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THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 
Students will have a thorough Italian musical 
culture, as they might in Italy, without crossing 
the ocean. 
Partial scholarships and many other free ad- 
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SULLI’S NEW YORK VOCAL STUDIO 
826 Carnegie Mall (Saturday) 
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PAOLO GALLICO 


PIANIST 
STUDIO: I East 69th Street 


if. 1907. 











NEW YORK 


VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
_Prospectus on application _ 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL, MANAGEMENT 
407 Pierce _Bullding Boston 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowl] d by all who know of it. 

Booklets, riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. 


RS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO, 8.1 
ARTHUR 


BLAKELEY | 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
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THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 
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THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
C given to students 
from the’ beginning to = highest perfection. 
F & H. CARRI, Directors. 
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LANE RECITALS 
Tone Sogeteiins and Teacher of Singing 
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Studios: i W. Park St., Newark, N. J. 
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EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
____3@ Huntington Ave., Boston, Mass. 
Mrs. ‘CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
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ARTHUR J. ee on 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 
158A Tremont Street - - Boston, Massa. 


GERTRUDE FOGLER 


Yersin Method of French 
10 st. BOTOLPH STUDIOS, BOSTON 


The Lo Giudici - Fabri Sco of Opera 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
3:2 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 
Concerts— Recitale— Lessons. 


Studio: Steinert Hall 
Residence: 5 West Cedar Street, Boston. 
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FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 Yecete Street, Brookline, 
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Author of “Scsentifre Tome Production.” 
SYMPHONY CHAMBERS, BOSTON, MASS, 
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WILLIAM J. FALK, 


Assistant to Mr Ocecar Sanger 
Teacher of Singing. 
interpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

124 East 92d Street, 
Telephone 6881 Thh 


JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 


Special Classes in Theory and Ear Training for 
Piano and Vocal Students. 








Studies: Hall, New Terk, 564 Hancock 8t., Brookiys 
Pupil of MacDowell, Eugene Heffiey, Alex. Lambert. 
Theory Certificates from Columbia University. 


Mme. Hildegard Hoffmann aes 
Oratorio and Joint Recitals with 

Mr. Henry Holden 
Recitals and Piane 


st TDD) 


Soloist with New York ay 
and Boston Symphony Orchestras, 


STUDIOS: Carnegie and ag Halls 
Adérese. 144 E. 160th St., New York City 


“ EDMUND SEVERN 


VOICE, VIOLIN, — 
Studio, 131 West S6th St Phone, 2503 Columbus 
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New Y. Charles 
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STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
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Piano School and Conservatory 


19 West 16th Street, New York 


Mrs. A. M. Virgil, Director 





AND LANGU ARTISTIC SINGING 
506-507 Pierce hie Pais Mass. cusaeewummsae Wa oe 
WJALMAR SOLO VIOLINIST 
vos DANMIECK === 


1377 Lexington Ave, Rew Tork 


HARRIET FOSTER , fo 


151 W. 106th Street. CONTRALTO 


G ilbert S horter IMPRESSIONS READER 


on. By Mn Mme. LILLIAN ADAMS oid Address (42d tr eee ty 


West 42a streety WY 


CHRISTINE MILLE CONTRALTO 


‘MUNSON 
» SNELLING 


LOUISE ORMSBY 





Tel., 4188 River 














Management: HENRY WOLFSOHN 
13) East 17th Street, Hew York 

Weat ¥ith Street 
New YORE 


Personal add reas 0 


*Phone, T38 Kiver 

co NT Rk A LTO Exclusive 
Manage 

ment Haense! 4 Jones,542 Fifth Avenne 

P San address, Hotel Chelsea, 299 

73d St Phone, 2700 





Cheleca 
Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 


HAENSEL & JONES 














_ SOPRANO 542 Fifth Avenes. ew York | 
ba singe CULTURE 
1 t rudiment of Tone 
We | n to Highest Artis 
s coached 
907. fs Pl Hall, N.Y. City 
BARITONE 
Direction of 
WALTER BR. ANDERSON 
5 W. 38th St.. New York City 


UMMING 


ORATORIOS, 


>ZZ> ze) Pere? |P wom 


CONCERTS, RECITALS 


Address ARTIST DIRECT 5 


54 St. Paul’s Place, Brooklyn, N. Y. 


Telephone, 727 Flatbush 


Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


PAVOU 





Staff of Fifty-two Eminent European and American 
Masters, including 
Otis B. Boise, W. Ed. Heimendah!, Pietro Minettt, 


Howard Brockway, 
Alfred C. Goodwin, 


.C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 








SALESROOMS: 
mee “Seay Obie: Nes 736 and 736 Euclid | DETROIT, ae Valpey Building Nes. 213-217 
Woodward Ave. 
DAYTON, Ohie: Neo. 131 S. Maia St. INDIANAPOLIS, Ied.: Neos. 138 and 14 
TOLEDO, Ohio: Ne. 329 Superior St. North Penas. St. 


RICHMOND, Ind.: Nos. 931-935 Maia St 


INCINNATI, Obie: No. 139 West 4th St 
¥ n ry NC 413 West Fifth Street 


LOS ANGELES, Cal.’ 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 














If you want to make 
progress in musical study, 
you must have a good 
piano. Try the Conover. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 






































STERLING Sates 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Piftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO,, 











BOSTON 
CHICAGO 










-CINCINNATL CONSERVATORY of MI SIC rstan 





Instructs, trains and’educates’after the best metheds ef Fore- 
most European Conservatories. The faculty bers som: 
the Leading Musicians and Artists of ay — = 

Blocution MUSIC tert ued es 
Location ideal with respect to home comfert and pped tana 
ey ep The finest and most completely 
ings devo te music in America. Day and eat phe 
may enter at any time. Oatalogue FREE. 

S&S CLARA BAUR 

Highland Avenue, Ook Street and Burnet Avense, CINCINAT!, OHIO 


KRANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 






























FACTORIES AND WAREROOMS 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132¢ St. and Alexander Ave. NEW YORK 














WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen :—I| am most happy to confirm in writing what I told 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 














‘Aeolian Hall, 362 Fifth Ave., near 34th St., New York 











CONSERVATORIES 


STRASSBERGER toate 08 OF MUSIC 


2200'Stt St. = Ave. Grand a, ..m Aves. 
sT. LOUIS, MO. 


51 Teachers—Every one an Artist 


among whom are: ———_—____. 








Dr. R. Goldbeck, Recpens G. Parisi, 
Sam Bollinger chess Kalk ze 
Mrs. R. Goldbeck September Ist. ise 4 een 


. Alfred Ernst, TERMS LIBERAL. B. : 
R. pas ok e Mrs.B.S 
R. etc. CATALOGUE FREE. CW Kern,etc., 


a Ot scholarships for or deserving pupils and many other 
free advantages. 











233 to 245 East 23d Street NEW YORK 


WILLIAM H. SHERWOOD, the Great american Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriutam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO., Cincinnati, O. 


ON THE CONTRACT 








HE great discrepancies between the prices paid 
in Europe to musicians and the prices paid 
in America to the same musicians and 
artists has been the subject of a great 
deal of discussion for many years past in 
musical circles, and has even reached into 
the field of economic speculation, in 
order to determine what the actual laws 

are that underlie these phenomena. 
During past years many figures have 


been printed showing what the artist singers 






and instrumentalists were receiving on 
both sides, although it was difficult to find out exactly 
the sums that were paid in Europe for their perform 
ances. Yet, after much investigation, I suc 

ceeded in getting figures showing that artists who were 
receiving $100 in London were receiving £100 in 
America; artists who were receiving 500 marks in 





Germany, which is the equivalent of $125, were receiving 
$500 here, etc. But I also disclosed the fact that 
there were over there no such tours as we have here 
there were no continued performances, two, three, four 
or six a week for months; that is to say, artists in 
Europe do not get engagements for forty, fifty, sixty or 
cighty performances during the season from one source or any 
sources. But, then, these must be artists of high standing when 
such figures are associated with them. Many of the artists who 
come here to play and go back to Europe with $5,000 net receipts 
have more money then than they had made during the three or 
four preceding years in Europe, and more than the subsequent 
three or four years would produce for them, unless, indeed, they 
might secure some of the additional money through lessons they 
give to American pupils, who, having heard them play here or 
having heard of them, go to Europe to take lessons from them 
The increment of the income of the artist in Europe, say the 
pianist, comes through his lessons. Of course, he gives no les- 
sons here; he simply performs before the public and in private. 
It has not been the custom for these artists publicly to pro- 
claim the amount of money they were receiving in America, and 
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this has been and is due to the fact that they did not care to figut 
under a smaller item than the other artists who were receiving 
the larger sums; and even those receiving larger sums have been 
hesitating constantly to give out the actual amounts for which 
they contracted to come here, in view of the inprecedented suc 
cess of Paderewski, who, as a pianist, has been drawing in th 
neighborhood of 1,000,000 frances in America every time he cam 


here. This in itself has created a feeling among the artists in 


Europe, particularly the pianists, that they should be remunerat 
in higher sums, and justifiedly so, because it is an evidence of an 
bition and of self-confidence and of the natural desire of ever 


person who is occupied with a career, whether in the artistic divi 


sion in life or in the commercial, finat | or other professio 
divisions, to “accelerate,” as we now call it, the action of money 
making. 


The pianists who have been coming to America to play here 
since the era immediately following the death of Gottschalk, pat 
ticularly that period which brought us Rubinstein, Anna Mehlig, 
Marie Krebs, Essipoff, Von Bulow, have bcen numerous, and many 
of them have been perfectly satisfied with the results they achieve: 
artistically and financially ; a few have been disappointed—and in 


1 ‘ ‘ 
} 


nmiany respects it was due to themselv and some 


rank failures, both artistically and financially, and somctimes these 


lave mad 


failures were also due to a concatenation of circumstances which 


the artist and the manager could not contr These are the usual 
vicissitudes in all directions as they appear in life, represented by 
success and failure, but the average inclines very much towar: 
success, so far as the professional pianist who plays publi in 


America is concerned. 


These pianists have generally left America with from $5,000 
to $40,000 each ; many ol then have left after a s« ason of playing 
here with something like $10,000 or $12,000. Quite a number 


have passed the $25,000 mark, some have gone above $25,000 


to $40,000, to $45,000, hardly $50,000, but very near that mark 


tepresenting great success financially, and, of course, naturally 


’ 


artistically, because the two go together so far as the result in 


1 


1, because there are on 


money goes The higures are not offici: 
here and there means of obtaining official data voluntarily, but it 


comes under our observation in this office through statements 
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that are submitted for the purpose of illustrating individual points. 
It is naturally surmised that an institution like Tae Musican 
Courter has some kind of an idea of the approximate results of 
these tours of foreign artists in the United States, and it has, and 
hence I am able to give these figures. Such knowledge is not 
remarkable, when it is considered that for nearly twenty-eight 
years Tue Musicat Courter has been uninterruptedly in close 
alliance with the whole musical field in Europe and America, and 
this is, of course, a remarkable record in itself, so far as the time 
is concerned and the identity. 

It, therefore, came with somewhat of a surprise to me in 
Europe this last spring when the following editorial made its ap- 


pearance in this paper: 


Moriz Rosenthal is to sail for Europe on the Amerika 
tomorrow (Thursday, April 25), after a signally successful 
tour of seventy-one concerts given in this country since 
last November. Rosenthal demonstrated superbly his un- 
diminished gifts as one of the grandest piano interpreters 
America has ever heard, and it will be a source of grati- 
fication to music lovers everywhere in this land to know 
that the Weber piano firm has re-engaged Rosenthal for 
nother American tour in 1908-9. Although the details of 
uch contracts are usually hermetically guarded secrets, 
it has leaked out along the Rialto that the arrangement 
entered into between Rosenthal and the Weber house calls 
for eighty concerts at $1,000 each—that is, Rosenthal will 
be paid $80,000, the largest sum ever guaranteed to a 
pianist Rubinstein received, all told, $45,000 for his 


famous American tour and played 213 concerts 


Now, since certain information has reached me, I consider 
it a duty to the musical profession in Europe and America and to 
ithe piano trade here to make a supplementary statement. 


The $80,000. 


It is not usual for a journal to explain the manner in which 
t has received its information, because much of the information 
is derived from the very fact that the sources are not disclosed, 
but in this instance, as I say above, as a matter of justice and 
duty, the editorial statement requires a modification, and, there- 
fore, the explanation connected with it. 

This above item was derived from Mr. Rosenthal himself, in 
the presence of Rafael Joseffy, to whom Rosenthal handed a con- 
tract which was supposed to have been made between the Aeolian- 
Weber Company, of New York, and himself, which was supple- 
mented by him orally to the effect that his hotel and railway fares 
vere also to be paid in addition to these $80,000. I am ina posi 
{ion to state now that this is not in accordance with the facts. 

Leonard Liebling, of Tue Musicat Courier, was a third 
party present. Mr. Joseffy, who is not an adept in contracts, with- 
out reading the paper, handed it to Mr. Liebling, who glanced 
through it, and, of course, accepted Mr. Rosenthal’s statement, 
whereupon the item was published as above, in full reliance that 
the paper was receiving information that was well grounded and 
fit for publication, It is very seldom that information of this kind 
is derived from the ultimate source in the first instance. Usually 
it is verified by the ultimate source, but in this case the final and 
ultimate source was the fountain from which flowed the informa- 
tion. What more was requisite? To ask for a verification from 
the Aeolian-Weber Company would have been a direct insult to 
Moriz Rosenthal. 

When I received Mr. Liebling’s private information, explain- 
ing the interlude, I took it for granted that some remarkable epi- 
odes in Mr. Rosenthal’s career in America during my absence, of 
which I, of course, had no cognizance, had brought about this 
contract for this huge sum, a sum representing something like 
nearly $100,000; and, knowing the conditions of the concert field, 
knowing the conditions of the piano trade, it seemed rather in- 
yruous and out of the usual logical run of musical affairs in 


cong 
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America. But there was nothing for me to do but to accept such 
information coming directly from the editorial rooms of THe 
Musica Courter to me, and I made no further efforts to sub- 
stantiate what I supposed to be facts. 


The Ethics. 


As I now learn, there is no such contract, and I am not inter- 
ested, as a matter of course, in what the contract is; but it cer- 
tainly must appear to every one in the musical world that a case 
like this needs elucidation, from the very fact that the dissemina- 
tion of this statement must have produced in the minds of the 
European artists a great deal of dissatisfaction, so far as those 
were concerned who have been here in association with piano 
houses whose instruments they have played, and also in the minds 
of pianists who are negotiating or who know that they will be 
called upon to negotiate to play in America, and many of these 
people—good people, great artists, splendid players, men of great 
gifts and women of great talents—have necessarily concluded that 
they must advance their prices even beyond those already demand- 
ed, something which would inevitably result in the impossibility 
of hearing them, because no one could afford to pay the sums 
demanded on the basis of Mr. Rosenthal’s supposed contract. 
Among these sufferers would be, naturally, the Aeolian-Weber 
Company, the other pianu manufacturers, the artists themselves 
and the public, because the public is very anxious to hear these 
players, otherwise they would not be coming here, and, so long 
as this state of affairs exists, their coming here should be based 
or a sane proposition and upon mutual agreements that are made 
in compliance with conditions such as actually exist here and in 
conditions that are merely speculative. I cannot conceive what 
Mr. Rosenthal’s object was in making a statement, not alone dan- 
gerous to himself and to his associates in this country, but exceed- 
ingly risky so far as Tue Musicat Courter is concerned—ex- 
ceedingly. so—and a statement that must have had a deleterious 
effect in all directions, as I have just explained, and showing what 
the effects would be. 

It is very unjust to the piano manufacturers, who have the 
courage and the energy to bring pianists to this country, to give 
to the public the appearance that large sums are expended, because 
as a corollary it follows that these large sums will be added to 
the price of the pianos. Mr. Rosenthal may have concluded that 
the value to the piano house would be greater if the public thought 
that he was receiving a large sum of money, but this is a mere 
infatuation. There is a reaction in these cases. It is an entirely 
different thing with Paderewski, who is a performer whose name 
draws a general public besides the usual musical public, because 
the people are interested in the personality of Paderewski. Most 
pianists draw their audiences only from the musical public directly, 
from the people who are interested in music, in pianos, in tone, in 
the study of music in all the phases of musical life; but Paderew- 
ski, as is well known (and there is no reason whatever why this 
should not be said), draws his public from the masses in addition 
to the musicians, and therefore he is enabled to show receipts un- 
precedented in the history of piano playing and unprecedented in 
this country. 

And it may be this very thing—this fact that Paderewski 
draws these large sums of money—which might have actuated 
Mr. Rosenthal in proclaiming a statement that, as I said before, 
was dangerous and exceedingly risky, not only from the fact 
that it was not true, but because it constituted a direct damage 
to various institutions in various directions. 

Now, there is one thing which I must disclose here person- 
ally in order to illustrate that this article is written without preju- 
dice-—personally I have been an advocate and admirer of Rosen- 
thal ever since I first heard him play. He has a masterful mind, 
a rather exceptional intellect, he is a man of splendia mental pow- 
ers, and he is a student, and as a worker in the technic of the 
piano keyboard he represents an unusual instance of what can be 











developed in that special direction. His literary knowledge of 
music is unbounded in many of its groups, and | have always 
recognized this, and the record of this paper is an evidence of 
what has been done to give a demonstration to the people of an 
authority on the subject of Rosenthal and his piano playing. 

lt seems to me, therefore, that his action toward THe Mu- 
SICAL COURIER, in utilizing the paper for the purpose of dissem- 
inating this item, was, to say the least, cruel, inconsistent and 
based upon unworthy motives—motives that one would hardly ex- 
pect in a man who has Bach, Beethoven, Chopin and Schumann 
before his eyes every day, besides the classics that he is reading. 
It shows a peculiar structure of the mind that such a contradic- 
tion should manifest itself in a person of great intellectual caliber. 

I suppose, knowing that Paderewski was coming here this 
season, Rosenthal intended to show that there wasn’t such a great 
discrepancy between what he was receiving and the receipts of 
Paderewski’s tour. That seems to be the apologetic escape, but I 
couldn't accept that so far as his treatment of THe Musicar 
Courier is concerned. Or Mr, Rosenthal intended to tell Europe 
and America that there were only two, and that those two were 
Paderewski and Rosenthal. 

Well, the information has gone out, and it is difficult, after 
once an item has been placed before the world, to do more than 








modify it, if that can be done. The Acolian-Weber Company 
ought to fit itself to such a peculiar responsibility. It would be 
an evidence of bad judgment—and that company is known to be 
controlled by excellent business methods, or it could not have be- 
come one of the leading elements in its division of industry. Mr 
Rosenthal probably couldn’t see this, because he may have seen 
before him only this vision of Paderewski’s eminence, and, 
therefore, a great deal had to be sacrificed to get within the 
shadow of that financial triumph. 

No one cares to know what Mr. Rosenthal is to receive here 
on his next tour in America. It is really not of any interest ai 
all to the musical world; it is a matter that is purely sensational, 
and it is really a personal business affair between those who have 
ontracted to bring him over here and himself, but to make THe 
Musicat Courter the vehicle of a statement that requires an ex 
planation of this kind in order to set large institutions and the 
musical world at rights, constitutes an offense that cannot b 
neutralized with an apology, for it cannot be forgiven. It cer 
tainly will not be forgotten by those who have probably been inte: 
fered with in their negotiations, from the fact that they have been 
asking inordinate prices on the basis of this false statement, of 
which this paper was made the victim. 


BLU MENBERG 
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INTERNATIONAL NOTES. 
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A Munich gazette asserts that negotiations are pending 
between the management of the Royal Bavarian Theaters 
and Isadora Duncan, with the object of bettering the ballet 
corps of the Opera at Munich 
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The Frankfort Opera presented recently as the first 
novelty of the new season Rubinstein’s fantastic opera, 
“The Demon.” It was accorded but a success d’estime, 
and will not remain long on the repertory. 
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The Dortmund Musik Verein announces for this coming 
winter the following program: First concert, October 27, 
“Odysseus,” by Max Bruch; second concert, December 8, 
piano concert, choir and soli productions, “Leonora,” by 
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of Brahms and Vollbach; fourth concert, March 29, mass, 
B minor, by Bach. 
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THe PIANO of THE DIAMOND FIELDs. 


diamond fields of South Africa the natives and the white miners both hearken to the music of the “piano.” 


The “piano” consists 


size. On this a band of 


Catharine Bosch, a very talented violin pupil of Prof 
Hans Sitt, in Leipsic, appeared lately with great success 
She played the 
(schaikowsky concerto and her press notices were more 


at a concert in Scheveningen, Holland. 
than complimentary. 
Ree 
Che new opera building at Giessen, which has recently 
been inaugurated, gives general satisfaction. The frontage 
tasteful the offers 
much appreciated. It is particularly mentioned 
that the hall contains no “standing room” places. 
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Caruso is to appear late in October at three concerts in 
Europe, the first of which will take place at Stockholm, the 
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second at October 10 Caruso sang 
in Budapest, at a charity concert given for the benefit of 
the Archduke Joseph Sanatorium. In regard to the latter 
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Madame Gadski Making an Extended Tour. 

Madame Gadski has started on the concert tour which 
he is to make prior to her return to the Metropolitan 
Opera House. Among the cities included in her itinerary 
are Salt Lake City, Oakland, Sacramento, Berkeley, San 
Francisco, Los Angeles, Austin, Tex.; Dallas, Tex.; Beau 
mont, Tex.; Mobile, Ala.; Milwaukee, Chicago, Ann Arbor, 
Mich., and Philadelphia. Frank La Forge, the brilliant 
young pianist, is again acting as Madame Gadski’s accom- 
panist. 





Bispham to Give More Recitals in New York. 
The success of David Bispham’s recital at Carnegie Hall 
Sunday has prompted the distinguished baritone to give a 
series of three recitals at Mendelssohn Hall, on the after 
noons of November 7, 14 and 21. The programs will be 
on a classical order and will doubtless appeal very strongly 
to metropolitan music lovers. 
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Beatin, W., Septemb« 8, 19 j 
Richard Strauss wrote an article entitled “Is There a 





the new publication called 
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all composers who have their inner world in serious 


creating to the art of tones have an equal right of being heard 
Nobody has the right of judging this or that movement a priori 
disdainfully or, on the other hand, of lauding up to the very skies 
because of skilful And that the 
change of opinions, vulgarly called criticisms, is hardly of as litth 


handling secondly, free cx 


value as Richard Strauss is ready to believe Or does the genial 
composer not know that it was his opponents in criticism who in 


voluntarily smoothed the path toward celebrity for him and who 
gave him the best of Does he th 
one of these day the wh large of supporters 
away in the history of Richard Wagner's fame when compared t 
the ‘one huge world historical error of Hanslick’s? 

There are evil tongues ready to ascribe the daring boldness 


advertisements? not recognize at 


le will vanis 


army 


f 





their desire to be attacked and be made fu 
I will neither affirm nor deny the possibility 


It is unhappily true that there is much rotten 


Various composers to 
mous by these means. 
ef such tendencics. 





in musical criticism, that frequently the most incapable eleme 
hold the most responsible positions. It is also a sad sign of th 
times that so many a pseudo-critic only lets adverse criticism blos 
som forth to give full sway to floweriness of style and to acquire 
the reputation of a feared celebrity 

However, we must always listen to the “anathema set,” if it is 
backed by carnest convictions It should be our task to regard 
criticism not as a rod of correction or a birch of discipline, but as 


a prop for the productions of our own time, to give us a hold on 








the music life of the prese If this prop has a sharpened point 
it is all the better for us, it cannot then slip and will be serviceable 
too for daring excursions into wildly romantic mountain regions 
And if at times it be rugged and hard, it will not break so 
easily. But itschief task is to discover genuineness, and like a divin 
ing rod, to strike the groufd three times and more when it has 
alighted on a vein of costly ore, if the furtherance of contempora 
neous production is to become reality 

This furtherance is and remains the main point in order t 
prevent music-life from stagnation For knowledge only leads t 
perfect understanding And only an unprejudiced bearing justifies 
acceptance or refusal May this be the basis on which all elements 
foregather who are seriously interested in the welfare of tonic art 
Whether it will be a “progressive party” for music I doubt it 
\ progress for the human character perhaps It seems more likely 
In any case it would be a union of earnestly striving friends of art 
sincerely devoted to the demands of the time whi are knocking 
loudly at our gates And even if this in itself be progress it 
is the best guarantee for one The Allgemeine Deutsche Musik 
Verein is in any case most qualified to give such a guarantee and 
turn it into deeds The Tonkinstlerfest held in Dresden during 
the last days of June and at the commencement of Tuly was an im 
portant step in this direction 


nner 








Myrtie Etvyn, 
Who will shortly make her American debut in ¢ 14 with the 
Theodore Thomas (rchestra 
zRre 
terlin has been slow in bringing out Puccim Madam 
Butterfly,” which was long since heard in London, New 


York and other centers, but now that the German premieér: 





has occurred at the Royal Opera, it seems that we did not 
miss much by not having heard it before 1, for my rt 
do not understand why so much fuss has been made t 
it. Musically it certainly is not a great work, the thematic 
invention bemg weak and the orchestral coloring monoto 
nous. The plot is of passing interest only, and the action 


“Madam 


even 


lacks life and variety 3utterfly” is far removed 
“La Boheme” The 


which took place on Friday evening, was very good 


from or “Tosca.” performance 


Miss 
At first she sang too sharp and 


Farrar sang the title role 


seemed to be indisposed, but later she improved and gave 


on the whole, an excellent delineation of the part, both 
vocally and histrionically. The American tenor, Francis 
Maclennan, the latest acquisition to the forces of the Royal 





Opera, sang the part of Pinkerton, so that the two leading 
roles were in the hands of Americans. Mr. Griswold and 


Miss Dasch also sang smaller parts, making in all four of 
Maclennan made much of 


sang for the 


our country people in the cast 


the ungrateful tenor part; he in German firs 





time, and his pronunciation was very creditabk ihe opera 
was cordially received by the public, but there was no en 
thusiasm, and I do not believe it will see many perforn 
ances here 
nn, 
lhe German members of the Royal Opera are beginning 
to get jealous of the Americans, who have cen geting 
the best roles of lat Destinn, w made su a t 
Madam Butterfly in London st sprmg, expe d sing 
the part at the premiére here; when it was given Farrar 
Destinn promptly became “ill” and got a three weeks’ lea 
ot absence Che tenors also are jea s of Maclennan, and 
they show it by petty itrigu Lhe American was 
logical man for the part of Pinkert s he had sung 
over one hundred times w Savage Cony y m 
America last year Of course, t ‘ no pr ce aga 
the American singers on the par the Inte t 
regisseurs, Db the other singe f way ! ig 
pieasant 
BS ee 
Ent} sm 1s wondertul thing. Mor Jatt wealthy 
gentleman of ity, the most enthusiastic private ¢ 
lector of paintings I ever met. He muse of sixte 
ms filed w nadre rt i rp As I wa 
dered thr h th private gallery for the fir me n 
long since I was led Lhe « ection ntaims sev 
Rembrandts, five V« quezes, three f Rube two M 
rillos, one Raphael, Van Dycks, ¢ ye Holbems an 
1 don't remet w many othe f the nmorta 
Jaffe, wh a remarkable connoi we that every 
picture 1 genuine Yet there are eny tong uc wl 
have spread the report that the eccent: wher of the gal 
lery was “the only original it Rumors to this effec 
must have reac 1 Mr Jatt ear ! t \“ ¢s it 
in the Berlin papers with an offer of 1,000 marks for every 
painting in his collection that can be proved to be spuriou 
He invites connoisseurs and critics to make minute invest 
gation. I gladly mply with his request t ive tl mad 
known to the readet f Ture Musicar RIER Mr 
Jafie S paintings ar ot for sale He « t niy tor h 
own personal gratific n. He is also very musical, play 
the violin and piar ind compose 
eRe 
Lhe following t t part soloist in ft tweive 
subscription Kaim concet it Munich during the ming 
season Amy Castles, of Melbourne, soprano, Anna Lat 
genhan-Huirz f Munich, piano Charlotte Huhn, of 
Dresden, alt Germaine Sehnitzer, of Paris, piano; Val 
borg Svardstron f Stockholm, soprano; Pepito Arriola 
of Madrid, piano; Adolf Hempel, of Munich, organ; Joan 
Manén, of Barcelona, violin Ernst von Possart, of 
Munich, recitation; Florizel von Reuter, of Geneva, vii 
liu Felix Senius, of London, te Arrigo Serato { 
Milan, violin; Jacques Thibaud, of Pari iolis 
~ a ed 
The popular Sunday 1 rts of the schiliet Lheate 
which were called into being by the management f thi 
theater at Charlotte: re t January, will be nned 
again this winter ey take place on Sunday midda 
under the guidance of Prof. Florian Za The program 
consists each time of two chamber works and v | 
recitals The first neert takes place on Sunday, Octol« 
6, at 12 o'clock. Subscription tickets for ail f ncert 
it 2 and 31 for tl eri ind at 50 and 75 pfennig 
for each recital re obtainable at the box office f both 
Schiller theater 
ze FF 
Che first of e twelve Gu ! t lucted 
y Steinbach, at ¢ gne thi ‘ W e dedi 
to the memory of Joseph J h l program 
the master’s Hungarian violin rio and Brah 
Funeral Song The following item f special interest 
ire culled from the itinerary for tl winter The third 
oneert, November is im memory f tl fiftieth ar 
liversary ot the (y eTrz7eni ] ! ert \ M { 
rated Novem 17, 1857. Bee birthday will be 
celebrated by tl ecita { the Mi Solem nd 
Eroica” symphony, Dees er t of 
program on J 7 wi le M 
uch, whose irtl e ¢ ‘ elebrate 
eventieth birthday t \ t ‘ 
{ soloist bee et p those engaged 
hemg, for plane Me ¢ Stebe ! Ney wel 
Max Pauer; for in, Messi Eldering, Hal nd 
Vhibaud; for the organ, F. W ke, and alist 
Mesdames Boerner, Gerhardt, Grun her de Jong, Het 
pe Mysa-Gmeiner, Philippi, Preuse-Matzenauer, 5S 
ind Von Seeboeck, and Messrs. Bi o Grosch, Jad 
r, Knuepfer, Messchaert. Stephani, Vaterha W 
ter, and Weil 
a es 
Myrtle Elvyr whose | ‘ 
heen chronicled in thes “ I 
on October < She w make her ‘ or 9 1, ‘ 
Chicago with the Thomas Orchestra two weeks after ar 
riving The beautiful and brilliant American pianist 
Looked for F her ; - 1 he ; , 
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promises to be a great success. Herewith is published 
] 


latest photograph. 


nee 
Eugenio Pirani, formerly of Berlin, now of New York, 
has been introducing his book, “The High School of 
Piano Playing,” to European authorities this summer. 
Leschetizky, Godowsky, Anton Saar, Brill, and other 
celebrities | written about it in glowing terms. Mr. 


recently called and played it through for me. I 


with two features of the work, namely, 
combination of the necessary with the 


Cc TUCK 


s condensed a great deal of material into 
small space, and he has shown great in- 


some inter- 


presenting 


twining about technical exercises 


ting melodic invention. Each study, while 


ial digital problems, is in itself a grateful composi- 
J g 


pec 


tion. The preparatory exercises for each piece are very 


beneficial and far reaching. It is a highly commendable 
work 
ene 
Hugo Kaun’s three “Kleine Stiicke” for orchestra, which 
were brought out by Weingartner at a concert of the 
Royal Orchestra last March with great success, are to be 
performed this season in Chicago, Milwaukee, Leipsic, 
Munich, Meininges Sondershausen. Mr. Kaun has 
returned to town, after a long summer vacation spent on 
the Baltic and in the Tyrol—when he gave himself wholly 
up to creating new works—and has resumed his lessons 
in tl composition, orchestration and song coaching. 
en 
Mr Elizabeth Clark Sleight, the New York singing 
teacher, is stopping here a few days on her way from 
Switzerland to New York. She spent the summer with 
I usson at Lake Thun, near Interlaken. Fergusson was 
accompanied by his friends, Mr. and Mrs. Hessenberg, and 
xteen pupils 
RR 
Howard D. Salins, the American violinist, will conduct 
the Philharmonic Orchestra at the concert of his pupil 
and assistant Samuel M. Gordon, at the latter’s debut in 
this city 
nne 


He 


taken up his residence in Berlin. 


- ALEXANDER 


nikal 


VIOLIN-VIRTUOSO . 


Will instruct talented pupils at Berlin. 











appLy: BUREAU WOLFF 


Flotwelistrasse (No. 1) 
BERLIN, GERMANY 


BARINOWA-MAL MGR EM 


PIANO INSTRUCTION 


Bar e first magnitude’’— 7agedlatt 


BERLIN W. ROSENHEIMER ST. 35 


NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG@ KAUN 





m= DPs 


nowa is a star of t 





Op. ta, No. 1, Faith +. $00.1 Op N 
a a, The Dancers.; soc Op. 68, No. 1, Upebelees qoc 
14, “ 1, She Is Not o « © « Wis oem : 
‘Fair to Out: | * dersam ....40c. 
wg eee View \ccc.| “ * * 3, Inder Mahle gee. 
a,I pave Dome, ' “ «0 © 2 Am Hele 
Put By the ” 
See oon. os WEE veerese doc. 


{ 
P. TSCHAIKOWSKY 
Op. 72 (Last Works) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 
To introduce these 18 compositions by this gieat master, we will 
send the compiete set (finest edition) upon receipt of $1.00. 


WM. A. KAUN MUSIC CO., Milwaukee, Wis. 


PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


SCHOOL OF INTERPRETATION 

Pupils received in the house and proms supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 





ANI 


Apply NYrnbergerstr, 54, Pt. r. DRESDEN 


lives at Magdeburger St., 22. Such a great artist as 
Sauret is a welcome addition to the musical forces of the 
German metropolis. ArtHur M. ABELL. 


De Vere-Sapio Criticisms From Abroad. 
Madame 
have been 
larly well 


de Vere-Sapio, whose operatic successes abroad 
heralded from time to time, has been particu- 
received the past summer in London, at per- 
with the Moody Manners Opera Company. 
More criticisms follow: 


formances 


Madame De Vere, as Aida, sang with much dramatic vigor and 
acted well; she was at her best in the third act.—Star, August 2, 
1907. 

The Aida of Madame De Vere-Sapid must be accounted one of 
the best impersonations that she has ever given.—Daily Telegraph, 
August 13, 1907. 





Madame De Vere-Sapio as Aida mastered all the difficulties of 
the part with extreme success.—Western Morning News, August 


2, 1907. 





The onerous part of Aida fell to the lot of Madame De Vere- 
Sapio, who, as on previous occasions, showed her versatility and 
talent, and her efforts were fully appreciated by the audience.— 


Standard. 





Madame De Vere-Sapio sang the arduous name-part (Aida) with 


much vocal and dramatic interest, giving very expressive rendering - 


beautiful romanza “O Native Land.”--Sunday Times, Au- 


1907. 


to the 
gust 4, 





Madame De Vere-Sapio was vocally charming as Aida.—Referee, 
August 4, 1907. 





Not to our knowledge has Madame De Vere-Sapio appeared to 
such advantage this season as in the character of Mimi. She sang 
throughout with purity and truth, and grasped with no little skill 
the pathos of the part.—The Daily Telegraph, August 8, 1907. 





Madame De Vere-Sapio makes a charming Mimi, and sang with 
all expression the music required. The well-known air “They Cail 
Me Mimi” she gave with all possible beauty of voice and feeling, 
and her singing evoked the warmest applause. Her reading of the 
music generally was full of tenderncss and of a certain wistfulncss 
which well fits the character, and her leave-taking of Rudolph in 
the third act and death were singularly impressive— 
Morning Post, August 8, 1907. 


her scene 


Madame De Vere-Sapio sang the music of Mimi with great effect, 
and her acting was full of poetry.—Daily Express, August 8, 1907. 





Madame De Vere-Sapio sang brilhantly and touchingly as Mimi. 
She acted with convincing power.——-Tribune, August 8, 1907. 


Of the little maiden with “the tiny cold hands; Madame De 
Vere-Sapio gave a truly moving and poetical interpretation, and her 
singing of the first famous aria was no less admirable than her ef- 
fective acting of Mimi's death.—Standard, August 8, 1907. 

The work of the company was, on the whole, exceedingly good, 
the singing and acting of Madame De Vere-Sapio as Mimi lifting 
the performance at times into something like a final atmosphere of 
excellence.—Daily News, August 8, 1907. 

Madame De Vere-Sapio as Mimi not only sang with beauty and 
a tender plaintiveness of ex- 
the part.— 


purity of tone, but gave the music 
pression which evinced her thorough sympathy with 


Sunday Times, August 11, 1907. 





Madame De Vere-Sapio as Mimi acquitted herself admirably, both 
vocally and dramatically, singing finely in the air “They Call Me 
Mimi,” and with all the exquisite pathos and refinement in the 
parting scene with Rudolph, as well as in the tragic scenc 
which the work closes.—Queen, August 17, 1907. 


with 





In the part of Mimi, Madame De Vere-Sapio sang brilhantly, and 
her Bernhardtesque type of beauty richly helped the death scene at 


the end.—Pall Mall Gazette, August 8, 1907. 





The unfortunate Mimi was embodied by Madame De Vere-Sapio 
in a that accentuate | the pathos of the part. The character 
is a simple one, and Madame De Vere-Sapio played it in an un- 
affected style that was much to the credit of her artistic perception. 
When Madame Melba appears Mimi she dies in black; but 
Madame De Vere-Sapio died in white satin and an opera cloak, pre 
sumably suggested by Marcel’s remark to Rudolph that he has seen 
Mimi “Ride in her carriage in grand apparel, just likke a duchess.” 


manner 


as 


Referee, August 11, 1907. 


Madame De Vere-Sapio enlisted one’s sympathy throughout the 
death acted with a touch 
of real genius, and sang the music with the control of voice which 
distinguishes the artist the spurious imitation. —Bayswater 
Chronicle, August 17,-1907. 


Success of Schmalfeld Pupils. 

The Metzer Zeitung of September 24 has this to say 
about the singing of Carl Heinz Barth, the baritone, a pupi! 
of and Mme. Schmalfeld, of Berlin, who en 
tered upon his new engagement in a recent production of 


opera, while in the pathetic scene she 


from 


Professor 


“Carmen” in Metz: 


The first appearance of our new baritone, Herr Barth, who gave 
the and taken Albert Fischer, proved 
a remarkably happy acquisition for our most promising ensemble. 
Herr Barth possesses a voice of most remarkable quality, sonorous 
in its depths and at the same time soft and agreeable in the high 
register with an exceptional beauty of sound. He controls his voice 
with perfect art, and has a masterly vocalization and pronunciation. 
In his acting and declamation Herr Barth proved himself an artist, 
for whom a great future may be prophesied. We are—and with 
perfect justification—curious to see him as Count Almaviva, Don 
Juan, Heiling and in Wagner's creations. 

Another Schmalfeld pupil who is winning laurels on the 
stage is Ingeborg Heldberg, of the Freiburg Opera. At 
her debut two weeks ago she created a furore. 


lerero has the place of 


The London Critics on Galston. 


The chief London critics wrote on Gottfried Galston’s 
Beethoven recital on January 24, 1907, in the following 
laudatory terms: 


Beethoven was the particular hero worshipped by that admirable 
pianist, Gottfried Galston, at the second of his five heroic recitals. 
It was obvious that his devotion to Beethoven’s music is sincere, 
while his manner of carrying his conviction to his many hearers, 
the beauty of his tone, the clear-cut neatness of his technic, and the 
breadth of his phrasing, place him upon a lofty plane among Bee- 
thoven players.—Daily Telegraph, January 25, 1907. 


It is a tremendous task, even for a pianist of such fine gifts as 
Gottfried Galston. Mr. Galston’s reading of these sonatas 
is sincerely poetic. The playing is marked by the utmost refine- 
ment, and strong contrasts are avoided.—Tribune, January 26, 1907. 





Herr D’Albert and Mr. Lamond have given recitals consisting of 
five Beethoven sonatas, but I do not think either of these pianists 
has included among them the gigantic “Hammerclavier” sonata. 
Herr Galston’s shining quality is just the very sensitiveness which 
is demanded for the recreation of the composer’s song of the soul. 
The recital proved, however, that the young pianist has a grasp of 
the Beethoven melos.—Daily News, January 5, 1907. 





Genius is given for the conquest of difficulties, and Mr. Galston 
is unquestionably a musical genius. Fine tone and nuances which 
gave beautiful color to the music were characteristic features.— 
Musical Standard, February 2, 1907. 





Madame Gerard-Thiers Home From Europe. 


After a profitable summer in Europe, Madame Gerard- 
Thiers has resumed her vocal teaching at her studio, 805 
Carnegie Hall. During her stay in Paris she had the 
privilege of a special course with her old maestro, Delle 
Sedie. Madame Gerard-Thiers was accompanied on the 
trip by her pupil, Florence Leslie, of Brooklyn. 





LydeKer a Pupil of John Walter Hall. 

George Lydeker, who is appearing with the “Rogers 
Brothers in Panama” Company, is a pupil of John Walter 
Hall, whose studio is located at 843-844 Carnegie Hall 
Lydeker is being coached at present by Mr. Hall. 

GODOWSKY 


(ARONSON (22555 " 
KIRK TOWNS 


Chief Assistant of Grorc Fercusson 
BERLIN, W. MUNCHNER ST. 








Pianist and Instructor. For Eight 
Years the Only Assistant to 


worrc 




















EDGAR 


STILLMAN-KELLE 


COMPOGER 
Tauenzien St., 19A’ Berlin, W. 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN Ww. 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


“Wilhelm Eyla 


PIANO INSTRUCTION. 
Martin Luther St 88, Porta! I! BERLIN, W. 


HOWARD D. SALINS 


COMPOSER-—DIRECTOR-—-LECTURER 


Coaching in Opera, Oratorio and Concert ks ion: 
Teacher of History of Music, Theory wae 


S. M. GORDON, Assistant Violin instructor in Mr. Salins’ i 
Address: Joachimsthaler Str., 21 lin, W -sabeoxcnea 


FRITZ MASBAGH 


Director Eichelberg Conservatory 


GIVES PRIVATE PIANO INSTRUCTION 
STUDIO: Berlin W., Ubland St. 39 


STUDIO ADDRESS: 





















reg by him 
4, Tauenzien Strasse, 
Gartenhaus, Berlin, W. 
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35 Wermovrn Sreeer 
oxpon, October 2, 


The autumn concert season was inaugurated on Friday 
afternoon last, by Arthur Argiewicz at Aeolian Hall. This 
young man is a pupil of Kreisler, the only. one of 
his pupils who has as yet appeared before the public, and 
of him Kreisler said last year, “that he had taken lessons 
in all the large cities of 


Europe,” for he fol 
lowed Kreisler about on 
his tours, both on the 
Continent and in this 
country. The program 
that Argiewicz played 
was admirable, and 
should serve as an ob 
ject lesson to other re- 
cital givers. It consist 
ed of four numbers 

Vieuxtemps’ fifth con 
certo, Raff's “Menuet 
and Allegro,” ‘Tartini’s 
“Devil's Trill,” and “La 


Ciochette,” by Paganini 
Beginning at 3 o'clock, 
the program was played 
in about an hour and a 
quarter, a really delight 
ful example to follow in 


this land and city of 
two and three hours ot 
long drawn out pro 


grams, tiresome alike to 
performers and listeners 
It that, at a 
recital last winter, which 
began at 8 o'clock in the 
evening, the program 
continued until 11, when 
the person 
came to the platform 
and announced that the management of the hall had noti 
fied him that the hall was at the disposal of the temporary 
lessee only until 11 o'clock at night, but that the pro 
gram would be continued and finished at another time and 
place. The majority of the concerts here are far too long 
One hour and a half is certainly quite sufficient, and it 
might be well if the English took a leaf out of the Ameri 
can book as to the length of the entertainment offered 
But if another story is true that is told, then the British 
interminable 


is said 


responsible 


public has something to answer for in thé 
length of the programs. It is said that persons inquiring 
and buying tickets for concerts, where there are a number 
to select from, will request tickets for “the longest pro 
gram,” on the principle probably of the most for the 
money. But three hours and even longer devoted to a pro 
gram, would seem to be sufficient to weary the most tire 
less enthusiast. But this is wandering from the subject of 
Argiewicz, who played last Friday and who had a good 
sized audience, a surprisingly large one for the time of 
the year. It was also the opening of the new Aeolian 


Hall, which looks very bright and fresh after the summer 


Mr. AND Mrs 


changes. The balcony is a distinct and 
promises to be a favorite place, as the acoustics are ex 
cellent in this hall and the view of the stage is quite un 
interrupted. The seats are tiered so that the occupants of 


improvement 


those farthest back have an equally good view as in the 
front row 

At Queen’s Hall on Saturday afternoon, Kreisler gave 
his only autumn concert, playing among other numbers 


Bach's sonata in G minor for violin alone, a scherzando 


Porpora, a ballade in G minor by Moszkowski, and 


Applause 


by 


Paganini’s “Non piu mesta.” for his playing 


to add a number 


accompaniments 


was enthusiastic, and as usual he had 
of His 
were played by Haddon Squire. 
nner 
By the end of the week nearly all the American musi 
wil 


extra pieces to the program 


cians who have been visiting London this summer 
have left for their homes. On Saturday next 
Rogers says au revoir after a stay of three or four weeks 


Francis 
the greater part of his summer holiday having been passed 
in Italy, near Florence. Last week Mr. Rogers gave a 
tea at tthe York Hotel, where he is living. Mrs. T. W 
Surette acted as hostess, and the whole affair uite 
informal and delightful. Mrs. and Miss Cortazzo, 
Meadville, Pa. who have“just arrived from New York 


was qg 


ol 





has gone over a number of them with two at least of th 

















Artuur L. Fay (ON THE FRONT SEAT) ( 


to America November, were present 
Margaret Meredith, a song writer, who 
is the daughter-in-law of George Meredith; Mr. and Mrs 
T. W. Surette, who are making quite a stay in England 


Appreciation of 


and who return in 


as were also Mrs 


where Mr. Surette is lecturing on “The 


Music,” in connection with the University Extension le 
tures; Miss May Sinclair, author of “The Divi: Fire,’ 
Mrs. Julia Worthington, of Irvington, N. Y., who has re 
cently been visiting at Sir Edward Elgar's in Hereford 


and Johnson Morton, an American well known in the 


literary world. Mr 
ing over songs, quartets, etc., for future 


Rogers has been busy in London look 


progtam . and 


Cable: Keysote, London 


CONCERT DIRECTION 


DANIEL MAYER 


composers, Mme, Liza Lehmann and Bertram Shapleigh 
le has taken an assortment of works by these two writers, 
Mme. Lehr n's The Golde Threshold” and M1 
Shapieigh’s “Romance of the Year” being among the 
q rtets cy Ww s that had a tormances here ast 
spring 
l'wice last week Herbert Witherspoon was soloist at the 
Promenade concerts, whe his welc showed that he is 
well established favorite with London audiences. Fiv« 
and six recalls er ¢ nu t that he sang wa the 
result Of his splendid work, and it is a matter of regret 
that he cannot be heard oftence tle has appeared six 
times at the Pron des, and late in October gives his 
ywn recital, when a ¢ program its to be offered. Now 
hat he s been singing in London for the past thre« 
years e i ure to continue to visit each sea son, in 
fact he 1s to come over earlier than usual next summet 
to fill engagements already booked for him 
nee 
Mr Artl Fay is one of t London hostesses whose 
sical parties in the season are important events 
the winter Mrs. Fay receiv n the two first 
Tuesdays of each nt nd ther ilways something 
interesting the way of 1 ic to be heard. Herself a 
hine ige whose I 
erat career wa cut 
) marriage, 
he ready 
ASsist young musicians, 
her encouragement and 
in <d ron Iten prov 
ng of mestim: bene 
hit Phi page show 
tha Mr bay also 
tond of other kinds of 
coaching than the 
al rt 
zee 
Announce men ol 
concerts ig ' the 
lront page i ft Wa 
iL clegrap! 
na beg g 
nm unint ptedly W 
ever inet 
' Oo 
é t 
j px ' 
witl l un ‘ 
plea ! ! t t 
mu i t 
inc \ 
i I k 
tl Ty 
cies 
" 
t t pring ’ ng 
en ' eing « For 
the fourt! { the I : { Orchest t 
concerts are to take place, w Ha | 
ix of them, Arthur Nikisch three, as i 
The Thursday Twelve O'Clock with a 
patrot bes ( ison lat Octoln Ouarte 
this year being p of M La Vi Hay 
ward, Mi Maturin d Mi Le The O 
certs will be given | Kubelik, | ird Buhlig, | 
Radford, Pugr Emanue W lischa | " 
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Kaschperow, and Jean Gerardy, Harold Bauer, Szigeti,, north of England, but the playing of the bands from the 
Quartet, Alys Bateman, Chaminade, Darbishire south is said to have improved. 
| ladame Menzies, the Wesseley Quartet, Madame nee 
Marie Altona, Rita Hope, Lady Hallé, and Novelties this week at the Promenades are: Tuesday, 
wicl Tt Ch: >} alle + . ’ . . . . 
Borwick. The iappeil and London ballad con- Sibelius’ new violin concerto, Henri Verbrugghen, soloist; 
eg this | ithe ‘ . » * . " ; : 
egin this month. Another important feature Wednesday, Edward Isaac’s piano concerto in C sharp 
autumn and winter will be the concerts of the minor; Thursday, Frank H. Bridge’s symphonic poem, 
Cc} So t. fix n > ala are <« ‘a ” . on 
h ociety, five in number, to take place at Isabella,” and on Saturday, T. H. H. Vertey’s flute con- 
( Hall, the first « occurring late in this month. certo. with Albert Fransella as soloist 
ti be produced include Hollander’s “Pom nee 
ibretto adapted by Dr. G. H. Dabbs from Bul 
a setting by Edward Maryon of “The 
for baritone solo, double chorus and orches 
t fr “Fra Francesco,” an opera by 
a ed 
} y, Lancelot had the following 
pianos that should prove of interest to all 
il lent who have to listen 
| ( unt Reade ‘ r pianists play in 
‘ 1 isuited to their style 
imate a nature that it 
f i hou top f newspaper. Of 
er ising plano manufacturer 
1 pianist t e his instruments, and 
obligation to use a certain piano 
t , although liable to abuse, are 
glings artists, but on the other 
icapped by having to play on an 
in tone and touch; in fact, some 
n this respect that they are only 
t t particular make of instru 
tomed But if the artist is badly 
! t t piar t which he ts unaecus 
inferior medium suffers far 
f the 1 awze than the in 
ur toned instrument 
to t reputation of the maker 
Iw re o far as to advise 
ly tone instrument to 
y 1 g mparisons I hold 
fact but many makers would 
i s their own productions 
If lid so we should not have 
D M r Concert Direction it is an 
i the Russian tenor, who sang 
ill re t London this autumn, his 
| on October 13 being his first public 
vi i" it Queen's Hall in April, 
r" Dream of Gerontius,” when Julia 
TI i T l On October 23 a 
ll be opened at Worthing, when a Dr. Avoten Brovsky, 
ert ler Mr. Mayer's manage 
Famous violinist and leader of the Brodsky Quartet at Manches 
ter, England. Dr. Brodsky was at one time concertmaster of the 
reFe. New York Symphony Orchestra. Last week Tue Musica, Courter 
published his description of the Grieg funeral 
- : 
ial brass band festival at 
nemre,e 
few t n 200 bands taking part 


suuntry bands 


of the ce 
i $5,000 challenge 
band from the 


, t 
Ore a) t 


“Germania,” which is 


A synopsis of the plot of the opera 
the one novelty promised in the autumn Italian opera sea- 
as would naturally be inferred, that the scene 


son, shows, 


is laid in Germany during the beginning of the nineteenth 
century, love, patriotism and tragedy being blended. Scenes 
are laid in Nuremberg, the Black Forest, in the subter- 
ranean headquarters of the patriotic Brotherhood, and also 
on a battlefield, so there will be plenty of variety. The sea- 
son opens on Thursday evening with “Madam Butterfly.” 
nee 
The echoes of the Cardiff Festival are just dying away, 
with the approaching festival of Leeds next week to keep 
us busy. Rehearsals for the latter event are taking place 
daily, as orchestra and soloists are all Londoners, or at 
least residing here. The choirs are rehearsed at Leeds, 
preliminary to the final bringing together of all the various 
elements, 
nee 
For the Queen’s Hall Orchestra's symphony concerts, 
the first one faking place on November 2, the soloists en- 
gaged include Julia Culp, May Harrison, Ysaye, Pugno, 
Marie Hall, Hugo Becker, Maurice Sons and the Leeds 
Choral Union 
Ree 
Wilhelmine Clauss-Szarvady, whose death a few 
ago has passed almost unnoticed, was one of the foremost 
pianists of her time. Born at Prague, and trained at the 
Proksch Institute of that city, she was only fourteen when 
she made her first concert tour, but both at Dresden and 
Leipsic she excited much interest, and a year later she cap- 
tured Paris. In London, where she made her first appear 
ance at Willis’ Rooms, under the auspices of John Ella 
and the aristocratic Musical Union, she was received with 
no less enthusiasm, and found great favor with the Queen 
and the Prince Consort. She had an éngaging charm of 
personality, and she was also a brilliant executant and a 
deeply conscientious artist. Like her countryman, Joachim, 
she was always concerned to be absolutely faithful to the 
intentions of the composer she was interpreting. In 1857 
she married the Hungarian author, Frédéric Szarvady, and 
though she did not retire from the platform, her public 
appearances were thenceforward few and occasional, and 
she occupied herself largely with teaching. She was almost 
the last of the great pianists of her day; but one now 
remains, her great English rival, Arabella Goddard, 
is in her seventy-first year. 
nner, 


At St. Margaret’s, Westminster, the Saturday afternoon 
organ recitals will be resumed, when Mr. Goss-Custard 
will begin the eleventh series, the opening recital being the 
102d that he has played. 

nnre 


Brussels comes a note that the Brussels Opera 
opened with revival of Ernest Reyer’s “Salammbo,” 
which had not been heard there since 1890; other operas 
given were Berlioz’s “Les Troyens,” Delibes’ “Lakmé,” 
Gounod’s “Faust” and Thomas’ “Hamlet.” Among the 
novelties to be presented are Massenet’s “Ariane,” “Madam 
Butterfly” and Messager’s “Fortunio.” “Salome,” with 
Mary Garden in the title role, of the 
novelties, and the entire “Nibelungen Ring” is to be per- 
formed in French. A. T. Kine 


days 


who 


From 
a 


is also to be one 
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0 ne ; be ( tc 


AND MISE- EN-SCENE 


mcerts), 


ACTING 





EVALLIER stupios 


is); Jane Margy! (Grand Opera, Paris); Mendés (Grand Opera, 
Paris); La Palme (Opera-Comique, Paris); Jane Henriquez 
oncerts du Consérvatoire); MM. Swanfeldt (Leipsic-Munich) ; 





6 Rue 4’ Offemont (near Park Monceau and Place Malesherbes) Paris 
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DUMARTHERAY’S “irr rencs 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 
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THE MUSICAL COURIER 13 











wt RETURN OF MR. AND MRS. KING CLARK TO PARIS. we 

















Paris, September 28, 1907 enduring success, the singing should be in the vernacular. can foil w in the wn yuage a 
Among the passengers arriving in Paris this week from Aside from ] ngland and America, what other country to- houses become Fait ac aah , opi egg yall a 
America were King Clark and his queen, Lady Maud, day would tolerate, or encourage opera in a foreign tonguc pay erie yy = : a —s . ” a y eg po . * 
7 » . . mind at suci 1 sci me be ea j 
wan the Crown Princess Cecilie Chey enjoyed a very Not one that I know of. There. is today, if I may so ex- in the United States—mu t the credit will be du i 
pleasant trip across the Atlantic and reached their Paris press it, but a limited ‘home market’ for the American Henry W. Savage. w } roy n gos = 
home in fine spirits, with a host of friends and waiting voice. However, when these opera houses—which I should manner. and wit - ; a 1S me rs c i vray 
pupils to greet them on their return like to see spring into life in every large city all over the entirely feasible an: t Ay ai as , ge nip . 
Desirous: of learning Mr. Clark’s impressions of country—become an established fact, every singer, Ameri- want opera that thx ' d sale 4 ; me ‘ th is a0 
America, his ideas concerning operatic possibilities in that can as well as foreign born, will waht to be heard in them, willing to p va “se ae ~ Wane wy Sy sa 
great country, the Ameri ew We CO pay x company it Mr. Savage has had 
cans as singers, etc ] c wW ! t 
proceeded to ply him “ d g \ , 
with questions ind Ww 
found him, as also his his score same 
charming wife, a most f 1 imstit 
mteresting talker Mr Amer ge will 
Clark was enthusiastic ger me f 
with large, breezy views, gagement I 
concerning matters n b will tind ample « 
sical, theatrical, vocal ployment Ame 
and operatic in America Right here | 
Mrs. Clark (arriving on that t rea ‘ 
the scene at this point) \ teache 
said theirs had been a to teat 
lovely time in America e of mited 
p vir that ‘ 


Everywhere they had 
visited they had beet 
given a_ splendid time 
and a beautiful reception 
from confréres and th 
press. Mr. Clark, jo 
ing in, said that whilk 
they were glad to be 
back in Paris, he was a 
loyal American, but loves 
Paris and the French 
people, who had giv 
him so many remarkable 
evidences of sympathy 
and encouragement 
Asked what he thor 
of the native American 





singing voice, Mr. Clar 
said he considered the 


American voice the most 
| 
I, 


beautiful in the worl 
probably because it was 
the outcome of sturdy 
physical health and con 
ditions prevailing in tl 
New World; the strong 
active element found 
the large emigration 
from Europe to Ameri 
ca and the wholesome 
intermarriages of native 
born with foreigners 
Te day,” Mr Clark 
said, “‘all Europe recog 
nizes the superiority of 
the American voice, pat 
ticularly among the 
young women. There is 
hardly an opera house of 
any importance abroad 

% “ but counts among its 
company of singers one 
or more Americans 
Why, in one of the Con 
tinental opera houses to 
day there are no fewer 
than five American-born 
singers, all doing com 
mendable work.” 
“What do you think, 
Mr, Clark, of permanent 





opera in America?” | Fl 
“Why, that’s just what Mrs. Kinc CLarx a ke K - 
ur dear 
they ought to have in the In his work in Paris, Mr. Clark is aided by his handsome andgifted wife. whose picture Tux Mustcan ( Sl aa Mi andl Mrs En 
States The idea is an meng Perea oe " . ee oni a 
excellent one and one . i i 
that I am glad to discus If opera were established in all and will study and prepare in the language required for spent several I t f . { f * . 
the larger American cities and given a home the same as an engagement in them hus the home market, the de ve eryw e I went I was | i with annlicat . —— 
that enjoyed by the drama, the plan would soon develop mand, for the American voice, would be created and could voice In Chicago I had a cl of put f ’ 
into a habit, and the habit would grow and finally become be satisfied by the forthcoming supply 3y the way—the lessons so tie Cees Wael K pupi 
a necessity The scheme would assume a national im discussion started some time ago i the Paris letter of of promin iw I fe . —_ 
portance and eventually become a factor in the vocal and Tue Musicat Courter regarding English as a languag: With the } : rie egg tp Me Chis cia 
musical education of the people.’ for singing, was one of vital importance, the very thing “Went to Coney , t tin . : rage gttony 
“What are your views about English as a language for to have been kept up and agitated until its s gn ific ance be Glad to get back to work. which I lo e”—and with that 
singing £ came recognized and acknowledged by the public, who the Clarks said “au revoir” and the interview ended 


‘“ . ak » : : 1 ‘ ‘ . 
I think, in order to make opera in America a real and _ really prefer to listen to singing the story of which they Detm a-Heios 
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Liszt at Weimar. I gave several soirées, and at one of 
these had to be content with a very uneven piano of local 


4 1 + } make. Reisenauer also played, his number being Liszt’s 
A Tribute to Reisenauer by His Friend Lachmund. first polonaise (not the brilliant one). While previously 
the defects of my piano had been commented on with good 
natured humor, Reisenauer overcame these defects of touch 














Alfred Reisenauer was one of Liszt’s most the poor instrument. Of this power he gave a striking. and tone to a wonderful degree, and Liszt, who had graced 
ples, having studied with the great master example at our house during my three years’ study with the affair by his presence, made much ado of this after- 
privilege shared by only one other . ward. Cart V, LacHMUND. 
tache, the London pianist and long 
iszt. Like Tausig, Reisenauer wz 
' e Tausig, Reisenauer was German Tributes to Harold Bauer. 


of age when his mother took him 


K 


ir. After hearing the boy play at sight one A few opinions from the German press will serve 





t parts of an orchestral score—one of to indicate the esteem in which Harold Bauer, the 
poems—Liszt took the warmest in- pianist,-who is to make his fifth American tour, 
upon his persuasion that under Loudon Charlton’s direction, is held abroad: 
rents of young Alfred finally gave their con “Mr. Bauer played Liszt’s concerto with unusual 
ng upon a musical career. With verve and delicate noblesse,” says the Wiener Tage- 
f Walter Bache and Arthur Fried- blatt. “Over and above other excellencies, the energy 
n ther of the pupils of Liszt was so thor- of his delivery prepossessed us in favor of Mr. 
with the master’s life and composi- Bauer. He told his listeners the ‘sensational, fantas- 
tical romance of the Liszt concerto, which begins in 
Re row remarkably gifted in reading at the studio and ends in the circus, as if he himself 
vas equalled only by d’Albert. has lived through it.” 
Reisenauer displayed none of the nervous anxi- “Skill, power and endurance were displayed in an 
others when reading. prima eminent degree,” declares the Berlin Boersen Zeitung, 
H ose and ease, at such times, were adding that his technic reminded of Moriz Rosen- 
ind led one to believe that he had thal’s, while his delivery “breathed a stormy, im- 
In one other respect petuous energy, and proved the fullest spiritual mas- 
practically alone; this was in his tery of the musical material.” 
{ touch to any piano, even an old “He belongs to the ranks of the first pianists,” 
rly bringing out beautiful tonal effects, Cant V. LAcCHMUND awn Atvagp Rersexaune. says the Berliner Tageblatt. “He thoroughly proves 


ther artists would have been handicapped by himcelf a pianist of extraordinary gifts.” 
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ans 
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Season 1907-1908 ? 
KNABE PIANO USED 
AMERICAN CONTRALTO STEINWAY PIANO USED 
VYOOAL INSTRUCTION 
sine THE COLLEGE OF MUSIC OF CINCINNATI 
| ENA f) ) R | A f) FYI NE Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elecution 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
wen tno ifording ataculy ot ieachetyenenclied intr gecaltes and general monicanaip. "A verticate or diploma from the Calegs 
Lamperti Method OF SINGING 


NEW YORK, WINTER TERM PARIS, SUMMER TERM 


feacher of BLANCHE DUFFIELD Coloratura Soprano, Sousa’s 
Hand, Herbert Orchestral Concerts, several seasons; MARIE 


HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


Grand Opera, Italy; BESSIE ABOTT, Soprano, Metro olitan Grand 
Opera Co . (rand Opera, Paris; CLARA M. HAMMER, Coloratura 


Soprano, National Gracd Opera Co. ; MARIE LOUISE GEHLE, 
Contralto: AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo S»prano; MINNIE MINCK, Soprano; JOSEPH 
MILLER, Basso; EDWARD W. GRAY, Tenor (Old First Pres- 
byterian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 
many others 

Studio: 136 Fitth Avenue New York 


AUGUST WILHELMJ writes: 














TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby. contralte, the Geartes ‘** You have captured all London with your magnificent playing.” 
; ‘o.; Mme. M R 1d, rie ; : 
ee | ooerk a Allen C. Binckion besee. Conrted Grand ‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 


“Ont 7 And , sop o G d Oper Austra- . ‘ e 
Cpere Ce ee a Pest vali, soprano, Grand Opera,” Italy; Leon | OVercome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


Raina, basso, Royal Opera House, Dresden, Germany; Joseph Baern- | artist of the purest water.”—London Violin Times. 
stein-Regneas, basso, Grand Opera, Germany; Keitigse, Mowerk, con- 
tralto, G 4 Opera, Metr, Germany; [Elizabet . Leonard, con- ow > 1 os < - 
tralto: Bessie Bowman Estey, contralto; Hildegard Hoffmann-Huss, 4 Whoever plays the difficult, eternally utiful Brahms Concerto so m rly os Herr Klein did, needs bardly 
soprano; Elea Marshall, soprano; Alice Merritt-Cochran, soprano; special recommendation.” —I]lustrated Vienna Extrablatt. 

Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- 
mere, soprano; Laura L. Combs, soprano; Millie Pottgieser, con- 


5 ; : , .~ o 
Ito; Kathleen Hanford, contralto; John Young, tenor; George 
eee Senert Alfred B. Dickson, tenor; Walden ey, baritone; BUSINESS COMMUNICATIONS TO 





Levis Myers pet riaes, Studie: 8! Rest 4th Street. New York | FF. O. RENARD, 444 Central Park West, New York 


WILL RESUME TEACHING SEPTEMBER 23rd 
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ce 


OVIDE MUSIN’S COMING TOUR. 


ue 





United States to 
concerts and to give his recital lecture on the “History of 
the Violin.” 1907-08, and also 
1g08-'o9. It is about ten years since Musin has played in 
the Eastern States, and a younger generation of violinists 
has sprung up, and as they may not be familiar with his 
career, herewith 


Ovide Musin is coming to the play in 


He will tour this season of 


few facts. 

At the Royal Conservatory of Liege (a 
music, endowed and the 
Musin was the favorite pupil of Leonard, 
fessor there, and followed him to Paris, 
immediately engaged to replace Wieniawski, who had fallea 


are given briefly a 


free school of 
controlled — by Government ), 
who was pro 
where he was 
ill, His success was so brilliant that he was summoned to 
appear different 
soirée f Wales (now King of 
Kings of Denmark, 
Emperor of 


before royalties of countries. At one 


were assembled the Prince o 
England), the Czar of 


Norway and Sweden, 


Russia, the 
the 
Compliments and gifts were showered upon the 
artist, 


and Germany 
young 
and after having received the appreciation of the 
dilettante of Europe, and of the people as well, he 
to America, and was presented to New York by Dr. Leo- 
pold Damrosch in 1883. Since then he tours 
through the United States with his own company, and has 


came 


has made 


twice made a tour of the world. He appeared at the palace 
of the Mikado 


India, and his success through 
, 


The King of Siam attended his concerts in 
Australia and New Zealand 


was as great as in the European countries. The chain of 


decorations which he wears are tokens of appreciation 
from different nations. There is one from the Russian 
Government, one from the Pope; one shows him to be an 


the French Academy; another is the order of 


King Leopold (the only one given in Belgium) 


officer of 


Musin has been the leading Professor of the Superior 
Class for Violin in the Liege Royal Conservatory for the 
past nine years, and the number of thorough artists he 
has turned out bears testimony to his work there. His 


pupils are constantly in demand for the leading positions 


as soloists and concert masters in the theaters and operas 
It should be noted that 
these positions can only be obtained competitive 
examination. In Musin 


seventy-five competitors 


of the principal centers of Europe 
ifter a 


Paris a pupil triumphed over 


Musin is known also by his works for the violin. Hi 
“School of Violin,” published by Breitkoff & Hartel, is the 
same which he uses in Liege and Brussels, and from his 


has sifted out useless material and 
work, so 
to teach 


own vast experience h 


condensed and simplified the studies and line of 


that very rapid progress is made. It is valuable 


ers, pupils and artists, for it contains a system of daily 


indispensable to thorough technic 
“Mazurka de 


his first “€ 


practice, fougd to be 
Schuberth & Co. 
“Waltz de Concert,” 
pieces, suitable for players not so advanced, 
“Mazurka de 


publish his Concert,” his 


-aprice’’ and several smaller 


and for ama 


teurs. Carl Fischer sells his Bravoure” and 


Mr, ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Near 61st st.), New York 





the There is also at Breitkoff & 
Hartel’s an arrangement of an air by Paganini, and an air 


Musin, 


“Mazurka Romantique.” 


by Theodore Radoux, with variations by which is 
an effective piece for concerts. 


This 
an informa! chat, 


A word in regard to Mr. Musin’s recital lecture. 
a violin recital, combined with 
the 
beautiful 


is really 
violin during which he shows a 
the 


was 


or “causerie,” upon 


juantity of views illustrating subject, and 


from European notices we learn that it as interesting 




















MuSIN 


Ovipe 


to the general public as to violinists and musicians. The 
following translations are taken at random 

Ovide Musin, the eminent professor of the Liege Royal ¢ 
atory, and t tf the most ) wi f liar 
gave a lecture on the “King of Inst nents wi ic ‘ we 
pared, ordered and condensed This was “intuitive teac ne 
highest sense and all the more instructiy as it was given by n 
artist, sure of himself, and possess of all the secrets of the ir 
ment, which he loves, and which he cultivates agat I 
applause which greeted him proved to him the esteem of every 
of his auditors L’ Etoile le lge 

We know with what security and masterly virt ty the 
professor handles his bow, and it was wi as te mterest at 
the large audience of the clite of the city listened ¢ und fol i 
this brilliant cicerone It is waek to + sioe the uw 
pathetic expression of appreciation f n t ent sudience 
Journal 

Musin’s lecture-re sl is a beautiful is atior on Of activity 
of t valient profess a charmis soirer, new a rf and 
highly appreciated by t ul : f whit Mr. M ed 
all ho $ Federation Artists 

The program presented Musin in a new light W knew his 18 
a virtuoso second t one, } we lelig rprised t 
find him a cultured and ‘n‘eresting caker His discours ipon 





“rene 


STUART-KELLO 


SCOnN TRAIL TO 


FOR DATES ADDRESS 


G f ty LOUDON CHARLTON, Carnegie Hall, N. Y. 








Telephone: 2305 J Bedford. 


ALICE MERRITT-COCHRAN, sruo 


113 Macon St, kiyn, N. Y. 








(TTALIAN METHOD.) 
a world famous tenor, says: 





BONCI, 


“Signor Carbone is an authority in voice production, a true vocal 
er of the classic Italian method, rarely to be found in America and in Europe.” 


eo" CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF SINGING FROM BEGINNING TO FINISH. 


Carnegie Hall, Suite 601-602, New York 


mas 








‘ 
the “History of the Viol easily retained the attention of his 
hearers, who applauded with enthusiasm its varied and amusing 
features, enhanced by his super dering of the violin selections 


The Patriot 


Family of Blind Musicians. 


I the I lon [all M Gazette 
\ concert as pathetic as it was interesting took place 
ately at Hamburg. The concert givers were a sister and 


} 


two brothers, all ! 


brother, who is studying 


Music 


commented on, 


rth 
Academy of 
very 

lhe 


rano voice ol 


blind; a fou 


composition at the Berlin and whose 


works have already been favorably 


being similarly afflicted sister possesses a fine and 


well trained s considerable compass, while 


one brother, who on this acted as her accompanist, 


occasion 


holds an Muhlheim-an-der-Ruhr as 


ist. The 
rhe 


appointment at 
third 


family are 


organ 
brother is a celh iderable talent 


Mih 


Daniel VisansKa's Philadelphia Days. 


t of 


itives of heim 


Daniel Visanska, the violinist, will devote Mondays and 
Thursdays of each week to his classes in Philadelphia 
His studio in that city located in the Fuller Building 


10 South Eighteenth street 


Plans of the Olive Mead Quartet. 


The Olive Mead Quartet will give its first New York 

concert on Thursday evening, January 2—later man thet 

il date of opening, on account of a Western tour which 
Pacific Ct 


includes engagements or the 


GENEVIEVE CLARK 


WILSON 
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JAMES 
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Address DEPT. T 1135 BROADWAY NEW YORK 


Publisiier 





PACIFIC COAST TOUR & 
December,1907 k 
ALMOST ENTIRELY BOOKED he 


HAMLIN 


American Tour September to June. 


Address Exclusive Agents: 


HAENSEL & JONES 


642 Filth Avenue New York City 


Personal Address, 6628 Woodlawn Avenue, Chicago, I11, 
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NORDICA DISCUSSES HER BAYREUTH. 


ed 








I Nordica, who has just returned from Europe, 
perfecting plans for her institute of 
i nks of the Hudson, told a representative 
the | lon M. A. P., all about the pageants she is 
hol the lawns 

said, ‘I have been dreaming of the 
d sometimes I think of it as a whole, 
wildest dreams were realized, with the se 
( pture, painting and every 
! la te ve pageant ind Greek 
tl t lat which have some 
a Sir R r de Coverley, and 

\ d tT 
the { nt at Bury St. Edmunds and 
it Claremont, but really your English 
erwhelming. I had a glorious day at St 
I am going to start with a pageant 

‘ ne lime 

f the costumes. They were very 
| dy seemed so happy and enthusiastic 
er dignified or humble, that I am sure 

\ n Amer 
f I w that the States have not made very 
it my institute is to be for all English 

there is no reason why we 


should 





A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
trea Players, Pepular Music Composers aud 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies 10 cents. 

Published on Second and Fourth 

every Month. 

ST. JAMES BUILDING, ROOMS 323-324 
Broadway end 26th Street, New York. 
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For TERMS 
and DATES 
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Knickerbocker Theatre Bidg., New York 
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128-130 Bast 58th Street 
erly ALEX. LAMBERT 
Directors: Carl Hein, August Fraemcke 


nging, Violin Cello 
suri f 


SPECIAL DEPARTMENT FOR BEGINNERS 


and all 


its excellence 


nstruction im 


mbl playing and 


Students received dally Catalog sent on application 








not borrow dramatic portions of English history. I do 
historical. | 
propose to illustrate picturesque events that are happening 
in all parts of the world, and which people at home in 


America have not the opportunity of witnessing. 


not see even why all pageants should be 


“There is the coronation of King Edward, a state open 
ing of Parliament, or a Lord Mayor's show, which so 


but have never seen 


Why should they 


many Americans have heard about 


I will also illustrate scriptural events 
have a monopoly at Oberammergau ? 

“When we wish to portray home life, each State has 
a little history, and we have our picturesque Indian life, 
so that there is no limit to the possibilities of pageants. 
You know, I have twenty acres of lovely country, with 
a large frontage on the Hudson, so that I can represent 
the landing of Columbus. 1 will have Shakespearean plays 
in the open air, with, perhaps, Mr. Tree in the cast—many 
things are more unlikely.” 





Frohman Reception for Pianist. 
Daniel Frohman will introduce Berthe Roy, the young 
French pianist, to the inner circles of musical New York, 
at a reception in the Lyceum Theater, October 22. Miss 
Roy was recently selected by Mr. Frohman, from among 
many new and promising young artists, as piano soloist 
for the Kubelik tour. Miss Roy, who is a pupil of the 
late Marmontel, of the Paris Conservatoire, was known in 
Paris as an infant prodigy at the age of ten. The recep- 
tion at the Lyceum Theater will mark her first appearance 
as a mature artist—the beginning of a career which her 
friends believe is to be a remarkable one. 


Wilbur A. Luyster’s Sight Singing Classes. 


The tenth season of the popular sight singing classes 
in Brooklyn, under Wilbur A. Luyster, opened at Hart's 
Hall, Gates avenue and Broadway, Brooklyn, Monday of 
last Mr. the Galin-Paris-Chevé 
method and has established a reputation as a specialist in 
Mr. Luyster is the director of sight singing 
He has been very suc 


week. Luyster uses 
this country 
at the Metropolitan Opera School 
cessful in this important branch of foundational training. 
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Theodore Spiering at Heppenheim. 


Paderewski Plans. 


Padetewski’s first recital in New York will be given in 
Carnegie Hall afternoon, November 2, 
the pianist will sail from E October 18. His first 


Ameri¢an recital will be in Bridgeport, ( on Monday 


on Saturday and 


ya 


urope 
"onti., 








Theodore Spiering, the American violinist, spent a part 
of the summer at Heppenheim, a charming little place in 
Hesse, and the home of Mrs. Spiering, where he rested 
from the exertions of last season and prepared himself 
for the work of the coming winter. Part of the time Mr 
Spiering also conducted a summer class for a number of 
his pupils, and he was prevailed upon to give a concert 
there on August 7, for the benefit of the Verschoenerungs- 
verein. It judged both from an 
artistic view, the hall 
rendered by 
David 
who 
Heppenheim 


was a 
and a 
crowded An 
four of Mr. 
son and Zedeler, 


great success, 


financial point of being 


interesting program was 
the Misses Brown, 
Dittler. Kirk Towns, 
weeks in 


Spiering’s pupils, 
and Herbert 


happened to be spending a few 


preliminary to entering on his five years’ contract at the 


Wiesbaden Royal Opera, also assisted, singing the pro 

logue from “Pagliacci.” He was in excellent voice and 

was greatly applauded, having to give an encore. The pro 

gram was as follows 

Prelude from the Sixth Violin Sonata whats Bach 
Misses Zedeler, Brown, Davidson, Mr. Ritter 


a. Adagio from the Suite, op. 10 Sinding 
b. Tor Aulin Toccata from op. 15 


Miss Brown 


Sinding 


Legend Wieniawski 


Miss Davidson 
Larghetto and Finale from the Violin C 
Herr Dittler 


neerto Mendelssohn 


Aria from Prologue of Pagliacci 


Kirk Towns 
tallad and Polonaise ; ‘ .. Vieuxtemps 
Fraulein Zedeler 
Concerto in one movement for four violins, allegro, andante, 
Maur t 
Misses Brown, Zedeler and Davidson, Herr Dittler 


Mr. Spiering accompanied on the piano. The selections 
were given with great mastery of technic and deep con 
ception, the feature of the evening being the concerto for 
four violins by Maurer, and in especial the reposto play 


ing by Fraulein Zedeler and Herr Dittler. The enthusiasm 


RE. JORNSTON' 


Artists for the Approaching Season 


Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
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FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


and 
MARIE HERITES 


Great Bohemian Viofiaist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 








: “ . evening, October 28. On Tuesday eni October 29, he 
of the audience reached concert pitch on the finish of this ‘ . eae Tuesday evening, October ap, In 
will play in Baitimore 

number, : 


all four players working together with remarkable 
precision and accurateness, which bore splendid testimony to 


the teaching gifts of Mr. Spiering, Shanna Cumming’s Tour. 


who has been secured by 


Stern’s Conservatory, Berlin’s great institute of music. Mr Shanna Cumming’s engagements this season will excees 
Spiering’s private classes ate also growing rapidly, and he those filled by the soprano last year. Madame Cumming 
is recognized as one of Joachim’s leading pupils, whose 'S "OW booking her “Messiah” tour. She will sing in 
style was quickly acknowledged as purely ¢lassical in Ger Duluth, Milwaukee, Minneapolis, Toronto, Green Bay and 
many and England. It will be interesting to watch the Other cities en route, for which negotiations now be 
debut of the pupils who were participants in the Heppen- '8 made 

heim concert, Miss Zedeler being the first to come out at oom 

the Bechstein Hall on October 17; she will be followed by The recent first symphony concert of th Jortmun ‘ 
Miss Brown and Herr Dittler on dates to be published Philharmonic Orchestra was dedicated to the memory of 


Joseph sain. 
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by the only photographer 


later photographs herewith reproduced was taken 
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CLARENCE EDDY cee: 





at Heppenheim, in commemora 





tion of the concert, which will probably be repeated next 





season, 


Letter for Graham Reed. 


A letter addressed to Graham Reed is awaiting delivery 


to its owner at the main office of Tue Musicat Covrier 
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overture to “Hamlet,” Gade; “Three German Dances,” 
Mozart. 
BOSTON SYMPHONY CONCERTS IN NEW YORK, | 022 s-srnon io £ tm, Mou: ovewre © 
r “Fidelio,” Beethoven; “Irish Rhapsody,” Stanford. 
January 31—"“War March of the Priests” (Athalia”), 
Z Mendelssohn; fifth symphony in E minor, Tschaikowsky; 
ork evening concerts of the Boston advice of Dr. Muck, who personally selected all the new «soracen Suite,” MacDowell; “Lustspiel Overture,” Busoni. 
be given in Carnegie Hall on members, February 14—‘Scotch” symphony, Mendelssohn; “Vor- 
7, December 5, January 9, February Following last year’s plan, there will be no soloist at spiel Meistersinger,” Wagner; “Prize Song,” from “Meister- 
matinees will be given on the the first and fifth pairs of concerts, in November and singer,” Wagner; selections from “Walkiire,? Wagner; 
November 9, December 7, March. In December, the soloists will be Anton van overture to “The Flying Dutchman,” Wagner. 
Mar h 21. Rooy in the evening and Paderewski in the afternoon. March 6—“Pastoral” symphony, Beethoven; symphonic 
rn to New York slightly larger This will be Paderewski’s only appearance with orches- poem, “Finlandia,” Sibelius; “Siegfried’s Death and Fu- 
total membership now being tra in New York. At the January concerts the evening neral March,” from “Gétterdimmerung,” Wagner; over- 
inety-six, the additional members soloist will be Teresa Carrefio, and the afternoon soloist ture to “The Corsair,” Berlioz. 
of horns; hitherto the or- Carl Wendling, the new concertmaster of the orchestra. te eh an 
a sixth of the membership Kreisler will be the soloist for the evening concert in Wagner's “Ring” will be given this season (in the Ger- 
hifts have been made February and the soloist for the afternoon concert will jo, language) for the first time at the Bucharest Opera. 
ill be five new first vio- be announced later. — eee : ——— 
viola, one new The novelties to be presented will be chosen from the 


iss clarinet, a new following list: New symphonies by Henry K. Hadley and 
d some new men _ Bischoff, d’Indy’s “Wallenstein” symphony, Reger’s “Varia- 
» changes have tions,” Bossi's’ “Intermezzo Goldoniani,” a new work for 


ind resignation of old piano and orchestra, by Loeffler; a symphonic poem, by 
made because of the Ertel; another, “Taormina,” by Boelie; an orchestral piece 
up to its high standard by Schjelderup; suites by Reznicek and Hugo Kaun; a : . 
orchestra is now making serenade by Szekles; Humperdinck’s overture, “Heirat / . Fifth American Tour 
ssible with a minimum wider Willen”; César Franck’s “Redemption,” and ‘Pfitz- / ; January-May, 1908 
ner’s overture, “Christelflein.” It is likely that this list | 
deprived the orchestra of will be added to before the end of the season 



































Moldauer, for many years one of 


of Olle Rveaiy, St Sas. Cone Ri ENGAGEMENTS NOW BOOKING 
iree years the concertmaster Los Angeles Symphony Programs. 


i year’s leave of absence 








other, Josef Adamowski Che Los Angeles, Cal, Symphony Orchestra’s dates and 


time to their work in Programs for this winter are as follows: — ; DIRECTION: 
November 15—“Grand Festival March,” Hugo Kaun; 


overture to “Euryanthe,” Weber; concerto in A major Pt Charlton 
(for violin), Mozart; fourth symphony, in D minor, Schu Carnegie Hall New York City 


hared the first desk 
gyned, to become the con 
Symphony Society The 


; mann THE MASON & HAMLIN PIANO 
De cember_ 6- -E ats symgueny, in F major, Beethoven; 
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& B'way, N. > a ou se 


ding to tl wishes an 
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HAMBOURG’S THIRD AMERICAN TOUR. 








The Lusitania, which has just made a record breaking 
passage across the Atlantic, brought an enormous crowd 
of passengers. Among these were Mr. and Mrs. Mark 
Hambourg. During the voyage the pianist and his beau- 
tiful young bride were the cynosure of all eyes, being sin- 
gled out for many delicate courtesies on the part of their 
fellow travelers. They were met at the pier by Bernhard 
Ulrich, of Baltimore, who is managing Hambourg’s third 
tour through the United States; Berthold Neuer, of the 


New York house of W. Knabe & Co., and a number oi 


others. Mr. and Mrs. Hambourg were driven to the 
Hotel Belmont, which will be their home during their 
short sojourn in New York 

Not long after his arrival the pianist chatted freely 


about his plans to a group of friends who had called upon 
him at his hotel. 

“It goes without the saying,” remarked Mr. Hambourg 
“that I am delighted to find myself again in New York 
It is 
this 


where some of my proudest successes were won 
just about eight years since I made my first visit to 
country, and my delightful experiences in connection with 
my first tour through America are fresh in my memory 
| look forward with great pleasure to my forthcoming 
tour and only regret that I cannot remain in this country 
long enough to visit all of the States. My 
the 17th of this month in Montreal, Canada, and soon there 
after I play in Philadelphia with the Philadelphia 
Symphony Orchestra. I shall not make many appearances 


with orchestras on this tour. 


tour will begin 
will 


In most of the large citi 
1 will give recitals. The first New York recital will take 
place November 1. I cannot speak definitely with regard 
to the details of my tour, for 1 have not yet conferred with 
Manager Ulrich. I have arranged to present certain piano 
works which never before have been played in this coun 
try, and I am sure they will prove pleasing novelties. 
“Since I was last in this country I have played in every 


civilized country on the face of the globe. Recently I 
completed a tour through Australia and South Africa 
which in many respects was the most successful I ever 
made. It was a matter of astonishment to me that in 


those remote regions I found just as enthusiastic and intel- 


ligent music lovers as I ever faced in London or New 


York. The growth of music in the antipodes is really sur 
prising, and henceforth Australia and South Africa will 


prove a very inviting field for great artists. 
“I am amazed at the many improvements which have 


taken place in New York since my last visit here. The 
tall buildings, which are the tallest to be found in any 
city of the world, have proved a revelation to Mrs. Ham 


bourg. Although she has been here only a few days, she 
has fallen in love with New York and thinks it 
any city she has ever seen in Europe. 

“It is a matter of pleasure to me to again play the 


surpasses 


Knabe piano, which I found so satisfactory on my former 


tours. I have just been testing one of the big concert 


grands that I am to use in my concerts, and I find it 
incomparable.” 
As is well known, Mr. Hambourg has recently become 


a benedict, having led to the altar Dorothy Muir-Macken- 
Kenneth Mackenzie, of 
London, a most beautiful and gifted young woman. She 


zie, daughter of Sir Augustus 


is highly accomplished in music and has a just apprecia- 


tion of her husband's remarkable gifts. She will prove, 
in the scriptural sense, a helpmeet and more—for she will 
be a continual inspiration Already Mr. and Mrs. Ham- 





Mr. anp Mrs. Mark HAamBourc 
bourg have been the recipients of marked social attentions 
since they reached New York They are now on their 
way to Canada 

David Bispham's Graceful Act. 

On Wednesday, October 9, David Bispham, the distingu 
ished baritone, in pursuance of a promise made over a yea 
ago to William W. Maxwell, Superintendent of School 
in New York, gave his services in the cause of educati 
and musical art to the city by singing a number of well 
known classical and more modern songs at the Wadleig! 
High School for Girls and at the High School of Com 
merce for Boys 

In 1906 Mr Bisphan wa impres ed by the inving 
of younger children in one of the elementary scho 
where a number of selections were rendered at his 1 
quest, that he at once sugg« sted that he would like to aid 
the advancement of music by singing at various times for 
some of the other school So, upon his return from a 


at once took up the matter with th: 
with the result that last Wednesday 
Wadleigh High Sch 


recent English tour, he 


authorities 1,600 girl 


ol, ind is many young 


pupils of the 
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men at the High School of Commerce enjoyed the great 


‘ 





singer’s inimitable rendering of the following program 
O Ruddier han the Cherry Hand 
Hark, Hark, the Lark Schut 
The Two Grenadiers S« 

The Lost Chord... Ss a 
Whe Knows Max He 

The Stuttering Lovers lris \ 

As an encore at Wadleigh, Mr. Bispham appropri 
sang “The Pretty Creat ‘ ( English air, and 
thunderous demand from the boys he gave tl fa 
Kipling-Damrosch ballad, “Danny Deevet 

The girls, as a toker appreciatior 1 signa 
from Principal Wight und = gave _— the Chautaug 
Salute,” a prolonged and vigorous waving of handk 
chiefs, which Mr. Bispham gracefully acknowledged by 
few words, saying W eV plea | y ive g 
you has. I am sure, not beer great t thrill | 
felt in listening to the songs you hav x to me 
exercises at both schools iving been 
songs, were supplemented by further Z ing t 
Bispham’s request, by all the pupils 

On the plattorms were many invited gue al 
the principals and teacher f the respective schox Dr 
Maxwell, Superintendent of Schools, and Egerton Wir 
throp, President of the Board of Educati 

At the High Schox Commerce the t e of t 
to Mr. Bispham was the ol “vel give with the pr 
cision and for f Maxi gun g wit 
peated volley f Bispha tisp ing 
clare welt 
by this ts t i 

Kubelik Considerations. 

W hethe ot Madame Kubelik w bring ‘ 
famous twu when sl ccompanies her hus! lon | 
coming Amer tour 1 question whicl t 
Daniel Frohman, t \ nist’'s American manage 
it present He \ it nodat 
arrange for, it ‘ | party on th 
It is certain, however, that Mr Mr Kube ‘ 
sail on the Kronprinzessin Ce e fro Bremen, Oct 
290, arriving in New Y N ber ¢ Mr K 
evidently does not dread t vear and tear of an Americ 
t t f 12% concerts whi Mr | yman has arrana 
for her famous husband, and i ts that she w 
pany him on the entire trip, but maintains a 
silence as to what is to become of the f r youthful nw 
ber f the house of Kubelik during this per 1 tl 

| t WwW 1} lly be i A T lt tl tista t t 
friends until the party arrive n New Yorl Ludw 
Schwab will again be the accompanist, ind | | R 
1 young Frenc! Canadian (her father f rmerly wa orgat 

t of St. Roch, Quebec), will be the solo pianist Tl 
opening concert to be in New York, at the Hippod c 
Sunday evening, November 10, with the Russi ~ 
phony Orchestra The Ct ig Orchestra (Fredet 
Stock, conductor) will a t the first concert in tl 


city, November 14 


THE FORD SCHOOL OF EXPRESSION 


EDITH CLINF FORD. Director 
4 West 40th Sireet, New York 

Development and piacing the speaking voice. ges 
pantomime, analysis. Den feneing. Clese 
and privete instruction. The weork'is of great prectical 
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appearing publicly in any capacity, and also to those seek- 
ing general culture. 
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Is the name of Richard Strauss beginning to be 
more celebrated than his works? This is a psycho- 


logical point. 
a Oe 


Caruso is said to have wept in Budapest when 
an empty house faced him at his appearance there. 
It was an affecting moment, even the seats being 


in tiers. 
—_e——_ 


Cases to the dailies says that in Germany the 
native opera singers are said to be jealous of what 
they call the “American invasion.” What delicious 
flattery, but how transparent! 

a ne 

Tue soloists of the Pittsburgh Orchestra concerts 
in that city this season will be Bonci, Burgstaller, 
Campanari, De Gogorza, Fremstad, Ganz, Kreisler, 
Melba, May Mukle (cellist), Paderewski, Maud 
Powell, Sembrich, Schumann-Heink and Samaroff. 

connie 

Are newspaper methods changing? Much has 
been printed about the Grieg manuscript songs— 
his last compositions—which were stolen from the 
composer’s room at a hotel in Copenhagen some 
months ago, but not a single paper has said (as 
yet) that the master considered them the best works 
he ever had written! 


Tue Milan Conservatory has begun preparations 
for the celebration of the centenary of its founda- 
tion, which will take place in the latter part of April, 
1908. A congress of Italian musicians will: meet 
on that occasion. A committee, consisting of Giu- 
Gallignani, director of the Conservatory ; 

Arrigo Boito, Umberto Giordano, Giacomo 
Orifice, Giacomo Puccini, Giulio Ricordi, Edvardo 
Sonzogno and Arturo Toscanini, has taken the first 


sep] ye 


Messrs. 


necessary steps by addressing a circular to all the 
principal musical institutes of Italy and foreign 
countries, in which they are asked to organize in the 
various cities special committees, which, on their 
part, shall select the members for the congress, and 
in their preparatory meetings should decide upon 
the questions to be treated. During the congress 
the Conservatory (with the of the 
other Milanese musical institutions) will recall by 


co-operation 


a series of performances and concerts its history 


from the foundation up to the present hour. 
——__-—— 


> 


THERE are rumors of trouble between Heinrich 
Conried and Pietro Floridia, the famed Italian com- 
poser, now living in Cincinnati. It appears, accord- 
ing to Floridia’s allegations, that he sent the full 
manuscript score of his opera, “The Scarlet Letter,” 
to Conried at the Metropolitan, immediately follow- 
“Parsifal” premiére, and that he has been 
unable since to recover his property or get any sat- 
isfactory knowledge as to its disposition. Floridia 
alleges, furthermore, that he has no other copy of 
his work, and therefore is at a poignant disadvan- 
tage in case the manuscript sent to Conried does not 
turn up intact. The Conried side of the case is not 
obtainable at the present writing, but no doubt will 
be forthcoming as soon as the Floridia allegations 
reach him, if they have not yet done so. In Italy 
some of Floridia’s operas belong to the standard 
repertory, and a symphony from his pen was per- 
formed last season in Cincinnati by Van der 
Stucken, 


ing the 


™ 
———--.# -— 





Musicat anniversaries for the third week in 
October include: October 16—Arnold Krug, born 
in Hamburg, in 1840. October 17—Johann Ne- 
pomuk Hummel, died in Weimar, in 1837; Fré- 
Paris, in 1849; 
Charles Francois Gounod, died in Paris, in 1893. 
October 18—Max van der Sandt, born in Rotter- 
dam, in 1863; Etienne Nicolas Méhul, died in Paris, 
in 1817. October 19—First performance of “Tann- 
hauser” (Wagner) in Dresden, in 1845. October 
20—First performance of “Rienzi” (Wagner) in 
1842; Leandro Campanari, born in 
Rovigo, Italy, in 1857; Michael William Balfe, died 
in Rowney Abbey, Hertfordshire, in 1870. October 


déric Francois Chopin, died in 


Dresden, in 


21—Sims Reeves, born in Kent, England, in 1822; 

Ludwig Spohr, died in Cassel, in 1859. October 

22—Henri Lemoine, born in Paris, in 1786; Franz 

Liszt, born in Raiding, Hungary, in 1811; Annie 

Louise Cary, born in Wayne, Me., in 1842; Jean 

Martin Leclair, assassinated in Paris, in 1764. 
preeminent 


MapaME Norpica announces that she will give 
an open air performance of “Lohengrin” at Bay- 
reuth-on-Hudson next May. She will sing Elsa 
and the rest of the roles are to be filled by mem- 
bers of the San Carlo Opera Company, with the 
tenor Constantino as Lohengrin. In anticipation of 
the event the ground has been planted with Knight 
blooming cereus. Why not have the atmosphere 
quite correct by engaging an al Franko concert- 
master? 

—- 

Tue following letter from a teacher in the Nor- 
mal College of the City of New York will be read 
and commended by all familiar with the subject of 
music teaching in the public schools: 


NORMAL COLLEGE 
of the 
CITY OF NEW YORK 
Park AVENUE AND SIXxTY-FIGHTH Srreer. 
Editor Musical Courier: 

After having read a most excellent article on “Sight 
Singing in the Public Schools,” by Dr. Edward Blitz, 1. 
as a member of the Normal College staff of teachers, wish 
to commend and endorse the criticisms which he has made 
on that vital subject. 

As an instance of the poor work done in the public 
schools, I wish to say that about four years ago I assisted 
Prof. Fleck, of the Normal College, in an examination of 
over 350 pupils, graduates of the public schools, all of 
whom had just entered Normal College. Bear in mind 
that these pupils were supposed to be the cream of the 
public schools; yet, at our examination of them, 90 per 
cent. failed to answer the simplest questions. In actual 
numbers, out of 350, 318 failed to write the C major scale 
correctly. 


In the matter of sight singing their work, if anything, 
was worse. Some of them did not have an idea of the 
value of the simplest notes. There is no doubt in my mind 
that this state of affairs was due primarily to the movable 
“do” system, and the methods at that time foisted upon 
the schools, and which in a measure still hold good. | 
hasten to add that there has been a marked improvement 
within the past year or two in the public schools, much of 
which is due to that sterling musician, Albert S. Caswell, 
and the present director, Dr, Rix. 

Professor Fleck has always insisted, and finally suc 
ceeded, in making the study of music at Normal College 
part of the curriculum; so that if a girl fails in music, 
she is held back, just as in any other subject, like English, 
Latin or mathematics. Professor Fleck insists upon teach 
ing the subject from an academic point of view. 

With reference to the movable “do” system, we at the 
college believe in a thorough knowledge of the elementary 
science of music as recognized by the musical world at 
large without any reference to system. Unfortunately a 
certain amount of time must be devoted to the movable 
“do” system in order to prepare the young ladies for the 
examinations by the Board of Education. 

To give you an idea of the musical work done at Nor 
mal College, which is developed along the lines so heartily 
endorsed by Dr. Blitz, I enclose two examination papers 
on “Music” in the High School Department in our college 

There is a bright outlook for the art of music when such 
a paper as THE Musica Courter is willing to devote valu 
able space to the discussion of so important a question. 

Not at the opera, nor at the symphony, nor at the con- 
cert hall—but in the public schools, and in our colleges is 
laid the foundation for future musical America. 

Vivien E. McConnett. 


Until quite recently “Dr.” Frank Damrosch was 
at the head of the system of music teaching in the 
New York public schools. THe Musicat Courter 
has repeatedly pointed out the absurdity of the 
methods applied in teaching music to all sorts and 
conditions of children, in the overcrowded class- 
rooms and other wretched conditions that prevail. 
The fact, as stated by the writer of the foregoing 
letter, that out of 350 applicants for admission to 
the Normal College, 90 per cent. failed to answer 
the simplest questions, and in actual numbers 315 


of the 350 were unable to write the C major scale 
correctly, is a matter that should be investigated 
NOW. The city of New York cannot go on wast- 
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ing the people’s money in this reckless manner. 
It is probable that the 35 pupils, out of a roll of 
350, sufficiently “accomplished” to the C 
major scale correctly, received their musical en- 
lightenment through private music instruction. 





write 


The following are the examination papers re- 
ferred to in the letter: 


JUNE, 1907 
First Year—Second Term 


Hours 
to be answered by classes A’, 


Music—Time, 14 

Questions 1—through 14, 
- . -. 

Questions 15 


second term classes 


through 19, to be answered by all other 
1. What is the effect of a sharp placed before a note? 
2. What is the effect of a flat placed before a note? 
3. Of what use are naturals? 
4. What is the effect of double sharps and double flats? 
5. Show the contradiction of double sharps and double 
flats. 

6. When are sharps or flats said to be permanent? 


7. Give the names of the two forms of the minor scale 
in general use. 


8. Make the following succession of notes, first into a 
correct major scale, and then into a correct minor 
scale: DE FGABCD 

JUNE, 1907 
Second Year—Fourth and Third Terms 
Music—Time, 144 Hours 


Intervals : 
How many kinds? 
Which is the largest? the smallest? 
A flat 


Invert all of these, telling what they become by inver 


Give all the 6ths on 


sion 

Write all the primes on D 

What intervals are the following: C sharp to A? 
F to G flat? G flat to A? B flat to F? C to B? 


Scales: 
How kinds? 


With this succession of 


many 

notes—D, E, F, G, A, B, ¢ 
D—written four time, construct 

(a) 

(b) 


A major scale, by introducing proper accidenta's 
A melodic minor scale, by introducing proper ac 
cidentals, 

(c) A major scale, by adding proper signature 


GERMAN IN AMERICA. 


Edward German, the London composer of comic 
operas and more serious orchestral music, arrived 
in New York last week and will conduct his “Tom 
Jones,” to be given by Henry W. Savage here. 
German may also lead several of his compositions 
at the first New York Symphony Orchestra con 
cert on November 7. On danding in this city, the 
composer said to an interviewer : 

“It was Mr. Mansfield who gave me my first 
start in music. In 1888 Mr. Randegger suggested 
me to Mr. Mansfield as a conductor for the Globe 
I had an orchestra of twenty-eight play- 
ers under me there. In 1889 Mr. Mansfield pro- 
Ill,’ and | the 


This music brought me to the notice 


Theater. 


duced ‘Richard wrote incidental 
music for it. 
of Sir Henry Irving, who asked me to write the 
for 


dances from ‘Henry VIII’ are of course known ev 


music his production. of ‘Henry VIII,’ and 


erywhere. Since then I have written the music for 
many plays.” 

German's work includes a gypsy suite, a sym- 
music for Forbes- 


phony in A minor, incidental 


Robertson’s production of “Romeo and Juliet,” 
symphonic suite in D minor, incidental music for 
“As You Like It,” “Much Ado About Nothing” 
and “Nell Gwyn,” “Hamlet” and “The Seasons,” 
symphonic “A Welsh Rhapsody.” 
“Merrie England” and “A Princess of Kensington” 


poems, and 


are his two musical comedies written prior to “Tom 
Jones.” 


Laisa Cappiani Returns and Resumes Teaching. 


Madame Cappiani, after four months’ stay at Villa Cap- 
piani, Rodi-Fiesso, Switzerland, near the St. Gothard Rail 
road, where half a dozen American pupils lived as students 
of her method during the past summer, returned Octobe 
ro, well and hearty, and ready for the work which always 
follows her, no matter where she may have her domicile 





Mitan, September 2 ) 


Rehearsals and preparations for the forthcoming season 
of opera at the Teatro Lirico, are going on. Renzo Son- 
Mascagni tele 
Este (Lake 
about “La Festa del grano.” 
nr, 
Marie Niely Vanden 


was in Milan last week with two of her most promising 


zogno 18, therefore, a very busy man 


graphed him on Saturday to meet him at 


Como) for an interview 


(Countess Heuvel), of London, 


pupils, Sarah Vrubell, a fine mezzo soprano, who had 
several satisfactory auditions, and Carmen Vardou, who 
also possesses an excellent voice They left for Paris, 


where Miss Vrubell will be heard by Carré, of the Opéra 
Comique 
zee 
Legrand Howland is giving his opera, “Saronna,” at 
Alexandria, Piemonti 
nr, 
The talented young pianist-composer Brugnoli, who won 
the Rubinstein had 


his “Neapolitan Scenes” or 


prize in Paris a few years ago, has 


and concerto for piano and 


chestra printed in Leipsic and Hamburg 


ner, 
Caruso is in Milan, at the Hotel Milan 
nem, 


At the Dal Verme, “The Merry Widow,” which, with 
“The Geisha,” has been the pillar of the light opera sea 
son of the Citta di Milano Company, has given way to the 
charming pantomime, “L’Histoire d'un Pierrot,” with the 


exquisite music of Mario Costa, and is drawing full 
houses. The company at the end of this month leaves 
for a season in Turin 
nee 
Maestro Umberto Giordano, composer of “Fedora” and 


“Andrea Chenier,” has returned to Milan to supervise the 


rehearsals of his new opera, “Marcella,” which Bellincioni 
De create. It will be given in 


nere 


rumored, is 


and Lucia will November 


he 


undertakes 


English, as 
he 


America, to direct the setting of his new 


studying 
the 


Puccini, it is 
to 
his next trip to 
opera, “The Girl from the Golden West 


wants know the language by time 


mn re 
Milan is beginning to repopulate, especially as the fall 
weather has really set in, still, the aristocracy never comes 
back before Christmas 
eRe 
Every day some new maestro di canto establishes himself 
or herself here. The latest is the once celebrated singer, 
Emma Turolla 
zn re 
The local paper, La Lombardia, has a severe artich 
protesting against artists misrepresenting things in their 
favor, in the press of the States, naming theaters they 
sang in here, which they have not even visited 
| an nd 
Miss Rose, Miss Fox, Miss Bussert, Mrs. Stanly, Mr 


Mr back 
Milan awaiting engagements, or resuming their studies 
zn ere 


The festivities at Piedigrotta, near Naples, where every 


Coghem, Kupchinsky, and many others are in 


year the local composers of the real Neapolitan canzone 
vie with each other for the prize offered for the best 
Your 


correspondent had a chance to witness these festivities, 


canzone, has been unusually brilliant this season 


and anything more characteristic than that multi-colored, 
crowded, singing, dancing, shouting, full of buoyancy and 
full 
Naples, with Vesuvius in 
The first prize 


life, on the most picturesquely lighted grounds, 
of of 
the background, cannot be seen anywhere 


in 


view the beautiful Bay 
was accorded to Signor Valente for a lovely canzone, full 
of brio and nielody. D. 


Madame Jomelili on La Lorraine. 


Jeanne Jomelli, one of the prime donne of the Manhattan 


House, sailed from Havre, Saturday, October 12, 


on the steamer La Lorraine, for New York 


Opera 
The singer 
is booked for a short concert tour in this country before 
the season From Europe it is reported that 


opera opens 


her voice is better than ever. 


OBITUARY. 





Mrs. Max Liebling. 


Mathilda Liebling, wife of Max Liebling, the well known 
pianist, died suddenly of heart failure last Thursday whil 
Wil 


seventh street 


on a visit at the home of her son, liam, in the Knicker 


Ninety 


She was fifty-seven years old. The 


bocker Apartment, and Broadway 


) ' 
DLOW a peculariy 
sad one, as Mrs. Liebling had been the soul and inspiration 


j 


of an unusually devoted family circle, and was possessed 
of an exceptional ability for making herself beloved by het 
relatives and friends. Mr. and Mrs. Liebling, who recently 
celebrated their thirty-fifth wedding anniversary, had . 


at 312 West rooth street. Besick 
Mrs 


moved into a new home 


her grief stricken husband, Liebling is survived by 


four children—Leonard, James, William, and Mrs. A. R 
Mosler, formerly Estelle Liebling Mr Liebling’s bod) 
was incinerated at Fresh Pond, L. I 


Kitty Cheatham in Atlantic City. 


Kitty Cheatham gave one of her charming recita 
Marlborough-Blenheim in Atlantic City Monday eve 
October 14. Flora MacDonald wa t the pia 
program follows 
Iwo Eighteenth Century | re 

Mon Petit Coeur We 
Maman, Dites—M Week 
An Old Romance of Two Family Portrait ri 
Written for M ( 
Three Old Negr Melodies 
Children Songs About ) 
Jerushy ( 
The Sugar D y { 
About Animals 
The First | | K x } > ‘ 
The Cow, Robert Louis Stever ‘ nec 
The Bogey Man ! 
Manuscr ‘ ( 
“ Nursery R c 
Little Boy Blue r 
Ding- Dong! ( 
Ihree Modern Neg song 
I You? 
Why Adam Sinne } 
Don’ I wi Y \ H 
Recitatior 
I terflies, f{ I , 
’ 
Slumberland written r M ( : 
rhe Sorrows of Two I el 
Waltzing ( 
Practicing ( 
An Lil Wind T I ‘ ( 
\ Nonsense RI € \ Lad N I 
Granberry Piano School. 

Dr. Nicholas Elsenheime “ is € b < 
national reputation as a 1 cal pedagog gave a t 
recital at the Granbert I ‘ ‘ rd ) 
October 12 é | 
ment Few me t ! 
and it , needle t tat ' “te I 
dents and other 
truths, giving tl id t ‘ ! t tte 
thorough training of music tea t rh t 
in a series of recitals w Dr. | heimet v 
the Granberry S« i wi eis no i men 
faculty Phe illustrations played Saturda id 
Iw Part Inver Breitk & ii 

| minor 
F major 
B flat m r 
Twelve Etudes, of D MacDow 
Hunting Song, F major Mac Dow 
Under Bright Skies, C minor ’ N B. I W 
Novelette, F major, op. 21 
Liebestod, Tristan and |! le W ag 
Christine Miller's Engagements. 
Pirrsevksen, Octol 

During the past week Christine Miller has been engage: 
to sing with David Bispham The Vicar of Wakefi 
when the opera is presented in concert form at the f 
meeting of the Art Society, October 1 On the follow 
evening Miss Miller and the Mendelssohn Trio will! give 
recital before the members of the German Club, and 


Thursday evening of the same week these artists w 


heard in recital at West Bridgewater Luigi von Kur 
has engaged Miss Miller as soloist for his fourth pox 
concert at Old City Hall in November. Miss Milles 
in great demand for “The Messiah,” and has refused 
eral engagements because of conflicting date Her late 
bookings for this oratorio are Wooster and Steuben 
Ohio. In February this popular contralto goes to Cleve 
land to sing in Elgar's “Dream of Gerontius” with the 
Oberlin Musical Union and the Thomas Orchestra, and 
on her Western trip, in March, she will give a recita 
before the Schubert Club, of St. Paul, Minn 
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THE BLONDE AT THE 


MACMILLEN CONCERT. 








“Isn't he the dearest thing?” 
girl with the weeping willow feather and the dou- 
of blonde puffs gazed soulfully at Francis Mac- 
But much smaller than his pictures would lead one 


eve,” said her friend with the soft, Southern drawl, 








Twenty-two, did you say? 


nand iT 


ror 


inything ?” pursued the 
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blonde, still in a quest‘oning mood. “So awfully artistic 
looking. Not a bit like 
“I have known Americans who looked just as artistic,” 


said the Southern lady, “but, unfortunately, they were not 


an American.” 


as artistic as they looked.” 


“Wasn't that just too heavenly?” gushed the blonde, 


patting her puffs with tender care. “I wonder what it 
was. Oh! Mercy! Mozart. Did you ever! It sounded 
quite modern. Mozart is so old fashioned and tinkly.” 


“Il wonder if his mother is-living,” mused the Southern 
lady, referring to the violinist. 

“| am sure I don’t know,” responded the blonde. “He 
has brothers, I believe.” 

“If he had a thousand brothers, or even fathers 
it would be nothing compared 
with a mother’s love and pride in her son. I would give 
my life for a son like that,” the Southern lady said. 

“Dear me, Adele!” exclaimed the blonde. “You do ex- 
What is this thing by ‘Veetamps?’ Have 
you ever heard it?” 

“Yes, and played it, too,” replied her friend. “But,” with 
a twinkle in her eye, “I think you have the name wrong.” 

“Well,” and the blonde looked very superior, “I don’t 


well, 


you know what I mean 


aggerate so! 


see why they have such silly names for anyway. The 
French are so stupid. When I was in Paris this summer 
I couldn’t make them understand a word I said. And 
Mademoiselle said I had a splendid accent. Oh! There’s 
Mrs. Humphries (bows sweetly). Doesn’t she look a 
fright in pink. I don’t see how she dare do it. As I was 
saying, when I was in Paris I met Kitty Blanchard and 
told her that I had just came from Varsells. She laughed 
in my face and said I meant Varsoy or something. As 
if I didn’t know what I meant. She is the rudest thing!” 

“Sh! He is going to play,’ admonished the Southern 
lady. 

“My!” said the blonde in ecstasy, “Isn’t he as graceful 
as a girl?” 

“You mean some girls, don’t you?” said the Southern 
lady. 

“Well, as graceful as a graceful girl, then!” pettishly 
exclaimed the blonde. “You are too exasperating.” Her 
mind wandered at once. “He is too perfectly adorable. 
That Deboosey thing is awfully queer. I am so glad that 
he didn’t fall down the Alps. Of course, I know it was 
a press agent story. But I think it is so undignified for 
musicians to advertise that way. I am sure Mr. Mac- 
millen would not have allowed it if he had known.” 

“Perhaps,” said the Southern lady, hiding a smile be- 
hind her program. “But the very greatest artists, and 
those with long established reputations—Rosenthal, Pader- 
ewski, De Pachmann, and even the divine Sara herself— 
do not hesitate to make use of such means to bring them- 
selves before the public. As far as I am concerned I 
congratulate Macmillen in having managers of up to date 
methods of advertising.” 

“My dear Adele,” said the blonde pityingly, “I don’t 
see why you should get excited about it. I think Madame 
Van Dyk has a real pretty voice. The accompanist is very 
fine? Why, I hadn't noticed. Very German looking.” 

“Oh! Pshaw!” drawled the Southern lady, drawing on 


her coat. “What's the use!” Tue LisTeNER 





A Pupil of Victor Harris. 


Grace Carroll, for four years a pupil of Victor Harris 
and contralto soloist of the Crescent Avenue Presbyterian 
Church, Plainfield, N. J., is to give a recital at the Casino 
in Plainfield on Friday evening, November 1, assisted by 
Alexander Saslavsky, concertmaster of the New York 
Symphony Orchestra, as violinist, and Victor Harris, ac- 
companist. Miss Carroll will sing songs by Martini, Gior- 
dani, Schubert, Schumann, Brahms, Victor Harris, Ar- 
thur Foote and Clutsau. 





Soloists for Volpe Concerts. 


Jean Gerardy, cellist; Marie Herites, violinist, and Jeanne 
Jomelli, soprano, have been engaged for concerts at Car- 
negie Hall with the Volpe Symphony Orchestra. Gerardy 
will appear with the orchestra Thursday evening, Novem 
ber 21, and the prima donna and violinist Thursday even- 


ing, January 23. 












MME. MELBA writes: “ There is so much valuable material in Pro- 
fessor Wesley Mills’ work on ‘ Voice Production in Sin ing 
and Speaking,” that no intelligent vocal student could fail to 
secure helpful guidance from the technical information so 
tuciely set forth in its pages.” —London, June 18, 1907. 
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San Carlo Grand Opera Company 


Director, MR. 


HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS (Names arranged alphabetically) 
SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS 

Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI 

= DESANA ” MARCHI - ee ee FORNARI M SEGUROLA 

“NIELSEN ” OLITZKA “ —_ D’AUBIGNY “ GALPERIN TAVECCHIA 

“ —_ NORIA “ — GIACCONE “ MAUREL VILLANI 

“ PEREGO “ —_ OPPEZZO “  PULCINI 

“ ZARA 
CONDUCTOR ASSISTANT CONDUCTOR 


ARNALDO CONTI 


G. P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 


REPERTOIRE: LOHENGRIN 


(in Italian). 


New York Address: MR. 


2 (in German), FAUST, CARMEN (in French), 
CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RIGOLETTO, 


Opening Boston, Mass., Majestic Theatre, December 9th, 1907 
HENRY RUSSELL, 140 West 42nd Street 


AIDA, DON GIOVANNI, CAVALLERIA, GIO- 
N PASQUALE, BARBIERE, UGONOTTI, LUCIA 








THE MUSICAL COURIER 23 














< THE MAINE MUSIC FESTIVALS. ~~ 











P , » Me ctob 1003 . , — ar ne » S dieerting = . ¢ } soht 
PortLanp Me., October 14, 190; winning much applause and many encores, and looking the nent, people and directors, and not only came, but brough 

Portland has the benefit of Bangor as to rehearsal, but “little gem” she was styled by the audience with her her highest, best and most radiant spirits The 
Bangor has the benefit of first tide sensation. So, as in Clifford Wiley and Virginia Wilson had each repetition sight of such a big audience and tl at still 





the case of first love and marriage, work the compensa- of previous hearty receptions, responding to many encores further stimulated the woman 


tions. Then, too, Portland has more general entertain and leaving a fine impression upon the audiences if inspired, and over and over, giving herself complet 
ment; has clubs and societies of its own, each with its own Calvé was superb in every sense The storm that swept n voice and manner, and delighting in that peculiar Calve 


performance, artists and choruses, “the best ever.” A New England was at its worst on the morning of her first way unknown to any other 





slight touch of the blasé habit tinges somewhat this leap At the evening performance Calvé fairly swept 
of the great musical feast in Maine. This only outside of people off their feet and seemed to enjoy as they did 
festival halls, however. Once within the influence of intense excitement on both sides of the footlights 
splendid compositions, big chorus, new soloists and a house black spangled costume of Bangor was replaced by silv 


filled with congenial spirits, real enthusiasm becomes sheen, and the red light from the electric lyre above, glint 


potent. ing through this, gave it the effect of latent fire in moon 


Orchestral work in Portland gave evidence of the value light. As General Cunningham expressed it to Vice Presi 





of rehearsal. The Dvorak symphony particularly, “Rienzi” dent Boothby, “Such a spectacle of womanhood is well 


overture, Saint-Saéns’ “Henry VIII” dances and “La worth the appearance, if the artist never sang a not 
Boheme” selections were finely done, with spirit, life As Calvé herself expressed it, her voice was “never more 


rhythm and sympathy. The accompaniments were compli pretty.” The grand aria and all that followed were given 


mented by all the artists, including Madame Calvé and in exquisite voice, and with the inimitable impersonation 
the French company which singers must learn. She was gracious, womanly 
The instrumentation in “Samson and Delilah” caused queenly, artistic—a revelation to thousands. Portland on 
much applause. The ballet music was received with rounds this occasion saw one of its proudest and most brilliant 
of applause, and Director Chapman and the men had an festival nights. It wa great risk to bring the highe 
ovation after it that was stirring uxury in the vocal field up here into Maine, but the 
Daniel Beddoe and Janet Spencer were applauded to the venture was a grand success. The “stej ] er” upon 





echo at various telling points where applause was allowed which Mr. Chapman insists will be difficult to make at the 


(The work was given as a continuous whole in Bangor.) next festival 





Soth artists were in excellent voice and spirit. Miss The French violinist, Renée Cheniet-Decreuse, had 
Spencer had gone from Bangor to fill her Sunday choir repet'tion of her Ba é | rtist ¢ 1 w 
duties in New York, but returned promptly for rehearsal. make a tournée her wn a nt. § \ 

The entire work was more smooth and finished than at holds her public as few d Scarcely ever ch charn 
the first rendition. Cecil Fanning is to be highly com of tone and style be heard. Her style and technic are 
mended for putting into his work an appearance in con- marvelous. Director and cians li d if they had 
sonance with sentiments expressed. His entire work at never heard the violin befor nd the big house wa 
the festivals was encouraging in hope of a coming school thoroughly stirred. ( mait in the wings to ap 
of singers who will “unmask” and give some slight evi plaud, “sa petite ami ined heartily in the long 
dence that they understand the words they sing. How can applause 
people look exactly the same way when they say “I love M. Decreuse showed again t plete command 
you to distraction!” and “The trolley car is going down detail in finish, and of gifted poet conceptions in the 
town?’ The value of Mr. Fanning’s “way” is seen in his same numbers as at Bangor. He is as le, charming 
call upon the public and his filling his houses under ad EMMA CALVE ind sympathetic artist, an extremely winning personality 
verse conditions on this his festival debut Both of these latter artists are products of the Pari 

A change was made in the Portland matinee which re ippearance, and raised anxiety and expectancy to their Conservatoire and will be liked by the American public 
placed the school chorus work by orchestral numbers, in- limit lest the great singer disappoint. Greatly to the credit For the next festival the intentior to make a feature 
cluding Grieg music and many choice higher compositions of the big, beautiful soul that she is, Calvé seemed to of the great quantity f | musi talent cropping up 
Roa Eaton sang the same numbers, however, as at Bangor realize the serious endeavor being made by the manage n the State f M ‘ ! t f ese testi 
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etc., with local accompaniment or Wiley. Mr. Wiley certainly “made good,” with interest. He is deeply grateful to her, and is now looking for a 
ctive calls upon Maine This popular baritone has been offered a three years’ con- competent Yersin French diction teacher. 


tract for opera in Madrid. In reply, he cabled, “Why a a 
Maine men who figured successfull in should 1?” or words to that effect Willard C. Kimball, of Congress street, Portland, is a 
the “Samson and Delilah” perform arsine well known organist of the city, an ardent music lover 


Millard Bowdoin, H. L. Eustis, J. F. Mac Edward A. Noyes, president; F. E. Boothby, vice presi 
derson, show what may be done dent; Irving F. True, John M. Gould, Stephen C. Whit- 
more, and A. S. Woodman, are leading supporters of the 


good man and greatly beloved by a large circle. He was 
a constant attendant upon the concerts. 


eee 


h, Me., caused quite a little sensation Portland section of the Maine Festival. George E. Smith, : 
certs by her nging of a soprano solo president of the Portland Chorus, is one of the hand Abbie Garland, the leading piano professor of Bangor. 
’s “Blossoming Branches.” Her voice, somest men associated with the work, and unsparing in furnished the local press of the section with music analyses 
‘ S »” > 4 4 » 
tion guite stirred all. and caused effort and efficiency and the story of “Samson and Dalila. The intelligent 


inger be aleas 1 prominent role in eee way in which this was done added greatly to the under- 
rt Mi ow is a pupil of Gertrude Up to this time the Chapmans have carried the burden standing of the masterpiece when given. 
Boston, and critic remarked, of this yet pioneer work on their individual shoulders. Re- nner 

t! cently the director has been urging release from all but Arthur Beaupré is a promising young pianist of Bangor, 
pupil of Frederick Mariner, of 
New York, and endowed artistic- 
ally in many directions. 
nrwe 

A fine private school flourishes 
in Bangor, directed by Helen 
, sland Cor Newmann, who returned this 
Musi Brenda | week from Europe. 

nee 

Frank Allen, of the firm of 
Cressey & Allen, of Portland, bore 
manfully the important responsi- 
bility of the box office end of the 
Western Festival. Through a 
convenient window in the office 
he controlled view and hearing of 
the other end 


22a 
H. S. Pearl, of the Bangor 
News, was one of te most effi- 
cient and successful snapshot art- 
ists on the festival field. He is 
an expert writer besides 
nre 
W. Edw. Leonard is to be com- 
mended as an example of com- 
mercial grace and efficiency in his 
department for selling the book 
programs during the festival. 
Many old heads of business might 
take pointers from this young 
man. 
nrnre 
Mr. Seifert, of Steinert’s Port- 
land music house, and Mabel Jor- 
dan have become man and wife 
since the last festival. Congratu- 
lations 
zene 
The University of Maine, at 
Orono, 6 miles from Bangor, has 
no music department, but has or 
chestra, glee clubs, etc. Mrs. Fel- 
lows, wife of the president, is 
very musical, having been a stu- 
dent of Fidéle Konig in Paris. 
nee 


Maine Festival Notes. Mrs. Fred Young, of Boston, a 








N foe PP contralto pupil of Charles R. Ad- 
ams, and member of the St. 
the Cecilia Society, was present at 
ed the festivals. Miss Riker, another 

f the M Boston singer, was also there. 
Ww mi a z z 
" le Esperanza Garrigue, of New 
York, was a conspicuous figure ; 
Cat at the festivals, personally and 
ited through the success of two bril- 
i shting liant vocal samples — Virginia 
fas Wilson and Roa Eaton. 
dray Ree 
Mrs. F. E. Boothby, of Port- 
L land, is one of the leaders for 
' b beneficent progress in that city 
nee Her home belongs to the festi- 
Parker, of Bangor, executive director of the artistic side of the movement, now grown to immense val artists each year, and her entertainment is large, 
the greatest credit for a large proportions. “We burn the barn if Chapman leaves us;” graceful and hospitable. She is a rare woman in many 
astern branch of the Festival. “Mr. Chapman is with us for life;” “If Chapman goes the ways, and heart and soul in music progress. 
wit ocial genius, perception, tact, brains * festival goes;” “Where could we find two Chapmans like 
d smal] details, concentrated yet suave, this?” “Nobody but the Chapmans could ever have done a 
eason; forgetful of self wholly this’—are some of the remarks made in consternation a : . . : 
ing and every e els More than whenever the threat of resignation is broached Calve’s reception p Portland consisted of rides down 
+ cinmil batdee:. o: saledtiidaneea: Sanaa a ee the bay and automobile drives through the country. Maine 
soen fea a ia D. H. Teepley: of Eisaienih bin: Siik- bent ic aeleieee foliage, Maine apples and Maine heartiness were sources 
Be , Stee ee ee of enthusiasm to the French artist. 
- teacher of Cecil Fanning, and has the gift of bringing out 
SS. <3 the dramatic expression shared with Mr. Fanning by many nee 
f tablishing c school in nid- members of the studio. He believes thoroughly in this type 
similar in enterpr to that of Jean of work, making voice first and then utilizing it in telling Festival composition was analyzed and the department 
Paris. and project ne of Nordica, on the story, never permitting it to stand out sterilely by ¢dited by Anne Shaw Faulkner, sister of Mrs. Chapman 
itself Samuel Faulkner, the father, came on from Chicago to 
zee eee attend the fétes, and was the life and soul of greenrooms, 
Bangor, personally appealed to tl Mary A. Cryder is responsible for some of the excellent wings and footlight vicinities, as elsewhere. 
for the re-engagement of Clifford diction of Mr. Fanning, she having coached him in such. Fannie Encar THOMAS. 
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\g OFFICERS OF THE MAINE FESTIVAL CHORUS. \g 
Western Association. an; Miss L. A. Stone, assistant librarian; L. B. Cain Eastern Association. 
Portland—George FE. Smith, president; Solomon W. ductor; Karl Lester Tower, accompanist; Mrs. J. R. Po Rangor—A.: B. Taylor, president: By: oleste + 
Bates, vice president; Alice H. Nelson, secretary; Charles lard, C. W. Goodnow, Miss F. W. Merrill, Kate M. Lord PRS WK: “ sha 7 ae x age Box 
E. Noyes, treasurer; Charles R. Lewis, librarian; Wil Miss H. M. Terry, executive committec Pet Cha i Hubbard : , a 4 b ~ 
Nichol, conductor; Mae Silsby mpanist; Mrs. C. I 
n, M G. | De M G ge SS M H 
N. Libby ‘ mitt 
Old Town—F. W. P p M | 
vice president; C. A. I etary er; M 
G. | Webster, cond \ — Rowe 
Augusta—A. D. Ward Be : 
tary; J. Franc MacN \ MR 
ards, accompanist 
Waterville—H. D ) 
‘ pre Ssident iH \ = ‘ ’ { 











fue Hicn Scuoor at | 


liam C. Allen, Llewellyn Barton, James Dyer, Mrs. G 
M. Barney, Mrs. M. G. Goddard, Frederick S. Vaill, Erv 
ing S. E. McLellan, Martha F. B. Hawes, Elizabeth W 
Varnum, Florence H. McAlpine, Alice C. Frazier, Arthur 
D. Pierce, Mrs. Carl A. Homsted, George H. Buxtor 





Re Pa ed \ duct \I } -- i 
Charles Barbour, councillors; J. Francis MacNichol, cor mpanist; B. D. Patt Mrs. E. C. Herring. M \ 
ductor; Gertrade S. Davis, accompanist E. Jepson, 1 | M WH ema Ml 
Lewiston and Auburn—Mrs. W. H. Hartshorn, presi Fogarty. b bef da 
dent; A. W. Fowles, vice president; Abbie A. Buckley, Machias—F S A re M | 
secretary; R. E. Atwood, treasurer; Wiliam Taylor retary Bertha 1 fellow. t Addie Maha 
librarian; N. L. Mower, conductor; Helen Winslow, a conductor: M © Aw r Am 
companist pa t 
Rockland—Joseph H. Kalloch, president; Levi E. Wade Fast Me j 
vice president; George E. Torrey, secretary; Edward | nan. v D ent: | H G 
Berry, assistant secretary; Edgar A. Burpee, treasurer Pome 3 er, Ml ‘ ‘ , 
Lionel C. Wilson, librarian; James Wight, conductor Ganhorn. panist 
Mrs. James Wight and Carrie Burpee Shaw, accompanists Se Croix > Bes “se ' 
Bath—-Allen Irish, president; Rev. Paul Sperry, vice GM! p Mi A Sy 
president; H. Emma Magoun, secretary; Edith I. Me ey and tr Dr H B Ma ndnet ' 
leer, treasurer; Rev. Paul Sperry, conductor; Margaret : a a YA Se De BB. Rinses. 2. Pu tt 
J. Melcher, accompanist RT McGat ane GC MY > OE Laeeaie ( 4 
Brunswick—Stephen C. Whitmore, president; Dr. C. I Tae = ‘ cr ‘4 WS Bisenk 
Johnstone, vice president Alice S. Dunning, secretary tien enmtaniél 
Marcia EF. Rogers, treasurer; Rev. Paul Sperry, conductor Bar Hart LE Whit t- M 
Mary B. Ward, accompanist , ng Re : 
B. Ney! il 1 ! ( U v ( 
Farmington—Mittie T. Wade, president; Jean Cragit Getche ecretar G. P. Che trea I I 
secretary and treasurer; George C. Purington, conductor ae “* ee rete : bie 
Mittie T. Wade, accompanist lirector M ( R ' 7 
Freeport—-Silas N. Adams, president; F. E. Merrill \ P , , 
vice president; Blanche E. Patterson, secretary; Louise ; 
Collins, treasurer; W. E. Cole, conductor; Belle Jordan, ———_—__—_— 

rccompantst 

Yarmouth—H. B. Hodsdon, president; Mrs. H. A. Mer : 
rill, vice president; A. E. Hodsdon, secretary and treas | 
urer; Mrs. W. W. Dunn, chairman executive committee; | 


Dr. G. L. Sturdivant, conductor; Ellen T. Wilson, accom 





panist 


Biddeford and Saco—Dr. F. L. Davis, president; Heloise t 

















AuprtoniuM AT BANGor, Me 


Rerouf and Eila E. Small, vice presidents; Grace 1 
Burbank, secretary, M. Isabel Libby, treasurer; Grace M 
Goodwin, librarian: W. FE. Cole. conductor: Mollie Moore. 
accompanist ; Alice M Haskell Jul i Murp! y. Rose 
Garaud, Emily B. Morris, James H. Roberts, James Me 
Leod, executive committee: Helen Francis and James H 
Roberts, auditing committec 
Kennebunk—Bertelle A. Smith, president; Leon B. R 

ers, vice president; Frances M. Goodnow, secretary 


Miss C. E. Remick, treasurer; Henry E. Andrews, librar AnmMorY AT PortLanp, Me, wHere Festiva was Hep 
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MUSICAL NEWS OF LEIPSIC. 


we 








Leirsic, October 3, 1907 
or Friedrich Valentin Hermann, born at Frank- 
Main, Febrvary 1, 1828, died at his home in 
September 27, 1907. He entered Leipsic Conserva 
tudent under David the year the conservatory 
ded. After the study from 1843 to 1846 he was 
member of the Gewandhaus Orchestra as first 


October 1847, he was added to the faculty of 


itory, and within two weeks he would have 
plete e half century of active teaching in the in 
In late years his work at the conservatory was 
f he hearing of the chamber music classes, and 
last few months he has been present at 
y stud recitals to direct the giving of 
rk prep 1 under his guidance. The burial took 
Johannisfriedhof, where lie David and Haupt 
nany othe with whom he had been in some 
| At his grave the Thomaner Chor, undet 
ing hymns, also sang a funeral cantata 
ith f r npaniment of members of the Gewandhaus 
Orchest fermann’s work with that orchestra had ex 
ough thirty years. Following the funeral ora 
wr Hélscher, Dr. Roentsch, chairman of the 

tory directory, delivered a brief eulogium 

ere 

Leipsic Conservatory has just begun its autumn 


in enrollment showing 130 new students, with 


number more to enter within the next few weeks 

he students who enter here are generally to remain for 
to four years, the number is a comparatively 

ervatory year book, to include the period from 

pri 06, to March 31 1907, has been issued from the 
treitkopf & Hartel. The attendance shown for 

rv 736 students, of whom 355 were male and 


female The Kingdom of Saxony was 


rep! esented by 


other German states 223, and all other European 


28th Street and Fitth Avenue, Yow York 

Beautiful Dining 
from Fifth Ave. 
of New York 


OR ne, each with bath, $2.00 per day and up. 
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unexcelled. 


countries 237. The number from non-European countries 
There were twelve who studied with the aid of 
stipendiums, and twenty-six more had free scholarships. 
The public concerts during the year included the two 
annuals in honor of King Friedrich August’s birthday, 
and of the deceased benefactor, Dr. Justus Radius. 
Chere were twenty-five of the student recitals, besides the 


was 8&9 


eight annual “examination” or commencement perform- 
ances, called Priifungen. 

Among the important moves in the management was 
the adding of four members to the board of directors. 
Furthermore, the place of musical study director, resigned 
by both Professors Reinecke and Nikisch, was abandoned 
and a “Studienrath,” or study council, was created instead 
Hans Sitt, Julius Klengel and Robert Teichmiiller were 
appointed to that council, The post as teacher of composi- 
tion, which was resigned by Heinrich Z6llner, was supplied 
hy the election of Max Reger, who came to Leipsic also as 
director of the University Singing Verein “St. Paul.” The 
death of Waldhorn, oc 
casioned the election of his pupil, Arno Rudolph, to the 


Friedrich Gumpert, teacher of 


facuity. Gustav Ewald, teacher of the voice and opera, 
retired after a service of eighteen years 
eRe 

The Lehrergesangverein of 250 male voices, under Hans 
Sitt, has just made a brief tour to Cologne, repaying a Leipsic 
visit made last year by the Mannergesangverein of Cologne. 
Che proceedings were as much social as musical, but two 
concerts were given on the tour. The first program was 
sung in Giirzenich Hall at Cologne, and the other was at 
Wiesbaden, in time for the musical festival then in session 
Visits and Bonn. At the latter 
place the Verein conducted Beethoven ceremonies in con 
Sitt 
The Leipsic Verein 


were made to Coblenz 


junction with the Bonn Liedertafel, of which is a 


prize judge and honorary member. 
its home public a hearing of the program prepared 
for the tour, and the Albert Halle was sold out on the 


Rave 


occasion. The concert was given on September 27, while 
the regular correspondent of this paper was out of the 
city. Waldemar Alves, as representative, reported as fol- 
lows: 

“The chorus sang splendidly under the spirited leader 
ship of its own conductor, Hans Sitt. Among the works 
sung were some by Schubert, Nicodé, Cornelius, Kremser, 
Sitt, and Friedrich Hegar, the latter represented by his 
‘Johannis nacht.’ 
Sitt’s 


It was especially well written and in 
teresting ‘Vergebliche Flucht’ was performed 
for the first time and was given warm recognition. The 
composer has been most successful in portraying the senti 
This work could be 
with every assurance of success by German male choruses 


ment expressed in the text used 


anywhere. Julius Klengel played solos for ‘cello, and in 
concerto he had the 
Hahn, of Kiel 

soprano, Helen Staegemann, sang two groups of songs, 
the first by Schubert, the second from the musical folk 
Frl and to 
those who are acquainted with the beautiful voice and fine 
style of this great artist, no more need be said. 


his own double assistance of his 


former pupil, Marie The widely known 


literature Staegemann was in fine voice, 
Her sing- 
ing earned the honors of the evening.” 


nrne 


Mr. Alves further on a 


gram given September 28 by Gustav Borchers, cantor of 


reports Grieg memorial pro 
St. Peter’s church, and on a song recital the same evening 
by Karl Gotz: 

“The G6tz program offered nothing worthy of mention, 
the quality of the decidedly below 
(Folk material by Georg Schumann, Hans 
Hermann, Mr. Zoder, Zumpe, S. Breu, J. P. A. Schulz, 
Parlow, Al. Hollander, Joh. Doebber, and three ballads 
by Loewe.) Although the singer has a fairly agreeable 
voice, he could do nothing with the songs of his selec- 
tion.” 


for music was 


the average 


“The Borchers program consisted entirely of works by 


the late Edvard Grieg. Mr. Borchers sang several songs 
and also made preliminary remarks which touched upon 
the life of Grieg and his work as composer. Hedwig 


Borchers, soprano, and Hedwig Linke, mezzo, assisted. 
Miss Borchers is the sixteen year old daughter of the 
concert giver. She showed herself possessed of a large, 


agreeable voice and much interpretative talent. If she 
continues to develop she will enjoy a fine career. Miss 
Linke likewise possesses interpretative ability, but her 


voice is not yet under good control. The program con- 
tained, besides twenty beautiful Lieder, the funeral march 
for piano. Theodor Raillard played this as well as the 
acompaniments with great refinement.” 

Eucene E. Simpson 
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BRILLIANT REVIVAL OF PUCCINI'S “MADAM BUTT os 
ERFLY. 
lhe revival of “Madam Butterfly” Monday night, in the From whatever point of view considered. the presenta- so an analysis or n letail | bins , , 
Garden Theater, by Savage’s English Grand Opera Com- tion Monday night was merit is. Had e com grees : ‘ ret ae ee on Ge WOCK Is 
pany, equaled in splendor its first presentation in the same himself been present he would have been thrilled repeated new beaut ' , . i Beta ese 
place by the Savage compatty the night of November 12 rhe theater was crowded. Society was brilliantly repre f the mu ars p bs ws : % a pan: Cee 
1906. The same brilliant surroundings, gorgeous costumes, sented. Matty prominent musicians were present It was ver gushing fountain of “2 , inn qe - , 
rich mise en scene, and beautiful women and fine en Ei — - caned ne mare the thine 
singers, combined to secure a memorable produc- ‘s sie oe é‘ “ balay ~ women i 
tion of Puccini's last, and, perhaps, best opera. ’ < ol apleteoan 
It is a matter of musical history that this work . Nin T= pom 
had its first production in La Scala, Milan, Feb \g : 
ruary 17, 1904. Its first pee sentation in America, oa : " m— 
when it was sung in English for the first time R r : ' ' 
anywhere in the world, was in Washington, Oc : omeg 
tober 15, 1906. The honor of having it sung in *# 2 ° ; : 
English belongs to Henry W. Savage, who disre t! : ; a bas 
garded the advice of certain Wwiseacres. ‘They ' ' - 
could see nothing but failure in the enterprise, , 7 
and sought to disuade him from carrying int , : 
effect his long cherished project This bold im , * P 
presario tore up by the roots the deep grounded : as ; : 
prejudice against singing opera in English. He = Z 
executed what he purposed to do, thereby render j \ by : 
ing an inestimable service to the devotees of " P 
opera by enabling them to hear in English the . ° : 7 eaeet 
great German and Italian masterpieces iu 2 
his efforts are duly appreciated is proved by the e _ 
throngs which attend all the performances given c ' 
by his company For three months last vear i a : pa 
‘Madam Butterfly” was produced nightly in the ; ae hay wy "fe ‘ ¥ 7 t Stadt t ' \l Ms . . 
Garden Theatre, and then Mr. Savage took his ‘ Se eure rrr d ) | in Wolff 
company across the continent, appearing in every . a <=) ; yell ed 2 ‘ ; y 
city of importance between New York and the ‘yy : 
western extremity of the United States As the 
engagements here had been notably successful, , 
so was the tour from ocean to ocean Phe , : ts 
son which opened Monday night will close im . se 
three weeks, when the company will go to the ‘ 
City of Mexico, then to the Pacific Coast again fc 
The cast Monday night was this 
“Madam Butterfly,” Cho-Cho-S P Strakes in 
Suzuki, ( »Cho-San’s S« E.the f H t 
Kate Pinkerton I », Gilbert f M : 
B. F. Pinkerton, Licut he U.S. N \ n St 
The Official Regist \. Norwood \W 
Cho-Cho-San’s Mother Adelaide O ( \ 
The Aunt : Wir Ma Baldw ' p me 
The Cousin I Olaf \ S \ 
The Sor Glady M ~ ‘ f 
Trouble, Cho-Cho-San’s ¢ | Miss M 
The Geishas—Marie I Githens, Lola (¢ Rar fuss t 
Ethel Elliott, Core B Riveley, Et Post, Gilda B 
McCoy Anr Alle Estelle D Vi \ s amr ‘ 
Jeannette Gerstensang, A M ( N I 4 
Cho-Cho-San's relatives, t ns ’ 
This was a strong cast The company 
constituted is stronger in all regards than ' ARTISTS IN HENRY W. SAVAGE’S AMERICAN PRODUCTION 
original organization was. It contains me ex OF PUCCINI'S JAPANESE OPERA, “MADAM BUTTERFLY,” Ont Cr ‘ aes “o 
cellent singers, who know how to act as well as ' ‘ p 
to sing. The orchestra of sixty capable inst entalits is indeed P - \ 
ib] nducted by Walter Il. Rothw This der know goers ‘ ‘ 
by heart every me 1 1 score ind direct h men W r t t tr 1 | 
Licfully and secures good results terfly” the send: uz M ( 





ScENE FROM THE Figst Act or “Mapam Burrers 
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THe Deatu or MADAM 


vho have been advanced to the front by 
g the Americans in the cast, who give 
ture in grand opera, ar Carl Gantvoort, 
J. Tyler and Wesley Hubbell, all of whom have 


ne ro 


a very strong company, capable 
of the great 


pparent that this ts 


udequate presentation of any 


A Pittsburgh Program. 


eristic program presented recently in 


ter. It is good 
Lu ongs have their practical admirers: 
1 Adolf Jensen 
Jensen 
Jensen 
Jensen 
Jensen 
Franz Liszt 
Liszt 
Liszt 
Liszt 
Liszt 
Lied Liszt 
Liszt 
Liszt 


Liszt 


evoing numbers Helen 


MacCl 


were 
key, planisi 
Saalbach, 


iam bari 


A. A. A. te Produce “ Martha." 


4 


i \rts Association, which is preparing “Mar 
: ll, Brooklyn, on De 


com 


lation H 


nounced yesterday that the music 


role of Lionel 
ind several 
answer all 


the 


to 
ot com 
He} 1 singer of 


nd Emma 1 


experience, 


ames, and is now 
wregational Church 

S Madd who the baritone 
also proved a 
part of Plunkett ex 
vet been cast 


part 


Ludwig Wullner's Triumphs. 


f into the hearts of his 
t eta ire entirely devoid of 
! 1s Imitted that he is one of 

tist 1 his greatness consists not 
‘ it in absolute merging of self 
f the work Voice, facial expression, 
e evel rying demands The following 
opimniol of the great lieder 

wit s first « ert t 

I ige triumph f 

ve \ t acen t t a 

t ncertize its best thanks and 

) Wi r chiefly 

\ bility of his art He does not 

tler s < ring, but by 

i he fas each icture before our 

| f va his terpreta n is we ce 
Bra s Kein Haus, keine Heimat 

! song-cycl “An die ferne 

t giv D Walle betrave grea 
I ~ \ at ari bove a Caecilie by 
! finak sisted f x songs by Schubert f 

1 like t ick t Eif t Stolz” as ji 





quite in the 


BUTTERFLY 


MADAM 


lhe principals as cast for the remainder of the present 





week are as follow : 
Wednesday matinee 
Messrs. 


Wolff, Houston and Cole. 
Stiles and Cranston. Mr. Rothwell will conduct. 
Misses Strakosch, Behnee and Gil- 
and Richards. Mr. Dopper will 


Misses 


Wednesday evening 


bert; Messrs. Schuller 
conduct. 
Thursday evening—Misses Vivienne, Houston and Cole; 







ButrerFLy AND Her GEISHA BRIDESMAIDS, 


Messrs. Stiles and Cranston. Mr. Rothwell will conduct 
Friday evening—Misses Wolff, Behnee and Gilbert; 
Messrs. Schuller and Richards. Mr. Dopper will cortduct 

Saturday matinee—Misses Vivienne, Houston and Cole; 
Messrs. Stiles and Richards. Mr. Rothwell will conduct 

Saturday evening—Mmes. Strakosch, Behnee and Gil- 
bert; Messrs. Schuller and Cranston. Mr. Dopper will 
conduct. 








thrall of called the artist out times and forced 
him to give three additional numbers in the course of the evening— 
“Archibald Douglas.” This latter 
of the it was 
overpowering effect, of spiritualized feeling and 
Bos is 


inspirations of 


the recital, many 


“Soldat,” “Two Grenadiers” and 
ballad, 


a soulfu 


without doubt, was the climax whole evening; 
painting of 
Herr 
the 


high flight of his thoughts 


an exceptional accompanist, 
the singer, faithfully 
Nordlivlaendische Zeitung. 


torcefulness Conrad van 


who, heeding innermost 


follows the 


Fun at the Big Festivals. 
“Interwoven with the serious history of the Worcester 
Music says Herbert M. Sawyer, the veteran 
chronicler of Festival doings, “there have been many minor 


Festivals,” 


incidents, some humorous, some comic and’ some pathetic, 
but all serving to illustrate various facts or tendencies in 
the growth of the institution. Some of these reminiscences 
are yearly recalled by veteran festival goers, and the smile 
or sigh they always evoke are unconscious acknowledg- 
ments of the closeness with which the Festival has woven 
itself into the lives and hearts of their narrators. 

“How many of the ‘Old Guard’ of Festival patrons re- 
member that irresistibly ludicrous moment in the splendid 
performance of ‘Elijah’ in 1884, when one of the artists, 
having conceived the idea that his entrance should be made 
as dramatic as possible, rushed up the steps leading to the 
stage and, tripping, sprawled headlong at the feet of the 
tonductor ! 


Still earlier in the '8o0’s another attempt to add dramatic 


effect to the rendition of a masterpiece came to grief in 
hardly less unexpected manner The prison scene from 
11 Trovatore’ was to be sung, and the tenor was placed 
beneath the stage while the chorus of monks who bore 
he burden of the ‘Miserere’ was placed in a small room 
to the left of the organ, and the soprano occupied the 
stage he conductor was placed behind a wire screen, 
where he stood concealed. The tenor beneath the stage 


failed to sing loud enough to suit the conductor, who kept 


saying ‘Louder, louder!’ in a quite audible tone. Soprano 
ind chorus responded manfully, mistaking the direction for 
to finally the fairly 


screeched, and the chorus bellowed, but the tenor fell below 


one addressed them, until soprano 


the key, not being able to hear correctly in his subterranean 


' 


location. The result was anything but impressive or edify- 


as the hardly concealed smiles of the audience testi- 


ng, 


fied.” 


Karl Klein Here. 

Karl Klein, the young violinist, who has been in Europe 
for the past seven years, was a passenger on the Finland, 
arrived at this port Monday afternoon. While 
abroad he studied with Ysaye, Hilf and Wilhelmj, and 


which 


then began his career as a concert violinist. His success 
in the musical centers of the Old World has been ex- 
traordinary, and he returns to New York with a high 


reputation preceding him. Young Klein soon will begin 


a long tour 


Russian Symphony Dates. 
Che six concerts of the Russian Symphony Society will 
be given at Carnegie Hall on the evenings of November 


14, December 12, 16 and 30, February 13, and 
March 5 


January 


Sembrich Recital. 
Sembrich will give a song recital at Carnegie Hall on 
November 12. Her program is to be: 


Se Florindo é Fedele (Arietta).......... .Alessandro Scarlatti 
Rose, Wie Bist du Reinzend (Romanze).............. Ludwig Spohr 
Quel Rusceletta (Camzonetta)................4. ....P. D. Paradies 


Oh, Sleep, Why Dost Thou Leave Me? (From Semele).G. F. Handel 
My Lovely Celia (Old English)....... 
The Mermaid’s Song 
Gretchen am Spinnrad............ 


... George Monro 


Joseph Haydn 


.Franz Schubert 


Liebeb Schwarmt auf Allen Wegen Franz Schubert 
Wiegenlied (Schlafe, Schlafe)..................065 Franz Schubert 
Liebhaber in Allen Gestalten. .. Franz Schubert 
Réselein, Réselein ............ .Robert Schumann 
Widmung .......... idvuw suman oecivenns Robert Schumann 
Wie Melodien Zieht es................ Johannes Brahms 
EE Scab ik edv60 sc 0ndeddwetin vevoceswes -Johannes Brahms 
PE. ica bec scddewveiwekahd Ue eos ces -Richard Strauss 
Rose Red the Light (in Russian)........ .++ee+eA, Gretschaninow 
But Lately in Dance I Embraced Her (in Russian)......A. Arensky 
DE Veteadccebdethabicabageeediceevese .Felix Weingartner 
Ee ee i Ser rr err re ry ere Joachim Raft 
NE Ee WOME 6656s 600 cab eee ceet sce seeneedst James H. Rogers 
BMWS BR Maen ccoccevccccanaene, coccsas -Horatio W. Parker 
ee OE Wad bc deccckccvvattansnvesbecs Mrs. H. H. A. Beach 


Buhlig Programs. 


[he programs to be played by Richard Buhlig at his 
three piano recitals in Mendelssohn Hall, November 9, 
16 and 23, are as follows: 

I 
Handel, op Brahms 
Schube rt 


Beethoven 


Variations on theme by 


Iwo’ Impromptus, op. 90....... 6.650556. 


Sonata, F minor, op. 57 (Appassionata) 


Twelve Etudes, op. 25 . Chopin 


iI 
Prelude and Fugue for the Organ 


(transcribed by Busoni) 


PUMRRD sack i nn dekh s beckon eas Schuman: 
Il'wenty-four Preludes, op. .8.......... Chopin 
BEGRIOTORIG nose cctc ss ccccecas Reger 
Tempo di Minuetto...... Zaneila 
Mephisto Waltz .......ccceccscccesveceecececs Liszt 
Ill 

(a) Rondo, op. 51, G major; (b) Albumblatt; (c) Minuet, 

ee  Awrrrerer revere eee rere errs ce ree ...+ Beethoven 
Three Intermezzi and Rhapsody in E flat major, op. 119 . Brahms 


Sonata, B flat minor, op. 35... . Chopin 


Prelude, Choral and Fugue..........-....-++. César Franck 
La Soiree dams Grenade.......... Debussy 
Alborada del gracioso..... Ravel 


The Eagle and Allegro de Concert, op. 36.... MacDowell 





Luxury for Vienna Players. 

Henry T. Finck, speaking seriously, says, jokingly, in 
the Evening Post of last Saturday: “Players in Viennese 
theater orchestras will now be able to revel in luxury. 
Heretofore they have earned only $400 a year, but from 
now on, when one of them is called on to play a solo 
behind the scenes, he will get 40 cents extra, and if the 
solo is on the stage, that sum will be increased to the 
dizzy height of 60 cents.” 





Van Yorx Recital of Haile Songs. 


Theodore Van Yorx, the tenor, will give a recital at 
Mendelssohn Hall, November 14, devoting his program to 
the compositions of Eugene Haile, a young German com- 
poser. 
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New York, October 14, 1907 
The International Art Society, Mrs. J. Christopher 
Marks, president, opened its season October 7 with a 


members’ meeting and musical program, at the Waldorf 


Astoria Hotel. This society, organized to protect the 
musician and elocutionist from appearing before clubs, 
etc, without fee, comprises members of the musical and 


dramatic professions, the clergy, society folk and others, 
the outset much 
was said publicly in praise of THe Musicat Courter and 
its the 
“Nothing Nothing,” 
in these columns July 3 


and already numbers 200 members. At 


stand in matter, the president especially quoting 


for an editorial, which was printed 
William 


unusual 


1907 A. Kneen, possessing 
the 


as to bring 


Anna Jewell, 


voice of 


singing solos m 


a fine basso cantante range, was 


vocal soloist, such fashion 


him encores. Sofia Vogel, a young pupil of 


played piano solos well, also uniting with her teacher in 
a duet, and to close Miss Jewell played the Chopin scherzo, 
op. 31, with much poetic interpretation and dash; it was 
very well done \ social hour followed 
er PF 
Miss Ware, Miss Hoberg and Miss Phillips united in 
opening their studios, at 257 West kighty-sixth street, 


with a reception, October 12, at which many people prom 


inent in the musical and art world gathered in their honor 


Miss Ware, known as a composer, and Miss Phillips, 
whose specialty is the piano, have artistic quarters which 
will at once appeal to that class which notices and ap 
preciates such things 
RRR 
Platon Brounoff, the Russo-American, whose many 
activities are well known, the head and front of the 


Liberal Art Society, which meets weekly, having a lecture, 


concert and discussion, has recently established a musical 


bureau for vaudeville, opera and concert. His knowledge 


of music and musicians, it need not be said, is far above 
that of any one in similar business, and this should give 
sewhere in this paper may 


his recommendation weight. | 


be found particular reference to his lecture-recitals on 


Russian life and music, 
ments for it. 


and he has booked many engage 


| an nd 

Leo Tectonius, once the pupil of Jacob Schmidt and 
Emil Liebling, then later with Godowsky, Moszkowski, 
Gernsheim and Widor, returned to America in 1905, play 
ing in various Western cities with success. In 1906 he 
again went to Paris, preparing himself for concert work 
with Marcian Thalberg, the Russian pianist and critic. 
This authority said of him: “Without doubt, Tectonius 
stands in the very highest position as an artist, and one 


can easily predict for him a brilliant future. Among his 


attributes are a beautiful touch and singing tone. Add 
to these a commendable enthusiasm and rare vivacity.” 
Last season he appeared as soloist at the Rubinstein Club, 
and is re-engaged for this season, as well as for the 
Tuesday [Evening Musical Club, composed of prominent 
society people. September 23 he gave a recital in War 
ren, Pa., to a large house, and Christmas week he starts 
on a tour West 
rere 

Edward Bromberg, the basso cantante and teacher of 
the voice, will be found Tuesday and Friday afternoons 
in Studio 709, Carnegie Hall, the Walter Robinson studio, 


Mr. Robinson having outside engagements at that time 
Safonoff and Neitzel warmly recommend Bromberg 
re FF 
William FE. Chamberlain, baritone, who studied with 
Francis Stuart, developing a voice of power and expres 
sion, subsequently married Mr. Stuart's studio accom 


panist, Miss Loy, and together they went to Berkeley, 


program of his recital 
Berkeley, which con 
tains among others songs by Carl Busch, of Kansas City 
He appeared here with the Duss Band, the Mendelssohn 


Trio, at 


Cal. He friends a 


at the 


sends song 


First Unitarian Church of 


the Hotel Majestic concerts, and elsewhere with 
success, and this paper often mentioned his good work 
nee 
Alice summer at the St Lakes, 
giving two musicales patronized by the cottages and camp 


the 


Breen spent the Regis 


colony of millionaires, one being for benefit of Sar 


anac Sanitarium. Later she was at Stamford, Conn., and 


at the seashore, and after that she sang at a musicale at 


Lenox. Miss Breen, at San Remo Hotel, knows of posi 
tions for singers and an organist 
nee 
Theodor A. Hoeck, pianist (Leschetizky schooling) and 
composer, has taken a studio at The Gosford, where he 
receives pupils. He succeeded Albert Mildenberg as piano 
teacher at a well known girls’ school 
Ss ea 


Frances Greene, member of the Manuscript Society, has 
issued cards, receiving pupils in vocal music, piano, the 


ory, at her studio in The Rockingham, 1736 Broadway 
She is a pupil of S. Austen Pearce in composition and 
orchestration 
zee 
Leopold Stokovski, organist and choirmaster of St 
Bartholomew's Church, played this program at the 5 
o'clock organ recital last Sunday, following service 
“Funeral March,” Mendelssohn; “Dawn,” “Lamentation,” 
Grieg; “Imperial March,” Sullivan. 
a 
Conrad Wirtz has issued formal notice that he is open 
to engagement as substitute organist. Address 120 West 


124th street. 
a 
Patterson, contralto, sings in church 


E. Eleanor oratorio 


and concert, also receiving pupils at her residence-studio, 
209 West 108th street 


where 


She has a reputation also as soloist 
a tender voice is needed, as at funerals. The writer 
recalls much praise bestowed on her after her singing in 
an oratorio at Chambersburg, Pa., last season 

a 
Wycoff is available as 
she is an experienced singer, familiar with church routine 


Eva Emmet church substitute ; 


reliabie and pleasant im all her work, and has substituted 
for leading singers in the larger metropolitan churches 


Ree 


Florence Austin announces the opening of her season 


of violin instruction, and playing at concerts, ensemble, 


ete Her residence-studio is at 208 East Seventeenth 
street; telephone, 1580 Stuyvesant 
ZR 

Jacob Ginsburg, tenor, and the teacher of Herman Aren 

son, the heroic tenor now studying in Italy, will give a 


Mendelssohn Hall 
lico and others 


concert at November 2, with Paolo Gal 


nee 
Chester Searle, who, coming from Cleveland, Ohio, some 
years ago, achieved considerable reputation here as pianist 


course ot 


He 


organist and composer, has returned from a 
study abroad, having been with Godowsky and Kaun 
sues cards announcing the opening of his studio 

nee 
McCall the staff of the 
Applied Music, Kate S. Chittenden, dean, gave a 
singing 


the 


Lanham, of American Institute 


vin al 


reci'al at Vassar College, October 9, standard 


and modern songs. At the close of recital, so 


Class 
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contmued was the applause, h ing “Mother Mine 
William F. Sherman at the piar He will probably sing 
the same program at South Norwalk later 

Ss 2 & 

Percy Hemus, baritone, has had a very successful seas 
of singing and teaching in Kansas City, M und is now 
established at 1878 Seventh avenu rn 1gth street 
‘phone number, 8&4 Morningside 

zepe 

Christine Adler, contralto, has ued a booklet contain 
ing a picture of her attractive person, press extracts prais 
ing her singing, other noti f f pils’ singing, and 
some “Vocal Hint { practical \ ‘ 

S 2. & 

Paul de Longpre, formerly of New York. celebrated as 
flower painter, is enthusiastic in musical matters in hi 
Hollywood, Ca home, ul i tt ne t btain a mun 
ipal band for Los Angel l Farand 
position, ts having ucce 

Georg Rogovoy, ‘Cellist. 

Georg Rogovoy, for me year 1 member | 
perial Orchestra of St. Peter gz, R \ f the 
New York Symphony Orc! tr " rtuc ft 
ment, exercising much magnetist ver henes 
June 13 he played at a recital in Cincinnati wit! Iccess 
ind September 1 at 1 art ‘ it ft Baptist 
University for Womer R N { t New ! 
Observer saying m part 

The recital by Mr. Rog f 
musical « nt w hx Rale 
thusiast ix Mr. R " ‘ I 
America is yin " K 
All his sw 
tw ms ce . le ‘ “A 

Mr Rowoy "y h been mee ally ene ged 
with orchestra Pitt ry ! { t 
is in store for the audience 

Guilmant Organ School Lectures. 

G. Waring Stebbins will inaugurate the | 
at the Guilmant Organ Schoo! tomorrow, Thursday after 
noon, October 17, at 4 clocl Mr Srebbiy w he YT 
exponent of the celebrate Sbrel mett 1 | 
for his subject The Voie ‘ f I p 
ered by the lecturer will | \ Anal \ 
Scientific 7 e | d n. ( p R oy 
tion The ibrect ! 
ganists for their w 
opened Tuesday morning t t ent ’ t Work 
was begun at ones Ir. ( 
enthusiastic over the pr ts f tl] 

Mary Lansing With Euterpe Club. 

Mary Lansing. the ntr 
of the Euterpe (¢ \\ 

Amour, Viens Aidet | ) . t 
Saens ) lhe inget 


Madame Bouton Engaged for Chicago Philharmonic. 


Isabelle Boutor the n f ere ‘ : t 
for the tour which the Cl P 
next spring, with Max Bendix t - 2. 7 ; 
ston 1s Madame Boutor 


VIRGIL SCHOOL of MUSIC 


A. K. VIRGIL, Director 


JOHN MOKREJS, head of the Piano Department 
JOSEPH J. KOVARIK, head of the Violin Department 
EDWARD HAYES, head of the Vcice Department 


Fall term opens October 14 


For terms and prospectus, address the Secretary 


Virgil School of Music 
Broadway Studio Bidg., B’way and 80th St.,N.Y, 
Telephone, 2432 Riverside 
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FRIEDA STENDER’S BRILLIANT CAREER. 








er, born, raised and educated in New York, who 

dy won distinction and is constantly advancing in 
ireer, is Frieda Stender, Nature and art have 

to constitute her a great singer. Her voice is a 
prano of adequate range and power possessing a 
if th musical and sympathetic, which never fails 
ery listener that is sensitive to the true, the 

ful, and the good in music. The beauty of her voice 
unexceptionable vocalization captivate audiences 

tic Owing to the thoroughness of her school 

is her voice under perfect control, making 

her every whim, express her every emotion and re 
to her every mood. Her method, which has enabled 
chieve all she ha accomplished, she owes to Mme 


Pappenheim, the prima donna teacher and teacher 
, donnas, who took Frieda Stender under absolute 
still in its plastic state, and 
willed. In the New York girl the great 
industrious and obedient pupil 


Wa 


willing 


g singer’s development from the beginning was 
1 netrical and healthy. She was guided along 
hould go and never once has had to retrace 
Indeed, every step she has taken toward the 
rt has led her higher and higher. Her musical 
is kept pace with her art progress, In her 
ntality is revealed. Her interpretation of 
In rn songs and her singing of the exacting 
parts in the great oratorios, are always true. Her 
pretative ability, indeed, is as much admired as het 
1 stvie 
der is an oratorio specialist The excellence 
| 1 this department of song has caused to be 
von her the appellation, “Queen of Oratorio.” 
reat itorio singer,” Miss Stender remarked, 
i ig t ambition. I believe that there is no higher 
f t reise of inger’s talents than the choral 
1x nw 1 not comp lled to depend wholly 
e scenic features and the costumes, the 
fn ment and dialogue, draw the attention 
iway from the singer's voice and vocaliza 
vith the oratorio singer, who has noth ng 
nd art t ustain her. Her musical success 
pon anything else To succeed in orato 
must | vice, intelligence and correct 
i specialty which is cultivated by com 
ind ye ome of the most renowned sing 
‘ tarted their careers as oratorio singers 
| juously cultivate this field and re 
nd oper pirations | may have If | can 
i oratorio, my highest ambitions 
fh 
‘ ts giv recently in Atlantic City by the 
1 s ety, Mi Stender was one of the 
red of the loist Her success in “Elijah” and 
Swan and Skylark,” was unequivocal, and she 
ient of unusual marks of distinction The 
! ined in the applause that her singing 
{ lose of the concerts showered con 
pont et Avain she brilliantly sustained her 
ratot we 
Stender made a tour through the Far 
irge audience in every city she 
) tior preceded her, and everywhere 
| tior The Western newspapers 
ise Upon her were bestowed many 
\fter she had sung for the first time 
rit f the Daily Independent, 
\ i! he nging 
« ms one must say 
| unt and tends I he 
t f ft gs past | " 
t Mi Ste le s ae at 
f ‘ thar be credited to he 
it stage, but wets away 
' f e famous and less 
Mice St lescribed i he w 
a ’ tha lyric She has 
agnetis and endor of de 
na f grand ‘ She has the 
ertainty f established self-confi 
\u ast night was easily 
eason She reminds one of Emma 
XK gers successes, only the 
‘ Miss Stender She is 
s glory in her song that has be 
t ft Ss opera singers I d nt 
y grand opera, because 
x site sense of tonal values which 
b ething sure for her eminence 
f cal representation 
wsp i 1; Maine to California, have pub 
ticles concerning Miss Stender’s 
dl nore reviews, the subjoined 
2 2 ‘ aganu ‘ 
’ ‘ c ! ‘ 


right pleasure to those who managed to hear her New Yorl 
Tribune 

Miss Stender has a voice of excellent quality and sufficient power 
her tone production is good, and she sings with evidences of good 
echooling.—New York Times 


Hall, Frieda Stender fulfilled every 


At the concert in Mendelssohr 
expectation r nustal voice, which attracted so much attention 
last winter, is even more worthy of higl raise now Her method, 
diction and intelligence are admirable, while in regard to accuracy 
of pitch, Miss Stender can discount many singers of fame New 
York Press 

Miss Stender possesses a voice of fine quality and ample volume 
which has been carefully developed Her work, considered in con 
nection with her previous efforts, presages for her a brilliant career 

New York World 

Frieda Stender, soprano, disclosed a voice of fine quality and an 
enjoyable style in an aria from Carmen,” one from Mozart's 
“Marriage of Figaro,” and a trifle from Moszkowski, which wer 
much applauded, and deservedly so New York Herald, 

Miss Stender was in excellent voice, and sang the aria from “Car 
men” with a great deal of temp erament, for which she earned salvos 


of applause New York Journal 


Frieda Stender 





a brilliant young soprano, sang several songs with 
high artistic capability vith voice both powerful and sweet in 
tone Her pieces were “Je Ne Veux Pas Autre Chose,” Neidlinger; 
serenade, Moszkowski; “Dolce Amour,”’ Emilio Pizzi At both ap- 
pearances Miss Stender was given a flattering reception and re 


sponded each time with a popular encore Ottawa Citizen. 


lyric soy 


of New 


with 


Frieda Stender, a young rano York, was heard 


and was twice recalled 


1 full, of 


in three numbers, well-earned applause 


Her voice is rich ane splendid com brilliancy of exe 


and 


pass 


cution thorough technic She has an agreeable personality, 


beautiful voice, and many other qualities so essential to a successful 


musical career Ottawa Evening Journal 








Miss Stender is the possessor of a well-trained voice, which she 
uses with good effect, and she rendered a number of songs which 
won for her hearty acknowledgment Ouebec Chronicle, 

Frieda Stender sseS a Soprat voice of strength and sweet 
nes Iler numbers were well selected, and the ease with which she 

dered cither the high or low notes proved conclusively that sing 
ing is a natural gift to her Hers 1 robust soprano voice, and so 
pleased was the audience, the fair singer was compelled to respond 
to encores Her program numbers were Neidlinger's “I Do Not 
\sk Moszkowski's serenade, and a waltz song by Pizzi Quebec 
Daily Telegram 

Frieda Stende an excellent singer, with a voice full of warmth 
ind very powerful, captivated us all with her selections. She had 
the good taste of rendering her songs in French, a compliment very 


much appreciated, and to respond smilingly te all appeals for encores 








(Translation) Ouebec Le Soleil 

Frieda Stender, a dramatic soprano of ‘exceptional talent, gave 
M urt’s “Voi che Sapete,” tl lelightful Moszkowski ‘Serenade,’ 
und a group comy 1 of “To Sylvia by Schubert; “Sealed Or 
lers,”” by Willeby, et Minneapol rribune 














Frieda Stender made her first appearance in Minneapolis singing 
two groups of numbers, and the solo to the last club number, the 
‘Hymn of Venus.” Her voice is large and full in volume, and of 
1 marked mezzo quality she secures s e pretty results in piani 
imo } notes Minneapolis Journal 

The s of last ‘ rR neert was Frieda Stender, an artist 
from New York I ce could 1 have bee a better on Sh 
sang the mie n Lortzing’s “Waffenschmied,” von Fix 
itz's Es liegt ein if der Hedie,” and Hildach’s “Mein 
Liebst ist cin We ull of w h were extraordinarily well ret 

ed Michigan Volksblatt, Detroit 

Miss Stender already has many engagements for the 
season which has just opened. She will sing in various 
parts of the United States and may revisit Canada. Wher 


ever this singer appears there is certain to be a demand for 
to the 
Frieda 


a return engagement It is a pleasure chronicle 


legitimate a as 


so gifted, so 


will be watched with ever increasing 


successes oT 


singer, 
Stender Her career 


interest by her innumerable admirers 
Arthur Philips, Baritone and Teacher. 
Arthur 
cialties which go to make up his musical life in the metrop 
He he 
of assured vocal prominence being Mildred Rogers Traver, 


\s Brick 


Church he is free Sunday evenings, which enabled him to 


Philips is again occupied with the various spe 


has resumed instruction of t voice, one pupil 


olis 


contralto solo baritone of the Presbyterian 


appear as special soloist in the First Presbyterian Church 
October 6, a re-engagement 
Amateur Glee Club 
Ladies’ Friday Morning Club, these organizations this sea 
respectively Novem- 


at Yonkers, N. Y. 


of Bridgeport, Conn., with for 


October 20. Conductor of the end the 


son give three and two concerts, 


ber 6 he is to give a song recital 


Williams Director of Music at Oxford University. 
Albert Williams, 
was 
He 


He is also appointed lieutenant in the British army 


director of the Grenadier Guards’ Band 
recently made director of music of Oxford University 
is the first British bandmaster to hold that distinction 
Lieu 
tenant Williams received a personal telegram of congratu 


lations from King Edward 


Mme. Johanna 


GADSKI 


The Great Wagnerian Prima 
Donna from the Metropoli- 
tan Opera House, 


Is now filling herConcert Engagements on 
the Pacific Coast with her usual enormous 
success. 








Before November 18, when she begins 
her Operatic Engagement, she will sing in 
22 Concerts. 





After February 1 she will sing in 30 more 
Concerts, 19 of which are now booked. 





Immediate application should be made for 
remaining Spring dates of MME. GADSKI. 


Mr. Dav 


DOF AN 


Opened his Season at Carnegie Hall last 
Sunday, upon which occasion he was 
greeted by a packed house. 











Previous to his following New York 
Series on November 7, 14 and 21 he 
sings 11 engagements in the principal 
Eastern Cities. 





Only three November dates yet open. 





December 1 to 20 booked South. Two 
open dates remaining in this period. 





January—Southwest and Texas. Only four 
dates now available. 





Other attractions under this management: 


MME. SEMBRICH 
MME. DE CISNEROS 
DAMROSCH ORCHESTRA 
HAROLD BAUER 
MME. DE MOSS 
ELLISON VAN HOOSE 
CHAS. W. CLARK 
MISS CECILIA WINTER 
KELLEY COLE 
EMILY STUART KELLOGG 
FRANCIS ROGERS 
FLONZALEY QUARTETTE 
RUDOLPH GANZ 
CLARA CLEMENS 
MARIE NICHOLS 
ALBERT ROSENTHAL 


LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 
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Plage f Figaro i) is “Chans Mys I 
scene f “Hamlet . eee , 7 
it is early in the seas foe , . 
BOSTON CRITICS COMMEND MACMIL before that tim a but tide sign of 
be fo vb tin 
e bet that tim e is t g { 
evening, howev . ‘ .w P 
the v st. as ¢ Was g wit e 
reca after cach g 3 
Tre ms ; } ' 1 } t uiready HH 
Francis Macmillen has broken another record. Sunday . grow : wa het His art is f He - . 
e ‘ : ‘ . much merit le 3s a . . 7 
night OT last week th young violinist opened the musk il . ; ! t lency 
ler 4 s k 
season in New York, and two nights later, Tuesday, he : ; ons , In the adagio of Vieuxtemps 
h RK I F ; ‘ . 
inaugurated the season in Boston with a recital at Sym dg a ; ae On : ; tful tone, but his performance of the f ving , 
phony Hall rhe critics unanimously commended the to the f His . <eigeiee tae: me wis to be 
: ; : : general that s work last « . 
artist, as the following press notices indicat . : s, f t : ont 7 
‘oN f elicac but was t wavs t tat } l 
« a . t 
The program lean« what t t t s 
we are glad t say that Bac B ‘ \ ® I I s Ma e 
‘ . < 2 
given as an antidot \W aise 1 t's | t ‘ : ' . > y Ha R " 
more solid school He es t yet tt the not t f Ysaye = ie , ; r “6 dies = i 4 Ss as art R \ k 
in his Bach playing, but 4 t x é " 1 R a Hage " R 
well for the future and t gro f Bach's ¢ t } : ; . —-* ace f \ icar f 
IK ANCE I biis xt teehr 7 . 
major was by 1 means the ‘ t effect work ft the ' X ses that r j i 
aye A « ) by Vieuxter ” ' ae 
But the pyrotechnics f the t ! nt the | m . em} IK ge s ‘ . ‘ } = the 
which appealed most to the au f la ght y P . ‘ * F tly » ba 1 — 
i , AC t . t : 
most all audiences, and t turning of the st , 2 s \g . 
, int wrace { he . mead , x 
of one string only, and t ex t f k f tic t . , - , at ss : 
upon the metal-coated G st r y itself t st . 7 . x s and 7 f . . \ . 
" ts ft, t ghe was together , abl M ‘ 
out f proporti wit I t oO 1 , ' i y bie gt ack et 
‘ an Ss < kilt x 
have the sanction of Pag wk \ : t x ‘ , 
greatest degree tt son “ wale \mi Gray 
n 
Mr. Macmillen admirabl n \ xtemps' concert ) ! if , 
the “Andante Recitativ f this he splayed a fitting fre " ) : , wif 
\merix . ‘ ’ 
the cadenza was most | t, w e t full tones of the G st y 
passages call for especi s I e of this « to a alleg f Bac ‘ \ ‘ 
nine t r st | ‘ 
there wa comimet ' decide ily ‘ ’ S , 1) | kk \ 
cult skips aud runs, whi e f characte f the ar } ' D ‘ = W . R 
reminded of the broad W ‘ sty M Matmillen wor K emian D » Pes P 
applause and many enc s Louis ¢ I Boston Daily A Ml sme \ wk . ' 
vertiser, October 9, 1907 Figa : l I 
! sj™ t « t 
t 4 t S ony H Vieuxt ‘ r 
vi 1 I cis M sist 
1 Van Dyk t Richa llagemar crit R ean 
Mact 1 t best, perhaps, in the alleg t { fw 
Vieuxt . t ‘ e his wonderful bowing ate iu t k t 
und showers of double stop; g t we th ge au nee, wi % ant ‘ Ml \ 
varml lemanded a em \ ‘ | arncle at . ' = : 
the pyrotechnic display in Rar eee I a da Pe ex s t ; ow . 
tier rendition of Mozart's m« t t Bost ac 8 it { ! 
M Macmillen made a mastert effort " | ade a ‘ 
the last piece, a fantaisie f eG st re y Pag 
is seldom played perfect rhe s K Va yk 
rendere« y act ably Davi Cha . and 
ndered very accept F. I ’ Success of Two Abercrombie Pupils. 
r ast number, the f il " ‘ 
cored Boston Americar The following pre criticisn t f the < f 
a two pupil of Chark Abercrombi ' I MI 
MACMILLEN’S RECITAL BEGINS THE NEW SEASON \ 
} idow 
~ Et lack . S . tant 
The Viol in an Intere g | ( iH r ss a hig pra 
Suggests His Fut cting was F ght 2 
. lulat 
Macmillen’s tome in particular as a va { » Sew ‘ 
ng beauty that keeps it nles e de erately secks ‘ a 
P | s i 
sis, the characteristic at inf t f ev I ‘ 1 
Ethel Jach 
s, ins it as the singers say, a t “ * ia Mat ‘ 
ine, quick feeling for tmeidenta ent Ls ' ‘ a. ? , ‘ 
eas to rhythm. 17 f g uk al sying ke 
P \ t z ! One { 
t his mstrument ' . th ‘ t fl 
genuine and prais rt f . Kee ” : : 
‘ : te 
feeling; and a as t csire - “ P 
ing effects etin t He ; ; 
nett € a r t ¥ t ps 
spared not in the pompous : nt j ~t ' . 
Allegro Recitativo, t thick ! to . 
- Vieux Post-Expre 
‘Andante Religioso B 
temps’ music Make it i ‘ y 
oer ? \ qr ese? M lack ‘ 
can make your ar me x 
used to do and as Ysaye I wit - = . 
. bee hollow 2 it Neit Mr. M the ‘ 
and ecnis ¥ ‘ 
t i t P t \ ixte Lavah wit 
len's < s st 
. pe 1 } s k I a sta f 
" Ts ni the « nad st i 5 
et « d with es ch act I f \l Macmill« ting a ‘ ' 
t t ‘ that « ' \ 
promise 1 clearest t . 
" ‘ qualities that Pagar \ s 5 
‘ : . ; 
ittlhe minuet, for xamj “ » Ste I . » 
and an unaffected gane ! xpre A . z 
® | ‘ ‘ tr 
matter and the m ann r of t si : He ” “ . “ys . , , , TT x 
poetic sensibility in the myster s an 1 K ces K 
e > wind, and th shadow z wa me — , er work w 
{ . ' 
mysterious and haunting su en i — . ¥ . ! 
ty of hi i at i yon “ | t i 
‘ ig < ‘ ] t it t 
“7 * ght B f ‘ tack ' . 
: r x ! " . 
soe thet ns, the feeling + é t all with a 
’ t . 2 ‘ t 
ee t a i } : b 
, r Abercombi 
there is a touch of it { ‘ 
t t bot way Sixt 
t t we he « 
lrawn beauty of Ty \ N \ ik 
t ik 
agrceable ae ‘ 
shril Ss { so f ' P 
ron Saget y Warning <o the Public. 
edges it r singing I t ' . 
hearers were with Susanna é t Bost ’ | 
Evening 1 script I here t f ( ) 
" } 
, 1 ‘ ‘ ; , i leale te ( ' \I 
MACMILLEN RECITAL A SPLENDID TRII MPH sing f } Pla I ; y ¥| 
, year who w reste 
F Soug { e Draw kK i t } 
y g Vi st Is B Eag a ‘ j * , 
His Performanc } ture ~ Ha \ 1 VV « ee 
Francis Macmillen, » : se of ne George to headquarter Then Capt k | 
‘ ecit 3 Sen - ’ j ‘ ‘ ot 
greatest of r mativ ’ » & - te t W ker j 
} 4 & \ i? : . ! +] t 
st t. being assist K é - int t (, f 
Opera House at Amsterda | “gemma f s I ' . : . 
ady the news bas @one forth that M Macr being & t x 
fan nd 8 tr S | " ‘ ‘ 
by the drawing-rooms. If this be so, his fame 3 ; me fre re f f the k 
assured. If artistry, howeve wer a ‘ ‘ K Capta Schr ne 
r at } ‘ 
attractiveness, even Symphony Ha . mids : " ! i ed the de t 
" r - alendia rtis le was magnificent : . ! - 
night, for Mr. Macmillen is a splena® & t H ; agnifice A. RB ener Dance Pag Fant ioe 
: 1 her « one mor te os ‘ / 
this year. In other words, he G string Madame Van Dyk seng a © fr Mozart's “Mar ere 1 ' nore piay ‘ # 


jast year; be is still more magnificent 
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New York Symphony Programs. But perhaps the most original program will be that of 


F _ December 1, which will be devoted to “The Family,” as 
the novel features announced last week, ; é 
, 4 ; it has been illustrated by various composers. At this 
} ny iy Orchestra will also include in ; : 5 5 iekaa " tease 
D k pe 5 nd one devoted to Liszt, “miaue concert Richard Strauss’ “Sinfonia Domestica 
orah rogram and one evo » Liszt, é , a P| : 
“Faust” symphony will be the will be given, descriptive of himself, wife and child, and 
e1 aus S ) P e ; , ~ . . 
which Josef Hofmusin will per Wagner’s charming tribute to Cosima on the birth of their 
¥ iit 1 ose ) « 
; “Sire son Siegfried, entitled “Siegfried Idyl.” 
mpositions of Liszt infrequently heard here on Siegfried, entitled iegtried Idy 


LAST SEASON IN AMERICA 


Transcontinental 
Tour 


October 15, '07 
to 
April 1,08 











THE 
SWISS 








MASON @ 

HAMLIN PIANIST 
seogeatas Soloist with the 
a Leading Orchestras 





and Kneisel Quartet 





Opening Concerts with Boston 
Orchestra, Boston, Octob + 8-19, 1907. 


EXCLUSIVELY 
_ For open dates address F om NEUMANN, Tie 
243 Wabash Avenue. oe, ©. , Sole Repre- 


sentative for RUDOLPH GAN 


REINDAHL VIOLINS 
j) and BOWS 


Violas and ’Cellos 


Artiste know the rerity 
i of violins whose tones are 
i “sweet” from lowest G to A 
i in a'tiasimo, You know bow 
mach you desire « violin 
whose tone qualities are dis 
tinguished in power, isten 
sity, brilliance, evenness, 
sympathy perfe: tion of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 

i} pure plazicato tones, distinc 

arpeggios, distinct in shake, 
trill and staccato, and withal 
quickly respons 
pressure from real pianissi- 
mo to fortissimo if you 
heve such a violin you may 
not be interested ; if you have 
not, you will be interes ed Ra 


Litttan Norpica’s Otp Home at Farmincton, Me. 


IUrFOOC®D 





Birdice Blye’s Season. 


Birdice Blye will open her season the latter part of Oc- 
tober with some of the educational insti- 
tutions in Eastern Ohio. Madame Blye is making a large 
number of engagements for the coming winter, and it is 
probable she will duplicate the success she had last sea- 
son when she appeared in the East, South and West. 
She was also engaged to give the only piano recital before 
Federation of Musical Clubs 
with the musical clubs. 


recitals before 








the biennial meeting of the 
in Memphis, a favorite 
She closed the season with two appearances at the Mont- 
Ala., 


as she ts 


gomery, musical festival. 


BROWN <=: 


Atelier Bidg., 33 W. 67th St. Phone 4225 Columbus 


LACHMUND CONSERVATORY 


132 West 85th Street, New York 
Large Faculty. All Branches. 


“Liszt's Methods and Traditional Interpretations” 


Distinctive feature for professionals and advanced 
pianists by Carl V. Lachmund (three years a pupil of Liszt). 








— 





a booklet—~—“An Artie 
i Touch ’—whiech I will dinaly 
i mal you * RFE, and whie 
opinions from 





R 

contains 
} world famous artieta, who Db 
i use MRINDAML VIOLING. 





i Violins sect ty responsible 
i persons on trial, for compar 
ison with ether new or famous 
old violins; if desired, g adual 
charge accounts opened 








Reindah! Grand Model, $150.00 
REINDAHL VIOLINS 
USED aND ENDORSED RY 


iso kuvettt KNUTE REINDAHL 


himile Saure . 
vKrelcter Atelier: 318 Athenaeum Bid'g 








jernard I 








¥ E Habe rkorn 
Axel Sk d 











Newark 


ORNE 
WM. 


4. RIEGER 


ERANE ORMS BY 


TENOR 
Under the exclusive management of HAENSEL & JONES 


042 FIFTH AVENUE - : NEW YORK CITY 


AnNnA Lankow 


Author “THE SCIENCE OF THE ART OF SINGING” 


Phone, 1198 


A. 








Frits Kreleler 
26 East Van Buren Street 

— wr [M ULFORD =. 

Personal Address: 79 Halsey St. 
NEWARK, WJ. 

120 Tremont Street, BOSTON, MASS. 

Vocal Instruction. 

H TENOR. Lascsint eecee. 

the Present Day.” 607-8 Carnegie Hall 

coaching in Oratorio and Artistic Singing in all its Branches. 

STUDIO: 71 Lexington Ave., Near 25th St., New York City 


Alexander Bull 
CHICAGO, ILLINOIS, U. 8. A, 
GEO. W. STEWART, Manager 
cital, ‘‘The Art-song, from Schubert to 
Oratorio Concert and Song Recitals. Vocal Instruction, 
Telephone: $238 Madison Square 








\RBROAD-~-Fad | Lankow, Royal Opera, Dresden; Martha Hofacker, Kénigsberg; Paul Veron, Bern; Maria Orthen, Leipsic. 
HERI ‘ re Opera: Marguerite Arcularius-Jantzen, Beatrice Bowman, Elsa B. Harris, Adele Krueger, ar 
Shalek, Freda Buesing and others. Andreas Schneider, Berrick von Norden, Wm. G. Armstrong and others. 


The Studios at 25 West 97th Street, New York City 





Pittsburgh Orchestra Concerts. 

The dates of the Pittsburgh Orchestra's concerts in that 
city this season wil! be: Friday evenings (Carnegie Music 
Hall), November 1, November 8, November 29, Decem- 
ber 6, December 20, January 3, January 10, January 17, 
January 31, February 7, February 14, February 21, March 
6, March 13, March 20; and Saturday afternoons ( Exposi- 
tion Music Hall), November 2, November 9, November 30 
December 7, December 21, January 4, January 11, January 


18, February 1, February 8, February 15, February 22 
March 7, March 14, March 21. 
Madame Maconda’s Western Tour. 
Madame Maconda, who is making a tour in the Far 


West this month, has concerts booked up to and including 
Her itinerary, past and future, includes visits 
to the following cities: Boise, Idaho, October 7; Spokane, 
Wash., October 10; Pullman, Wash, October 12; Walla 
Walla, Wash., October 14; North Yakima, Wash., October 
16; Vancouver, B. C., October 21; Tacoma, Wash., Octo- 
ber 22; Portland, Ore., October 24; Seattle, Wash., Octo- 
ber 25; Salt Lake City, Utah, October 28; Denver, Col., 


November 1. 
CHARLES W. 


Wiciark 


In the United States 


September, | 907— 
February, 1908 


TOUR NOW BOOKING 


___ LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
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For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 
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LESLEY MARTIN, bei canto 


Studie: 1425 Broadway, New York 

—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
ley, Estelle’ Ward, Ruth White, George Bemus, 
William Burt, George Gillet, John Hendricks. Dr 
Eugene Walton Marshall, Fiske O’ Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 


THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


oie I, Il, Ill, Ready September 15th 
Sie agents Jor MOVE: for NOVELL Oe & a A rh Lhe ry ee ee 
Leipzig, says: “J. Van Br Broekhoven's work 
on the Tone is striking and new. itisa 
noteworthy progress in of the vocal 
J. VAN BRORRMOVEN, 143 W. 47th Street, New York City 


November 1. 
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| BESSIE ABOTT AND HER COMPANY EN ROUTE. | 





Bessie Abott and her company, now making a concert 
tour of the country, are breaking records in the matter of 
and Buffalo, the first 
cities visited, extended a royal welcome to the young prima 
donna from the Metropolitan. 


audiences enthusiasm. Troy and 


The singer's youth, her 
lovely voice and her perfect vocal method seem to have 


inspired the music lovers in these cities, for the local 


managers report that no singer ever received a heartier 


welcome 

The following was the program in Buffalo, at the con 
cert given in Convention Hall: 
Heimkehr 


eskUnWbkeeese< . Mendelssohn 
String Quintet and Piano 


Overture, 


Aria, Cielo ¢ Mare, from La Gioconda Ponchiello 
Ed. Castellano 
Harp Solo— 
(a) Gavotte Bach 
(b) Am Springbrunnen Zalx 


Ada Sassoli 


from 


eeees ay Donizetti 
Bessie Abott. Flute obligato by Louis P 


Mad Scene Lucia 

Fritzi 
Intermission. 

.... Tschaikowsky 


Andante Cantabile 


String Quintet with Piano 


Aria, Una Furtiva Lagrima, from L’Elisir d’ Amore, 
Donizetti 
Ed. Castellan 
Harp Solos 
(a) L’ Aurore - Bizet 
(b) Valse de Concert Hasselmans 
Ada Sassolt 
Aria, Queen of the Night, from the Magic Flute Mozart 
Bessie Abott 
(a) Passepied Gillet 
(b) Minuet Boccherini 
String Quintet with Piar Cello obligato by Wm. See. 
Grand Duet, Rigoletto Verdi 
tessie Abott and Sig kd Castellano Supported by 
String Quintet, Flute and Piano 
The following press criticisms tell of Miss 
Abott’s triumph in Buffalo 
FIRST CONCERT CHARMS LOCAL MUSIC LOVERS 
——- 
tessie Abott, Grand Opera Prima Donna, and Company 
of Finished Artists Op« Buffalo Season and Make 
Instant Hit 
Star Enrueacts 1n Map Scene From “Lucta 
Mile. Sassoli, Harpist, and Signor Castellano, Tenor, De 


Hall Audience 


Enthusiasm Force 


Their Wonderful 


Encores 


light Convention by 
Performance 


The formally 


musical season was opened last evening 
with a splendid grand opera concert by Bessie Abott, 
prima donna soprano, Metropolitan Opera House, New 
York, and Grand Opera House, Paris, together with an 
excellent company of artists, which included Signor Ed 
Castellano, tenor; Mile Ada Sassoli, harpist, and a quin 
tet of strings from the Philharmonic Society of New 
York, Felix Frank, first violin; Herman Glaser, second 
violin; George Glazman, viola; William See, violoncello; 
F. W. Daehne, bass; Louis P. Fritzi, flute, with Arthur 
Rosenstein at the piano The opening number on the pro- 
gram, overture, “Heimkehr,” by Mendelssohn, for string 
quintet and piano, was given in a manner which brought 














out all its warmth and beauty Following this, Castel 
lano sang the aria from “Cielo « Mare” from “La Gia 
conda” in a style that evoked a storm of applause Mlle 

Sassoli, the young harpist who won fame during her 
tour with Melba, played two numbers with exquisite 
charm, a gavotte by Bach and “Am Springbrunnen” by 
Zabel. Miss Abott in the “Mad Scene” from “Lucia” 
was delightful, her voice being not only of great com 
pass, but lovely in quality and of sympathetic, vibrant 
timbre She was enthusiastically encored. The second 
part of the program included Tschaikowsky’s Andante 
Cantabile, which was given with sentiment and true spirit 
of artistic interpretation. In aria from “L’Elisir d’Amore” Cas 
tellano was magnificent. Mile. Sassoli in her two other number 
“L’Aurore” by Bizet and “Valse de Concert,” by Hasselmans, once 
more displayed her unusual musical gifts and a deep understanding 
of her art. Miss Abott in the aria, “Queen of the Night,” from the 
“Magic Flute,” was enabled to show her wonderful versatility in 
dramatic as well as lyric music Her rendition of this famous 
aria was one of the finest features of the evening. The closing 
number, the duet “Rigoletto,” by Miss Abott and Castellano, was 
beautiful, both these artists being in such sympathetic accord that 
ite full melodic grandeur was brought out tuffalo Ceurier, Oc 
tober 9, 1907 
BESSIE ABOTT, THE FAMOUS SINGER 

HERE FOR CONCERT 
She Received a Great Reception at Troy Last Night 

As soon as one sees Bessie Abott one knows that the concert 
to be given by her at Convention Hall to-night will be a success 
As soon as one hears her speak the last ghost of a doubt van 
ishes \ News reporter who talked with her this noon while she 


was at luncheon on her private car found her to be of that frest 
of makup 


complexion 


art eyes 


the 


Her soulful 
sweet, fit her to take 
of any heroine of the operatic stage, no matter how famed her 
loweliness. Her voice, even in speaking, is exquisitely musical, clear 
and vibrant, a beautiful prelude to ber singing. 

“I did not dream I would be so successful at Troy last night,” 


vivacious beauty which needs no 


sensitive mouth and perfect 


role 


Miss 


but 


Abott 


they 


said, jubilantly The crowds not only acked the hall 


would not let us go without encore after core It was 


such a unique venture that I rather feared the first night, but every 


selection 


went off perfectly 1 hope that the Buffalo people will be 
as enthusiastic.” 

The manager of the concert < ny is even more delgnted 
Miss Abott's singing, he says, was encored time and again and at 
the end of the performance she was four mn tears of gratificatior 
and weariness Signor Castellano, the wonderful tenor, whose style 
and voice so much resembles Caruso’s, is now at his be st, wh s 
altogether inspiriting Buffalo people whe miss hearing these fam 
ous selections from grand opera this evening will be starving thei: 
souls and robbing their sweetest memories Buffalo Evening News 


Miss Abott 
rhe tour is fully booked, and from all points come reports 
of rhe 


$ travelmg in her private car lolanthe 


large advance sales 


itinerary was published in 
THe Musicat Courter last week 
Treble Triad Work in Portland, Ore. 
PortLanp, Ore., Octobe 8 > 
St. Mary’s Academy has opened this year with exceptionally larg 
music classes. The chorus of over sixty voices, known as the 











Bessie Aporr. 

rreble Triad, has already begun work Its study, so far a " 
lined, will include The Lady f Si tt (Bendall) The Snow 
(Elgar), and “The Gieaner’s Harvest (Lieyd The Dunning sys 
tem for juveniles, which was taught in this institution last year 
proved s0 exceptior satisfactory t both teachers and students 
that it will be continued on a larger scale t yea 

Mrs. Walter Reed starts in a son at her new studios in 
the Tilford Building The first rehearsals of the Tuesday After 
noon Club, also the opular Tret Clef Clut wer a 1 by 
her for the first week in October 

Miss Steers and Miss Coman open their season about the middle 
of October with Charlotte Maconda 

Miss Dorothea has returned from four months’ study abroad, 
having divided her time among eminent musical authorities both in 
Germany and France 

The Rev. Father Dominic, of Mt Angel Academy, is expected 
home from Europe within a short time to resume charge of the 
music department 

Delta Watson, sopran Meta Brown, contralto; Lacey Wisd 
tenor, and Harry T tutterworth, basso, composed the quartet which 
rendered a most acceptable program at the Harvest Festival of the 
Young Women’s Christian Association Eorra L. Nires 


Saengerfest at Birmingham, Ala. 


Bismincuam, Ala., October 14, 1907 
Schumann-Heink will appear in concert at the Jefferson Theater 
in November 
“Madam Butterfly” is also booked at the Jefferson for a preset 


tation this season 

















The concert of the Third Annual Saengerfes f the Southeaste 
Division of the W. A. S. B. was give at tt H irome M ay 
evening, September 23, in the presence of sucdie nce f tw 
sand peopl The cl s and chestra t ner . 
ceived, althoug ther tints duct : Mrs. Ha M 
0 f Chattanooga lessic ( x Gk Oo 
' 1, of this city, we grea y work 

Edward G. Powell cal inst t ‘ ector = spe 
the entire summer in Ce y ! any wit M Bristol t 
New York City s friend ar for te 

Marie Kern-Mullin As st “« frot B whe ‘ 
spent the summer with relatives ar lying with Frau | x 

Glen QO. Frierwood, after at f two years et ed 
to Birmingham and opened a st t W att Z M 
Frierwood, who is the posses fa t ca x " i 
spent last yea study ab g x ' 
sition 

Norma Schoolar, w known and popular as ce teac 
this city, left Birmingham in Aug sailing ‘ f Ha 
burg She will spend two years abroad in work pecial li 

Alice Weddell, a piano teach ind soloist of note in New Or 
eans, was a recent visitor in this city Whi ga : 
cital at the Cable Hall to a few fr s and 

Adair Hickman, a young ten wi il g s f 
several seasons a student in ( Ag spent few week ed 
ing the summer I 

Musical Notes from Memphis. 
Mempents, 1 2 ! 

Among the recent acquisitions to Memphis musica rcles is Miss 
Mayhew, pianist, who will have charge of the musical department 
of the High Sch luring the coming year 

R. lefferson H ganist ar 

1 fror ! t a paged t 

N r Pra | 
( Ke ty 

H « ma { t : 

na N t t ! t Hag ? 
“ ! t N . 
the ‘ 

About Bloomfield-Zeisler. 

Luxuriating i after d er cigar m a quiet 
corner f the we 1 { thre K : 
Carlsbad my eat ver intly i t 
crisp, staccato note f | ¥ . t 
(,ermatr rresp | | New York exch 

Ar irtist wa t t ‘ ! 
without end | R t 
piano « cit l re ‘ . 
Godow ‘ va ver i } ! t 
in Ber If r ber f no 
stoalat i pia we 
c ‘ ‘ pe T t ! rie 
under the wile , | th 
tor now eard awa tk 
neat i tiv wittin thet 
wa i t ft pa AC t 
of tenderne that i t mma 
ha l | went r nt ia i 
a nieht the A ( Q ) ’ 
dark ‘ r. Onrental | } t t 
piano and held p for , hour 
Hers w the 
ever heard S played | " 
and ¢ »» and « ry 4 p 
doubt t t pe t j 
tracting Dut f ! ) 
ment It wa t t 
temper enta i ‘ 
ish 1 ; ' f , 
the dept dt ' 
the tt e | | i 
t! performance fan A 

‘ t ud ripy I w 

ure +} yr ad se or ¢ Patel. . 
at the pia Later we t ‘ t 
like mpiicity of reat t W p ‘ 
whe | | ‘ t lent | 

ke many « } give their y r P . 
tistn acl en t Madame Z " ' ta 
horizon Most of a ntere { terat - . 

tage ind pt ed t wit t tt 
allied arts in Eng! 1, France G y 

More surprising was the } edg t , 
who has a isly f ved a pub ireer and rais " 
family of boy has f t e t 1 de the 

Mr. Zeisler claims that ct wyer th pian 
ist, she aid iughing Deep dow : heart 
though, I have a notior have made more mone 
as an inventor than as a { | , fer 

hin | | 

machinery in my work p if t turn ‘ ) 
of wonderful things with my rpenters kit a turning 
lathe.” 

New York Philharmonic Dates. 

[he New York Philharmonic Society concerts will be 
at Carnegie Hall this season, as usual. and the te 
are November 15. 16, 29 and 30; December 1 nd 1 

ind 14 
January 3, 4, 24 and 25; February 7, 8, 28 and 29, and 
. , ' " , 
March 13 and 14. The soloists include the follow ne 


Kirkby-Lunn, 


son, Gerardy, and Hofmann 


Edouard Dethier (violin). 
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“Sones OF THE MONTH 


| ISSUED BY 


TERESA DEL RIEGO 
‘* While the Cotton Flower Blooms,’’ Ab, Bb, C. 
** Le Baiser d’Ete,’’ (The Kiss of Summer) 


GUY D’HARDELOT 
**The Garden of Love,’’ 
**You and Love.’’ 


FRANCO LEONI 


“Little Barefoot,’’ C, D. 


G. H. CLUTSAM 


** As-Wearying For You.’’ 


L. DENZA 


** Love In The Valley,’’ C, D, Eb. 


FRANK LAMBERT 


** Of All Septembers,’’ C, D, Eb. 


| HERMANN LOHR 
B minor 





** Messmates,’’ A minor 


A Novelty in Song Cycles. 


“SONGS OF THE NORSELAND” 


Words by ED. TESCHEMACHER 
Music by 
HERMANN LOHR 


‘ 


Send f r new vocal catalogue, list of song cycles, 


| also latest catalogue of part songs 


Of all DEALERS or from 


CHAPPELL @ CO., LTD. 
37 West 17th Street 


LONDON MELBOURNE 











ri nd piano selections from a long list of Russian composers. 
Ie gif te vith a fine baritone voice, and his jolly manner and 
rd ! kept everybody laughing Washington Times 
A f k t uwconteur, traveler, a singer, pianist and 
b a n interesting and ortginal character, 
chains attention from the first moment of his 
Ss lay Call, Newark, N. J 

Mr. 1 ff e Russian Music,” which he illustrated by 

‘ nterested the audience immensely. Brour 
combination of pianist, composer, singer and wit, and he 

featu of the Saratoga Convention in more ways than one 

( Goer, New Y 

I lect ital was one of the finest musical entertain 
c he He is a fine pianist, an accomplished 

2 comy f ich = abilit He interspersed his re 

h humorous anecdotes and witty sayings, which con 

I a Telegra 

Hle s the heaut of the merits of Russian music, its prog 
te ed ngth t famous Russian composers. His lec 





7 
PLATON BROUNOFF 
t 5 wit bright flights, and every one got a good idea 
i R nusic Waterbury Democrat 

© : 4 lelightful entertainments ever given in Hor 
I k ntillated with witty and trite sayings and 
" t which brought forth peals of laughter from the 
I ‘ illustrated by vocal and instrumental 
f t of the period, which were sung an! 

I M Brounof in an artistic and finished manner.—Hor 

' 

at e Harvard Club was a combination 

with solo, vocal and instrumental il 
1 led hit There are a few musical 
t t day which « such an interesting 
I f 1 as these ctu recitals Musical 

( N \ 


Felix Hughes to Open in Cleveland. 


\ft i isy season, divided between a large summer 
f pupil nd golf, Felix Hughes will open his 

the first week in November with two en 

Cleveland ne for the Fortnightly Mu 

Cl nd the other in recital with Olga Samaroff 
wi shortly followed by his appearance in Chi 
Francis Maemillen, and recitals for a number 

‘ Mr. Hughes will appear with the Theo- 
rchest ind Frederick A. Stock in the 


American Guild Free Organ Recitals. 

A series of free organ recitals will be given this season 
under the auspices of the American Guild of Organists 
in the churches of New York and vicinity. The public 
will require tickets to these recitals. The dates 
far arranged include: 


no sO 


Monday evening, November 11, 1907, 8.15 o'clock, William C. Carl, 
\. G. O., First Church, Fifth Twelfth 


street, Manhattan. 


Presbyterian avenue and 
1907, 8.15 o'clock, Frank Wright 


Hicks 


Monday evening, November 18 
\. G. O., Mus 
street, Brooklyn Heights. 

Monday evening, November 25, 1907, 8.15 o'clock, Warren R 
Mus. B., F. A. G. O., Church of the Incarnation, Madison 
and Thirty-fifth street, Manhattan 

Monday evening, December 2, 
A. G 
Henry street, Brooklyn. 


sac., Grace Church, street, near Remsen 


Hed 
den, ave 
nue 
1907, 8.15, Clifford Demarest, *. 
O., Reformed Church on the Heights, Pierrepont street, near 


Monday evening, December 9, 1907, 8.15 o'clock, Gottfried Fed 
erlein, F. A. G. ©O., Church of the Resurrection, Seventy-fourth 
street, near Park avenue, Manhattan 


Brooks Day, 


Fulton street, 


Monday evening, December 16, 1907, 8.15 o'clock, M 
] note Oi, 
Brooklyn. 

Monday evening, January 6, 8.15 o'clock, R. G. Weigester, 
\. A. G. O., New York Avenue M. E, New York Avenue, 


Dean and Bergen streets, Brooklyn 


St. Luke's Church, Clinton avenue, near 


1908, 


Church, 


Monday evening, January 13, 1908, 8.15 o'clock, F. W. Schlieder, 
First Presbyterian Church, Jersey City Heights, N. J 

Monday afternoon, January 20, 1908, 4 o’clock, Frank L. Sealy, 
l \. G. O., Fifth Avenue Presbyterian Church, Fifth avenue and 
Fifty-fifth street, Manhattan 

Monday evening, January 27, 1907, 8.15 o'clock, Gertrude E. M 


Kellar, F. A. G. O., 


Sixth and Seventh 


Thirteenth Street Presbyterian Church, between 
Manhattan 


avenues, 


Monday evening, February 3, 1908, 8.15 o'clock, S. L. Elmer, A 
A. G. ©., Memorial Presbyterian Church, Seventh avenue and St 
John's place, Brooklyn. 

Tuesday evening, February 11, 1908, 8.15 o'clock, Albert R. Nor 


tun, AL A. G. O., 
avenues,” Brooklyn. 


Simpson M. E. Church, Clermont and Willoughby 


Monday evening, February 17, 1908, 8.15 o'clock, J. Warren An 
drews, A. G. O., Church of the Divine Paternity, Seventy-sixth 
street and Central Park West, Manhattan 


For information address W. R. Hedden, 25 East Thirty- 
fifth Manhattan, of the 
organ recitals, American Guild of Organists. 


street, chairman committee on 


Emil Paur Here. 

Emil Paur, director of the Pittsburgh Symphony Or 
chestra, is due here today and will remain in New York a 
week, thence going to Pittsburgh for the first rehearsals 
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Grace Bonner Williams, Gertrude Edmunds, George 
Parker, and Charles Delmont were the assistants 

Perhaps the most effective part of the afternoon's pro 
gram was the singing, by both chorus and audience, of 
“Star Spangled Banner,” “Old Folks at Home,” by the 
Quartet and audience, and “America” to close with 

The belief is justified that a new stimulus must be felt 
in the Union henceforth after such a stirring meeting 
The constitution of the People’s Choral Union states, as 
its primary object, “to promote the love and culture of 
music among working men and women by means of sight 
singing classes and choral singing, and by popularizing 
good music of all kinds.” 

nner 

THe Musicat Covurter’s representative was allowed to 
witness a class in progress at Mrs. Barber’s Ludlow 
studios, which opened on October 1 with by far the most 
flattering prospects of all former years. One young woman 
thewne Wavermauar ) was heard to say: “Mrs. Barber, I came here to learn 


30st ss., October 13, 190 ese eeee Te . 
I x, Ma Uctober 13, 1907. } manner, ” and in the course of the morning's lecture or 


One of the largest and most enthusiastic mass meetings =...) talk by Mrs. Barber was stated that “manner de- 


> 7 ‘ 7 > » m ] "c “hor I ) I ‘ . - — - i 
in behalf of the People’s Choral Union ever held here, met pends upon natural rhythm”; that “grace” and “gracious- 


in Symphony Hall today. Fully 1,000 people stood at the ness” are from the same derivative, and result from an 


doors awaiting entrance long before the appointed hour, 


. inner development on the part of the individual, but the 
while another thousand had gained admission through jody js the medium of expression Judging from the 
‘ing especiall favorec ; , 

— especially fay score of unaffected, simple, and charmingly graceful women 


! -eople’s Singing ss mover accore r to 3 
The People’s Singing Cla ovement, according tO a to he seen renewing lessons, all of them former students 


circular, was inaugurated in February, 1897—ten years ago. of Rhythm at the Barber studios, there is both a psycho 
Rose L. Dexter, of 18 Exeter street, was a leading spirit 


: logical and physical process at work there. One pupil 
1 its building process, and two years later it became a 1 “Mrs 


Said, 


. . Barber's work prepares people to express 
fact, the aneenvers segmnay oa taking charge of it, and themselves, and call it what you will, ‘dramatic art,’ ‘ex 
calling it the People’s Choral Union, and which has been pression, ‘rhythm,’ ‘grace,’ or ‘natural evolution of self,’ 
meorpentios the past ae ‘$ ? the work as presented by this teacher will develop the 
ceners bctirick distributed oe Uves "7 city a week ag0, pupil into a higher and more conscious state of being.” 
and enlisted the genera nterest in this great movement, Phe school’s formal opening will take place on Wednes- 
hich Samuel W. Cole and his assistants have done so day, the 23d, at 4 o'clock, when a large number of rep 
much for. Public spirited citizens were there in plenty,  -ecentative people will be present. Every third Wednes 
and interest was kept at a good normal pulse until Henry day will be Mrs. Barber's “at home” day, efiuns” eee 
G. Pickering, the president, addressed the assembly, and interesting programs will be furnished by exclusive artists 
a real live enthusiasm was kindled Mr. Pickering dis The calendar also announces several “mornings” at the 
played a genuine heartfelt pride in the Union, and spoke 


studios 


briefly but warmly in its behalf. A speech followed by nee 
Dr. Eliot, of Harvard University, then, Frank Damrosch 
The last speech was made by Samuel W. Cole, who Evelyn Fletcher-Copp announces two explanatory lec 


told of what he had tried to do. He claims that all of ‘res on the Fletcher music method, which will take place 


, ' ' 
the assistants give their services, and in order that pro at her home in Brookline, Mass. The following notes are 





spective applicants uld not look upon it as a charity, the Pres nted by Mrs. Copp concerning this world famous 


small sum of 10 cents is charged for rehearsals, which ‘*Y5te™ 


are conducted in various parts of the city on Sunday Few siere ace thle cretess Wen fabtedsbed bntc Bidon and ot at 


ifternoons. “There are 40,000 people in the South End, and time though it was but in its infancy it received the enthusiastic 

we should at least reach 15.000 of them with good music,” endorsement of many of our best educators and musicians, among 
: such ig th yr os org ‘ , ! 

exclaimed Mr. Cok ch being the late | \nagnos, George W. Chadwick, J]. | Lang 


, . : Thomas Tapper, John Orth, Hiram Tucker, Samuel Cole and many 
he singing during the afternoon, by both chorus and 











thers 
Quartet, was very effective, parts of “Samson” being given No amount of success nor even the failure of some of ite ox 
caucepeemnemntinbiiiniandianmainaaipain = ponents has interfered with the steady growth of the Fletcher M 
‘ira a a al Met ’ at it stands to-day «cducationally and musically t most 
fect method known to the musical world for teaching music t 
KATHARINE F_ chitiren 
No teacher who has not restudied the method can adequately rey 
esent it as it is to-day 
New inventions by Mrs. Fletcher pp ha opened up a 
but peychologically true method for in ni in modulat ana 





The English Pianist sis, memorizing and piano playing 


In studying the method the teacher nines for herself basis 
® 





which rounds out ber musical education, so that while 





American Tournée 
OCTOBER, 1907—MARCH,1908 is of great value to the child the Fletcher Music Method is of a 


Soloist at GREAT WORCESTER 


greater wunportance to the teacher 





FESTIVAL, October 4th, 1907 sa 8 
—_—_—_—_— - - — ‘Who will be the soloists of the Cecilia?” is the thread 
Engaged to Play With bare question finally answered by a local announcement 
The New York Philharmonic Orchestra. +] “Ty , : he diff , : 
The Theodore Thomas Orchestra. CUS re solo singers for the difheult parts (Cesar 
The Boston Symphony Orchestra. Franck’s ‘Beatitudes,’ formerly announced in these col 
The Philadelphia Orchestra : 
The Hartford Philharmonic Orchestra. imns) are to be Gertrude May Stein, the expressive con 


The St. Paul Symphony Orchestra. 
The St. Louis Orchestra. J . 
i Etc. Etc. Ete wright.” At the second concert, February 11, Mr. Con 
For pa‘ticulars as to bookings write 

HENRY L. MASON 
492 BOYLSTON STREET BOSTON 


Tue Masow & Hamutw Prano. 


tralto, and E. P. Johnson, Ralph Osborne and Earl Cart 


verse’s “Job” will be sung. Mr. de Gogorza and Daniel 
Beddoe will sing the male parts here, as in Worcester, 
and Bertha Cushing Child will sing the music of the 








Woman of Israel There are several excellent women 


Mrs. ISTE SOPRANO 
Concerts, Oratorio, Etc. 
Robert N. L. care 12 rior, Hotel Nottingham, Boston 





singers in Boston, some of whom are not “brought out,” 


as one local conductor acknowledged, because he did “not 


wish to take the initiative Then it is really true that 
such a state of things exists in “Musical Boston Where 
then, is our appreciation of good, faithful musicianshy 





-} t) ¥ ' . ; 
that such and such an organization must introduce a singer 
for her to become—shall we say, a fad, fashionable 


otherwise 


zRpe 
Francis Macmillen, the renowned violimst, has again 
visited Boston m a recital in Symphony Hall He was 


accompanied by Rosina van Dyk and Richard Hageman 
the pianist 
That Mr. Macmillen has commanded attention from 





ing is not surprising when one listens to his bow’s en 
chantment, and his reading of compositions which one 


so Often hears done in a 





subdued and poised, yet n ss animated and mag 


netic Ihe enthusiasm in Boston was, perhaps, never 
greater, and Mr. Macmillen truly captivated all who 
tened. All of his numbers seemed invested with an 
vidual beauty He really needed no “assisting art 
for, as one said, “We could listen always to Macmiller 
There was a large and much interested audience of musi 


lovers present 


Harriet Godard, better k whi a I chetta G i 
Italy, made a t tional ebu Modena | 1 it w 
be remembered 1K \r ] ii l { 15ya 
[remont street, Boston, was her teacher for several years 
and this brillant young singer literally gnifies her full 


belief im her voice master, alter years t triumph in foreign 


lands, by returning and renewing her voice work with 
Mr. Hubbard. An intermission came into her professiona 
career when she was wooed and won by John Quimby 
Wood, of Maine, who fir heard her her beautiful rol 
as Elsa The foreign press, with Tue Musicat Courter 
teemed with her praise as a singer Congratulations came 
from all Modena, and the severest critics pronounced her 
a perfect singing actress, with a voice of exceeding beauty 


Mrs. Wood retired for a year following her marriage 


but for actual love for her art, returned, making her re 


entree in “La Boheme.” Another retirement became neces 
sary, for her home dut triumphed Her repertor 
cluded “Faust, Traviata Otell La Boheme 
hengrin,” “Rigoletto, Aida” and other 
an nd 
Robert Se ) ‘ k A i 
here, has been engaged for the ‘ mn at the Max We 
Schor 1f Music, Halifax, Nova Scotia 
an oe 
Carl Solbx write f Be re Wa My 
cital here tonight; house ely it and ids a 
list of h ong Mr. Sobeski w ted | ‘ i 
The ca work ncluded Car M Ben M I 
Shena Va N M Henscl I ] \ 
beski f M ‘ ‘ l r i ng 
Schumann rl Two ( et The | 
loudly Mr. Sobesh nging of the aria | ( 
Mio Ben et Two Grena H y \ 
from the Bost east w I Iw t er t 
znRre 
Gertrude Fog gage te the \ 
method of Fre Li Powers Scho« fl t 
nd the M es Kell ‘ ( nbridge 
M Fogler fame for excellent and fluent pror ' 


L I N D E Contralto 


NELLIE WRIGHT, Soprano 


Magna: VY. S. BIGELOW, Jr 
687 Boylston Street, Boston 
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PELIX FOX cnt man 
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PIANIST 
em” CLASSES THROUGHOUT THE EAST 48 STUDIOS: The Ludiow, Boston, Mass. 














Direction: HENRY L. MASON 
492 Boylston Street. Boston. 
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BERNHARD NOW BOOKING VIRGINIA 
The Distinguished Violinist Soprano 
Manag t W. 8. BIGELOW, JR., 687 Boylston Street. Boston 
















TEN, 1 

Special pam ty pom to Fann ag tralein of 
Music teachers. Teachers educated at this school 
are meetin with superior success wherever they 
establish themselves. Send for catalogue and 
pamphiet on Faelten System Eleventh school 
year will open September 16, 1907. 

A COMPLETE MUSICAL EDUCATION 

30 HUNTINGTON AVENUE, BOSTON 


E VOICE CULTURE. Sbrigiia Method 
Fr TEACHER OF —ixllian Salmon, 
F K rk M& 

t 








Boprano, OCbereh. Low 

AND oll, Mass Madam Gelino. Con 

tralto Uciverss ist Obarch. Low 

ASSISTANTS oll, Mass Helma Gibson, Io 
structor in Red Wing Se ary 

Studios Chalifoux Building. Lowell, Mass. Minnesota; Norma Drexel and 
Butler Exchange. Providen , where. 
Pierce Buliding Boston, Mass. 












36 





THE MUSICAL COURIER 








tion and language is extending even to the best French 
in the city, the result being that she will again take 
the annual French play by the Alliance Frangaise 
some November Miss 
at Tenth street, St. Botolph Studios 
nere 

Mary the 
itralto, who has given many here real pleasure with her 
Miss Desmond sailed in May for London, Eng- 


_ 
club 


part 


time in Fogler’s classrooms are 


toston well remembers Desmond, English 


inging 

ind, where she was much engaged in singing during the 
on there, but her arrival in Boston is announced for 

ibout the last of October, when she will again be heard 


n a new repertory, and will sing at once in one of H. G. 


lucker’s Manchester choral concerts 
neme*e 
At the Boston Authors’ Club on October 4 William 


Alden Pau!l was heard in a program of songs, with Louis 


Sesserer, violin, assisting. The numbers were cavatina, 
Bohm: “Where’er You Walk,” Handel, and “The River 
and the Sea,” Johnson; the Wieniawski mazurka and 
Godard’s berceuse; Vannucini’s “Luna in Mare”; and the 
two songs, Sausay’s “My Love Is Like a Fairy Dream” 
and Guy's “Gondola Waits,” both with violin obligati. As 
Mr. Paull excels in diction, being himself a trainer of 
choir boys and a teacher of elegance in speech as well 
is singing, his singing proved a rare treat to those who 
were fortunate enough to be guests of the club. Mr. 
Paull announces that he will fill similar engagements 
throughout the season whenever his teaching will allow, 
and will be found at the Tippett-Paull studios, in Pierce 
Building 

nee 
The Debuchy concert mentioned in these columns last 


week will consist of French theatricals and romantic musi¢ 


by sixty-three professional players of New York and Bos- 


ton, with leading wind instrument players’ cello and harp 


from the New York Symphony Orchestra. Charles Gili 
bert, baritone, will assist lhe concert will take place in 
Jordan Hall on the 28th, and program numbers will con- 
ist of orchestral pieces from operas by Bruneau, Gounod, 
Lalo, Bizet, Massenet, Berlioz, Saint-Saéns and Godard. 
Mr. Gilibert will sing airs from “Lakmé,” “Damnation of 
Faust” and the “Drum Major's Air” from Thomas’ “Le 
Caid Mr. Debuchy will conduct 
nere*e 
The Kneisel Quartet will give their twenty-third series 
f concerts in Chickering Hall on the dates which follow: 
November 1 December 10, January 14, February 18, 
March 17. .An announcement gives summary of program 
rh he istants will be Miss Goodson, Miss Sam 
iroff, Harold Bauer, Rudolph Ganz and Heinrich Gebhard 
nere”e 
he Sanders Theater concerts to be given by the Boston 
Symphony Orchestra will number six in all. These, as is 
well known, are promoted and furnished by Harvard Uni- 
versity, and, while they include programs of a high order, 
the procedure in general ts unique. [larvard men act as 
ishers—when they are present; and, while the public proc- 
umati is issued that a “sale of symphony seats” (never 
mind the alliteration!) will take place, there are always 
plenty of them left for those who “happen” in during the 
winter. First come, first served, is the rule, and all results 
harmomously Che dates are now fixed and are Thursday 
enings, October 24, November 14, December 19, January 
93, March 12 and April 23. Olga Samaroff, Carl Wending 
ind others will appear as soloists 
mere 
Bertha Putney-Dudley, a pupil of Mary Ingles James, 
wl tl mitralto of the Second Congregational Church 
1 West Newton, and also the soloist at the Park Street 
Church during the summer, will be heard in a song recital 
October 22, at Court Hall, Huntington avenue. Mrs. 
hidley will be assisted by Samuel Gorodetzky, violinist. 
ve of the vocal numbers will be the group—*He Loves 
Me,” Chadwick; “The Danza,” Chadwick; “Till | Wake,” 
Finden Morning Hymn,” Henschel—followed by several 
(serman songs 
RRR 
\nnie Estelle Hollis, a pupil of Clara Tippett, sang at 
ut of town concert on last Tuesday evening with ex 
cellent finish, and created quite an amount of enthusiasm 
vith her all around work, tonal diction and interpretive 
ler ngs were Mrs. Beach's “Chanson D'Amour,” “The 
Lark Now Leaves,” Parker, and Manney’s “May Morning.” 


nme 


Caroline Gardner Bartlett has only been engaged to sub- 
titute at the 


Park Street Church, and has not accepted 


ny permanent 


arrangement 
ed 
program 

Church of 


\n eve 


First 


been issued 
Mass., which 
s the plans to be effected from October 6 to March 20, 


Charles FE 


musical calendar has 


lng 


Baptist Haverhill, 


} +} 
ry tiie 


Phe conductor is lorrison, who over- 


looks a chorus of fifty voices and Hattie Lane 


Carrie Louise Bonette, contralto: Charles 
ind ¢ Among the 
musical numbers to be rendered before Christmas are no- 


a quartet; 
Walker, soprano; 


F. Morrison, tenor, harles Sefton, bass 


A sacred cantata for soprano solo and chorus; 
Gounod’s “Send Out Thou Light,” at which Heinrich 
Schnecker, harper, will play; “Oh, Clap Your Hands,” 
Stainer, when Charles E. Morrison will sing. “The Mes- 
siah” will be given December 1 and “Prepare Ye the Way 
of the Lord,” Garrett. 


ticed : 


nre 
The Hoffmann Quartet will enter upon its sixth season 
with three prospective concerts to be given, as usual, in 
Potter Hall. The assistants will be Mrs. H. H. A. Beach, 
Jessie Downer-Eaton, Louis Bachner and members of the 
symphony orchestra. An interesting work will be a piano 
quintet (MS.) by Hadley, and one, also in manuscript, by 
Mrs. Beach. 
nre 
Effie Palmer's pupils are fast achieving results, and since 
“by their fruits ye shall know them,” this seems propitious 
indeed. Lillian Salmon and Marian Whittaker, both so- 
pranos, gave a program of songs in Norwich, Conn., re- 
cently. The local papers were enthusiastic in their com- 
ments of these two young singers. Robert Audet, baritone, 
a Lowell pupil of Miss Palmer, has been engaged as soloist 
at the Lowell Christian Science Church for the coming year. 
It will be recalled how impressively Mr. Audet sang in 
the leading baritone role in the opera “Nicoletti,” presented 
by the society set of Lowell last year. This man must 
prove a great success in his work, as he has a beautiful! 
voice, personality and energy. He is loud in his praise of 
Miss Palmer's teaching. 
unre 
“Of Interest to Those who Desire to Sing” is the title 
of a modest enough looking booklet out over the 
superscription of FE. Cutter, Jr., 6 Newbury street. “Never 
forget that the vibration of the vocal chords, as they pro- 
duce sound in the larynx, is the sole source of all conscious 


sent 


resonance or tone placing,” a phrase on page 8, has already 
set the teachers talking, who idly fancy that their respect- 
Mr. Cut- 
ter generously suggests “come, let us reason together,” and 
in no single instance or expression has he claimed to know 
it all, that disastrous affirmation held by so many inade- 
quate voice teachers. The booklet is interesting, and pro 
vokes argument naturally from those who do not teach as 
Mr. Cutter does. He cites several instances of surprising 
results attained through his method or system, which in 


The 


ive ideas on tone production cover the universe 


themselves should prove sufficient tests of its efficacy. 
pamphlet is terse and well written. 
nerme 
lwo piano programs are announced by Leland Hall for 
luesday evening, October 29, and Wednesday afternoon, 
November 6. Mr. Hall has been studying with Harold 
Bauer. 
nere 
The Emma Calvé concert booked for Symphony Hall 
next Saturday, the 19th, is already enthralling the interest 
of the thousands of students who are in Boston for the 
winter, many of whom have never heard the diva. Sym- 
phony Hall seats a large number of people, but when Calvé 
comes it is seldom large enough for the enormous crowds 
flock to hear Old lovers never tire of 
hearing her. Her program is still unknown at this date, 
but the little mystery but gives added tang to her lovely 
work. Her assistants are also attracting interest, Mlle 
Renée Chemet, the young violinist, and Camille Decreus, 


who her music 


pianist, having been married only last week. 
ere 

The pianola recital to be given by the M. Steinert & Sons 
Company at Steinert Hall on the 16th inst. will have for 
the evening's artists Claude Fisher, violinist, with Homer 
E. Williams at the pianola. 

lhe program includes the Moszkowski valse, op. 34, No. 
1, and intermezzo, MacDowell’s “Idyll,” op. 39, No. 4; 
Schuett’s allegro moderato, suite in E; “The Magic Song,” 
Meyer-Helmund; “Valse Impromptu,” Raff; “Benedictus,” 
Mackenzie; gavotte, Bohm; “Hymne A Ste. Cecile.” Gou- 
nod; etude in D flat, Rhapsodie,” 
Hauser 


Liszt; “Hungarian 

hese recitals are largely attended and are entirely com- 
plimentary. They are, as the cards state, intended to be 
of interest to all classes of music lovers, and prove another 
of the many ways Boston has adopted for teaching its 
public to love and appreciate good music 

neRrere 

Mr. MacDougall, organist and chief of the music depart- 

ment at Wellesley College, Wellesley, Mass., has been given 


a year’s leave of absence from the iticumbent duties, and. 


repaired to Europe for that length of time. Professor 
Hamilton, as acting “head,” will assume charge of the or- 
gan and choir, and Joseph N. Ashton will conduct the 
classes in theory in the absence of Mr. MacDougall. 
nre 

Charles Anthony returns from the Middle West, where 
those who appreciate a true and sound musician have suc- 
ceeded in detaining him as director of the Metropolitan 
School of Music in Indianapolis, and will again be heard 
in a recital in Boston about the last of October. Mr. An- 
thony, although young, has already had several seasons of 
concert work. He was a pupil of Leschetizky for five 


years, and in his New York and Boston recitals has always 
commanded highly interesting and flattering press com- 
ment. 
nee 
Manager Mudgett announces that Rudolph Ganz will 
be heard in a Chickering Hall recital on November 4, Ma- 
dame Sembrich on November 8, and Kreisler on Novem- 
ber 11, at Jordan Hall. The programs of these artists will 
be given in these columns later. 
nee 
“The Beggar Student” was admirably put on at the 
Castle Square last week, Clara Lane, Louise Le Baron, 
Hattie Belle Ladd, J. K. Murray and Mr. Davies proving 
very popular. Miss Lane, however, appears very tired of 
“making believe,” while Miss Le Baron was never in better 
form, both as to singing and acting. The first night, which 
is the test, a large crowd greeted the singers. “La Son- 
nambula” is on for this week. 
Wytna BLancHe Hupson. 


NEWS OF MUSICIANS FROM NEAR AND FAR. 
Mrs. John Oliver, press secretary of the National Fed- 
eration of Musical Clubs, has sent out a circular letter to 
all clubs in the Federation asking for complete lists of 
officers and other news for reproduction in the musical 
press. 
nee 
George S. Madden, the baritone, sang at the opening 
concert of the Allied Arts Association in Brooklyn, Thurs- 
day evening of last week. Mr. Maddern was chosen to 
sing the role of Plunkett at the performances of “Martha,” 
which the Association will give in Brooklyn the first week 
in December. 
nnre 
Clara A. Korn, the composer and pianist, of East 
Orange, New Jersey, is becoming better known in her own 
State. In a recent issue of the Newark Star published an 
article stating that Mrs. Korn had completed her piano 
concerto, in D minor, upon which she had been working 
for the past two years. 
nere 
Cecilia Winter, contralto, will open her season October 
27 at High Point, N. C., where she is to appear alone in 
recital. Early in November she will fill recital dates in 
New Castle, Pa., Sharon, Pa., Youngstown, Ohio, and 
Beaver Falls, Pa. She will also be heard in oratorio. 
nRe 
Kelley Cole, tenor, has returned from his vacation in 
Vermont and is ready for the season that Loudon Charl- 
ton has mapped out for him. 
nearer 
Marie Cross Newhaus, secretary of the Rubinstein Club, 
of New York, was in Portland to attend the Maine Festi- 
vals. She expressed great pleasure at the general success 
of the director and artists, and was specially interested in 
the orchestral Grieg souvenir music, she having sung for 
the composer when in Europe. 
nere 
Marie A. Aeschimann, the soprano, will give a recital 
at the First Congregational Church, East Orange, N. J. 
on October 30. She will be assisted by J. Louis Craig, 
baritone, choirmaster of the church; Celeste Henderson, 
pianist; and Ethel Smith, violinist. Miss Smith is a 
daughter of Wenham Smith, the composer. Miss Aeschi- 
mann is a pupil of Mrs. Edward Canfield, of Carnegie 
Hall. 





Song Recitals in Brooklyn. 


In the opening song recital in Brooklyn tomorrow night 
Madame Schumann-Heink will sing arias by Handel and 
Meyerbeer, and a remarkable list of songs in Italian, Ger- 
man, English and Hungarian. The song composers in- 
clude Schubert, Loewe, Mendelssohn, Jensen, Bruckler, 
Rubinstein, Nevin, Chadwick, Carrie Jacobs Bond, Ella 
May Smith and Rudolf Ganz. The complete program was 
published last week. The recital will take place at the 
Baptist Temple. 

David Bispham will have the assistance of Bessie Bell 
Collier, violinist, and Harold O. Smith, accompanist, at his 
recital in the Baptist Temple Thursday evening, October 


24. The baritone will sing the following numbers from his 
extended repertory : 
oe BS et ite Carl Loewe 
The Taleaper’s Daughter «6 oc cwscesevedcccedcccsecvese Carl Loews 
Tee Cw TNGE ow vc vee ccsc cc racnncccvecesccceseess Carl Loewe 
In Memoriam Edvard Grieg, 1843-1907— 

Des Dichter’s letzies Lied. 

Mit einer Primula Veris. 

Erstes Begegnen. 

Mit einer Wasserlilie. 

Ein Schwan. 

Mein Ziel. 
Legende de la Sauge (Jongleux).......- 6. 6c scene ee eee ees Massenet 
Desoi d'Amour ..... se pee R ERR ae ae Eas Keene age een te Saint-Saéns 
li pleure dams mon Coeur... ..... 2.6.6 cere seer eter ecneeers Debussy 
Chawerte Ge Bake 6 ckccccuee cc ccebecwsavectiscvivcsentess Debussy 
Night Song .......0sscevecseesscceescnsess William G. Hammond 
Rallad of the Mermaid..... ae tiene badoskes William G. Hammond 
The Mad Dog (Vicar of Wakefield)... ............+5- Liza Lehmann 
The Stuttering Lovers...........+++ ee raveosseree wees eOld Irish 
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Purtavetrnia, October 15, 1907 
Musical Philadelphia, after a season of unusual tor 
pidity, will be in active operation by the end of the current 


the billed 
promise the most important events heralded in the annals 


month, and advance announcements already 


of the city. 


Philadelphia grows yearly more musical, which fact ts 


evidenced in the establishment of its own orchestra, the 
promise of local opera and the steady growth of chamber 


music concerts and recitals, both in numbers and profitable 


attendance 
Conductor Carl Polig, of the Philadelphia Orchestra, 
commenced rehearsals last week, preparing the fine pro 


gram which he has arranged for the opening of the eighth 


season of the Philadelphia Orchestra. This will be at the 
Academy of Music on Friday afternoon, October 18, and 
Saturday evening, October 19 

The program for the first two performances will repre 
Wagner The 


The personnel of the orchestra is now 


sent Beethoven and symphony will be 
Seethoven’s fifth 
completed and the sale of season tickets is actively going 


on, exceeding last season's records 


nere 
The Mendelssohn Club commenced rehearsing for the 
coming season on October 8 Che first concert will take 
place in the Academy of Music on Thursday evening 


January 23, 1908, when Brahms’ “Requiem” will be given 
for the first time in this city. The solos have been assigned 
to Abbie R Keeley, soprano, Frederic Martin, basso 

For April 9, the Mendelssohn Club 


will present Elgar’s “King Olaf,” given for the first time 


and 


the second concert, 


in this city. Marie Zimmerman, soprano; Daniel Beddoe, 

tenor, and Julian Walker, basso, will be the soloists. The 

newly elected president of the club is Percival Foerderer 
zene 

Henry Gordon Thunder, director of the Choral Society 


of Philadelphia, announces his usual season of three great 
the society artists 
in the Academy of Music. The 
Messiah,” to be given on December 30, with the assistance 
of Mary Hissem de Moss, soprano; Mrs. James, of the 
choir of Holy Trinity, contralto; Nicholas Douty, tenor, 
Witherspoon, Bruch’s 


oratorios to be given by and assisting 


first of these will be “The 


7 Idysseus” 
with Richards, 
Edward Shippen van 


and Herbert basso 


will be given on January 27, 1908, Sara 
soprano ; Janet Spencer, contralto; 
Leer, tenor; David Bispham, baritone, and Henry Hotz, 
basso 

The Choral Society will produce a Bach Mass on April 
Mrs. Kelsey, Gertrude May 
Edward Johnson, tenor, and Henri Scott, 


27, assisted by soprano ; 


Stein, contralto ; 


basso. For all three dates the Philadelphia Orchestra will 


assist 


nnre 


Louis Koemmenich is arranging a season of exceptional 


interest for the Junger Mannerchor, a chorus which he 


has carried from one achievement to another since he 


directorship in 1902 
3 8 & 


assumed the 


Musical Philadelphia suffers a great loss in the death of 
Carl Clemens Samanfs, which occurred after a brief illness 
on Thursday, October 3, 1907 

Mr. Samans was prominent as solo pianist, and was one 
of the finest teachers of piano in Philadelphia 

nee 
reopened his the Fuller 
He has engaged to 


Edwin Evans has studio in 
Building and plans for a busy winter 
sing with the Pittsburgh Symphony Orchestra and Ger 
mania Quartet Club, at Johnstown, Pa 

Tuesday, October 15, Mr. Evans gave a recital of Eng 
lish ballads at the Marlborough-Blenheim, at 


songs and 


Atlantic City, under the auspices of the convention of the 


American Street Railway Manufacturers’ Association 
zur 
Edward Shippen van Leer has been appointed head of 
the vocal department at the Hyperion School of Music 
Mr. Van the Max Bruch’s 
“Odysseus” with the Choral Society, on January 27, 1908 


Leer will sing tenor part in 


He has also been appointed solo tenor of the St. James 
Episcopal Church, at Twenty-second and Chestnut streets 


Perley Dunn Aldrich announces a song recital to be 


given by him in Griffith Hall, on Wednesday evening, No 
vember 6, 1907. Mr. Aldrich will be assisted by the Hahn 
String Quartet. 


Mr. Aldrich’s numbers will be old Italian, French, Ger 
man and English classics with quartet accompaniment, 
which, together with Mr. Aldrich’s explanatory remarks 


upon the songs before singing, makes the recital promise 
unusual individuality and charm 
Rene 
The Sternberg School of Music opened September 10 
with many pupils. Mr. Sternberg returned two weeks ago 
from a summer spent abroad 
Miss Helen Frame, of the faculty of the school, has re 
turned from a summer spent in France studying singing 


zene 
Haskell 


street, 


the 
Tenth 


rhe consecration of new pipe organ at St 


Church, above Chestnut street, 

will take place on Tuesday evening, November 5, 
rhe the 

having been built from designs and under the direction of 

the organist, Dr. David D 

} 


also under his supervision 


Stephen's 
1907 
organ ts one of remarkable record 


most on 


Wood, and voiced in the church 


Dr 


on 


Wood will be 
the 


the 


tre 


Che inaugural recital by held in 
the 


consecration, November 12 


church on new organ Tuesday following 


Under Dr. Wood's direction the School for the Blind, at 


Overbrook, will give Handel's oratorio “Samson” for their 


winter's work 
The Chorus of the Temple will give a concert directed 
by Dr. Wood on November 26, 1907 The chorus will 
be assisted by soloists 
Heten W. HEeNdERSON 


Shepard Lectures and Normal Classes. 
Frank H 


tion 


Educa 


Piano 


Shepard announces the Shepard Music 
Hall, 
Normal Class in the Shepard Piano Method, piano study 


Courses, Carnegi consisting of I 





simplified ; 2. Practical Harmony, ten lecture lessons, hat 
mony study simplified; 3. The Child Voice in Song, six 
lecture talks, voice culture simplified. Quoting from the 
circular : 

The Shepard Piano System gives the teacher mastery er every 
teaching problem, compelling, by its unique plan, the development 
of every desired quality, even in the unmusical It proaches tl 
subject from a standpoint udically different from the ler ways 
.. & 9 It is in no sense a kindergarte method, but a broad 
philosophical system of artistic training, which i: es the hy 
cal, mental and interpretive powers Its students are distinguished 
even in the earliest grades, for gracefulness, repose, breadth ar 
heauty of tone, artistic phrasing, musical feeling, freedom of styl 
and relaxation. * * * 

A demonstration recital, with a general description of the work 
will be given at the first session, for which free cards of admiss 
will be sent upon request 

The Harmony Lecture Course, by its simple but t x 
tation, covers a field hitherto unoccupied It give that w t 
musician needs most to know about theory, and teach im how 
to use it in teaching 

The course specializes upon: (1) mn princi 
music; (2) Chord structure (actual ' t 
keyboard diagram, a full size picture of the keyboard ablor 
large classes to receive practical keyboard drill); (3) An expositior 
of the laws of part writing, displaying the simple principles f 
which the conventional and contradictory rules are derived; (4) T) 
laws of resolution, melodic and harmonic tendencies, and attendant 
chords; (5) The classification of the chords of the dominant 7 
major and minor oth, diminished sth and the three fora f 
ugmented 6th 

A syllabus of the course will be sent upon application 

Free cards of admission for the first lecture sent upon request 

The Child Voice in Song consists of a course of six 


Krauss 


whose indorsement is given 


class lessons, organized at the request of Madame 
Boelte, of kindergarten fame, 


It is for kindergarten and public school teachers, music 


supervisors, music teachers and mothers A foundation 


of later artistic use of the voice is laid 


A Multitude Greets David Bispham. 


A multitude of 





music lovers greeted David Bispham at 
Carnegie Hall Sunday afternoon of this week. It was the 
opening song recital for the season’ of 1907-08 and the 
baritone’s first appearance in New York since season b 
fore last. The program was one of those rare lists calcu 
lated to please and instruct all degrees of singers and 
vocal students, and, after all, if song recitals have no edu- 
cational importance they require scant notice Mr. Bis 
pham is an educator as well as one of the most intellectual 


early im 
October 


singers of this age Thus he can attract, s the 


season, an immense throng of people on a pertect 


afternoon, to linger for two hours (in a wretchedly ven- 


tilated auditorium), in order to hear his highly intelligent 


and artistic interpretations The program follows: 
© Ruddier Than the Cherry, Acis and Galatea H te 
\delaide Fee 
The Wanderer S bert 
Selections fr hichterlieb< 
Errinnerung Bra 
Ein Ton ( m 
Caecilic Stra 
In Memoriam Edvard Grieg (1843-10 
Des Dichters Letztes Lied 
Mit Einer Primula Veris 
Erstes Begegnen 
Mit Einer Wasserlilic 
Ein Schwan 
Mein Zic 
The World Well Lost (MS \\ D 
Accompanied by t 
Ww Knows Max H i 
The Mad Dog (( ismit ! \ f Wak 1 
I n I 
The Stutt g | y Hevbe il 
Old 1 
The Hands iria, the Beethoven, Schubert, Schuman 
Brahms, Corne ind Strau ong " 1 be on 
previous Bispham progran Need t rt that h 
sang them with fervor p ght and anshy The 
group of Grieg song roused un inte 1d doubt 
less many admirers of the late Norse mp felt 
of the s wer tendermne ind emotion a © wave itter 
ance to this characteristic and beautiful n 
Considerable interest w hown im the tw noveitie 
Phe World We l t MS y Walter Dam « and 
Che Mad Dog from | i Lehmam The Vicar i 
Wakefield,” which was written expre y for Mr. Bispham 
Into these ong Mr | ph am =the ¥ a great ip 
m, bringing t the ramati ality flecti 
Mr.. Damros« “ d pron | to play t i 
paniment of Nl ‘ r wa detamed at home by ind 
position, and Harold Smut p r " i rent ad 
mirably. Indeed, Mr. Smith's work at the piano throug! 
out the afternoon was excellent 


15 Years of Eczema 


Terrible Itching Prevented Sleep — Tore Bandages 
Away to Scratch -Got No Permanent Relief 
Until Cut icura Cured in Six Days. 


‘I had eczema nearly fifteen y The affected part 
were my hands, arm nd leg They wer ilway tchy 
and | could not keep from scra ng then | had t 
keep both hand daged all the time ind t time j 
would have to tear erything off my hands t cra 
the skin 1 coulk t t of eep | ad < physi 
cians treat me. but the < t give 1 { manent 
cure, nor even « d they stop the itching After ing 
the Cuticura S« ip, one box Cuticura Ointmen nd tw 
bottles Cuticura Resolvent for about six da the itching 
had ceased ind now the wre have di ippeared ind if 
never felt better im y life thas | do now | W ! 
Worell, Band 30th | S. Infantry, Fort Crook, N« 


WANTED 
REPRESENTATIVE WANTED—An efficient violin bow 
representative for their first 
Please address L. N., No 


factory wants a capable 


class goods for America 5670 


care of Rudolf Mosse, Leipsic, Germany 

FOR SALE—Pipe organ, suitable for large parlor or 
church; in use fifteen months at the Park Congregational 
Church, Brooklyn, N. Y.; cost $700; will sell for $200 


Call or address 216 ! 


N. Y 


ghth avenue, corner Second street, 


Brooklyn 











PHILADELPHIA ADVERTISEMENTS. 





Marre NASSAU 


SOPRANO 
10 South 18cm Streat 
PHILADELPHIA, PA. 


DR. GEO. CONQUEST 


BASS - BARITONE 





THE HAHN VIOLIN SCHOOL | me STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 

Write for catalogue. 

Puller Baildieg, 10 Seuth 16th St., Philadciphia 


(FREDERICK E. HAHN, Director, Formerty First 
Violinist cf the Boston Symphony Orchestra.) 
The Seveikk Method a specialty. 

THE HAEN QUARTETTE 
1594 Chestant Street, Philadelphia, Pa 


ANTHONY 


RECITALS AND ORATORIO. 1535 Chestnut St., Phila, Pa. 


EDWIN EVANS 


BARITONE 
ORATORIO—CONCERT—RFCITAL 
NEW YORK: 61 East 64th Street 
10 South 18th Street, PHILADELPHIA 








CLARA ANNA YOCUM 


CONTRALTO SOLOIST 
Orateric, Concerts, Recitals. Address, 63: 


S. agth St. Tel. song W. Preston, Philadeiphia, Pa. 





suvecn VAN LEER 


SHIPPEN 
TENOR 


Concert, Oratorio, Recital 
10 South 18th Street Philadeipiiia 








THE MUSICAL COURIER 








Cuicaco, October 12, 1907 


Theodore Thomas Or 


the 


musical season may be said 


with the first concerts October 


eason of the Thomas 


the 


enteenth 


minded for annual musical 
opening concerts was one 
too engrossing 
the 
artful program 
the Bach 
the Beethoven D 


eason, not 
er, but showing as 


the 


always 
in hip ot 
suite, 


Opening with 


llowing come 
mphonic 
the “Military” 


orches 


pus 36; Liszt poem, 
lraume and 
wth latter compositions 


and in whose memory they 


ond 


1835 


eventy-sec anniversary ot 


homas (born died January 
members to the per 
Wunderle, 

The 


e new 
members, Carl 
five 


inickel, ‘cellist 


EDWARD WALKER 


DRAMATIC - LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 


Address 6437 Woodlawn Ave., Chicago 


new members are: O. Schubert as first trumpet, whose 
ability was shown to excellent advantage in the Bach 
suite and Liszt’s “Mazeppa”; Kortschak for the first vio- 
R. Maedler, contra basso; Mr. Pottig, second horn; 


and R, Mangold, second violin. 


lins; 


The orchestra’s playing yesterday was marked by a 
a finish, a certain suavity, that was quite re- 
disintegration. 
Financially the opening of the seventeenth season is the 
most encouraging, perhaps, in the history of the orchestra 
Frederick Wessels, manager of the orchestra, 


smoothness, 


markable after their several months’ 


association 

announces that the advance sale of seats has reached $83,- 

000, over $3,000 ahead of any previous advance sale. 
ere 

concerts are 

Kubelik in 


fund 


Several 


and 


announced for November 
and the Presby- 
Olive Fremstad as 


extra 
December November, 


terian Hospital concert, with 


soloist, in December 
neRme*e 

The Chicago String Quartet and Mrs. Theodore Worces- 
Auro- 
At the first concert to be given on 
of C. S. Kilbourne, the pro- 
and two movements from the 
Worcester will play as soli, 
Concert,” by Tschai- 
cellist of the Quartet, two 
andante by Cesar Cui; and “Am 
Davidoff. The second will 
on December 10, when the Strauss quartet will 


ter, soloist, will give two subscription concerts in 
ra, IIL, this 


October 30 


season 
at the 
Grieg quartet, 
Mrs. 


“Polacca de 


residence 
gram will be: 
Glazounow quartet. 
Chant Elegiac,” and 
kowsky, Carl 
solo numbers, also the 


and sruchner, 


Springbrunnen,” by concert 
be given 
be the feature. 
mre 
John Loring Cook announces a series of pupils’ recitals 
for the coming season, the first of which will be given at 
Cable Hall the latter part of October 
nre 
Now that the orchestral season has opened it behooves 
the 
the 
those opportunities, not spasmodically but regularly. 


music student to look into the advantages offered for 
hearing of orchestral music and resolve to profit by 
fair 
and 150 orchestral compositions, are 


Twenty-eight afternoon concerts, embracing, as a 


oc 


average between 25 
offered at the nominal admission price of 25 cents for each 
the aggregate $7 for the These 


25 cent student tickets may be bought a week in advance 


concert, or in season, 
for either the Friday afternoon or Saturday evening con 
cert 

No one questions the place in musical art of orchestral 
it is the sum total of the of the 
For higher 


art’s achievement, 
seeking the 


music, 


art absolute students who are 


culture, discriminating knowledge of orchestral music is 
indispensable. Even considering it as but a part in the 
musical education scheme, it stimulates thought, broadens 
the musical point of view tremendously, opening up un- 
known vistas in tonal effects and tonal coloring unknown 
to the student of voice, or piano, or any one instrument 
alone—and for the student of theory and composition it 
is the consummation of authentic, traditional, and artistic 
reflections and analyses. 

For those students studying the history of music, the 
value of hearing a series Of orchestral concerts is invalu- 
able, preceded as these afternoon concerts are by lectures 
on the programs, given by the more ambitious and con- 
scientious schools and private teachers to their classes in 
musical history. 

It has been said that the history of music is the history 
of musicians, but it might better be said it is the history 
of the orchestra, for, from the time of Gluck, the great de- 
sideratum in classifying the big men in the musical profes- 
sions has been their knowledge or lack of knowledge and 
capacity for expression in orchestral writing. It is in this 
medium wherein is found the full florescence of musical 
cause and effect, for the orchestra is the most plastic 
means for conveying the dramatic meaning, lyric beauty 
and poetical content of the musical creative mind, whether 
the ideas be left to posterity in the horizontal or the ver- 
tical. 

The orchestra, the backbone of music and of 
history, has traveled a long, winding road in its great 
crusading march begun in the early eighteenth century, 
when Gossec headed the vanguard of the army militant 
that came rushing on, increasing and growing and expand 
ing until today even the rank and file of orchestral com- 
posers offer problems that in the quintessence of ex- 
pression in the mental, psychic and emotional, would cer- 
tainly tax the grasp of the early leaders of the orchestral 
cult. 

It is more a knowledge of the differentiation of musical 
esthetics, of musical thought, that is needed by students 
than knowledge of dates, names, form, 
struments forming the orchestra in the different periods 
Though in learning the former, we un- 
but not versa, for 


musical 


or number of in- 


of its evolution. 
assimilate the latter, vice 





consciously 
Concert 


HARRSOR WILD —s 


KIMBALL BALL, 243 W bash Ave.. Chicago 
INSTRUCTION 
PIAWO ORGAN 
CONDUCTOR —Apelie Mosical Club, Mendelssone Clad. 








CH ICAGO ADVERTISEMENTS 








THE BENDIX ORCHESTRA 


NOW BOOKING 
MAY FESTIVAL TOUR, 


pelt t COLLINS, President. 


1908 


MAX BENDIX, Conductor 
excusive pirection DUNSTAN COLLINS AGENCY AND MUSIC TEACHERS’ EXCHANG 


MAX BENDIX, General Musical Director. 


AUDITORIUM BUILDING 
CHICAGO 


PHILIP RAY, Manager and Treasurer. 





‘ LABAR THE 


FRENCH PIANIST 


ra ADDRESS 


TWELVE RECITALS 


Auditorium Hall, 
For programs and catalogs 


LABARTHE PIANO SCHOOL, Fine Arts Building, Chicago, Ill. 


Season 1907-08 





$ ‘$1 UDIOS 
Kimball Hall 
Chicago, lil 


DUNSTA®’ COLLINSAGENCY 


RAGNA LINNE 


DRAMATIC SOPRANO 


4 RICHOLSON 


DUNSTAN COLLINS 

MUSICAL AGENCY 

Auditorium Building CHICAGO, ILL 
Steinway Piano Used 





EXCLUSIVE MANAGEMENT 


PHILIP RAY, Manager 
Auditorium Building, ‘ hicago, lil. 





Mrs. THEODORE WORCESTER, PIANIST 


Exclusive Management DUNSTAN COLLINS MUSICAL AGENCY =: =: 3: 


PHILIP RAY, Manager, Auditorium Building. Chicago 


“o. WHITE LONGMAN 


‘CONTRALTO 
Exclusive 
DUNSTAN COLLINS Mus 
PHILIP RAY, 
Auditorium Bidg.,. 


CONCERT 


MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICAGO, ILL. 





STEINWAY PIANO USED 


LUELLA 
GERTRUDE 


cal vio 


GHILSO 


SOFrn aa 


Dunstan Collies, Mes Wesical Agency 
PHILIP RAY, Manager 
Auditorium Building, Chicago, I). 








“MARG LACEN, 


PHILIP RAY, Manager, 


UNSTAN COLLINS MUSICAL AGENCY, 


TENOR. 
Exclusive Management: 


ELAINE DE SELL 


a 





Auditorium Bidg., Chicago, tl. 





PIANO RECITALS 





WALTER SPRY 


Tour in Middle West, 
East, Jan.; South, Feb. Address 
624 Fine Arts Ballding, Chicago 


Nov. and Dec.; 


Director, CLARENCE 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


PIANO DE PARTMENT. 
Vicror Heinze 
Jeannette Durno-Coiuins 
Mes. Bruno Stermnper 
Katuertne Howarp 
Bessie Huenes 
May D. LauKart 





Mrs. 
Cuaries SINDLINGER 
Mrs. L. 
Witwuram Bearp 

Da, Witetiam Carver Wittrams 


THE COSMOPOLITAN SCHOOL StarteSite “tunic 


eT CTOR t HEINZE 
DICKINSON egi 
SOME PROMINENT MEMBERS o THE FA 


LDING, CHICA 
President. 
istrar, DR. WIL LAM CARVER WILLIAMS 
TY. 


VOCAL DEPARTMEN 
A. Torrens 
Witrarp S. Baacken 


VIL IN DEPARTMENT, 
Leorotp Kramer 
Franz Esser 
Fritz Irre 
VIOLONCELLO DEPT. 
srauNo STEeINDEL 
ART. 


A. Torrens 


DRAMATIC 


Among the seventy eminent instructors the following might be mentioned: 
Piano —Joun J. Harrstagos, Victor Garwoop, | Vioelin-—Heasexrr Burcer, Avoty Werpre 
Auten Spencer, Hextor Levy, Sirvio Sct Moerennout . 
ontt, Jennerre Lovpox. 
Gomocstticn—Ancas Wer BBARD 
Staging—Kaauetow Hackerr, Eovwaap C. Towns, mony’ Hage oe 
= Lines, Jexwts F. We Jomxson, Jom | pubtic Pree emny Shicstead E. Rosson. 
T. Reap. JOHN J. HATTSTAEDT, President. 


Orgaa—WiLetLM Mipp 


CHARLES 


ALSCHULTE 





Hanna Butier 

Marion Green 

Tenwrte Tuatcner Beacn 
esstx Lyxpe Horpxins 
farrier A. Case 


PUBLIC SCHOOL MUSIC. Donato Rorertson 

MARGARET SALISBURY 

EAR TRAINING. 

Frevertcx B. Mortey 
ORGAN. HARMONY AND COMPOSITION, 

Crarence Dicktnsonw Crarence Dickinson 

MASON & BAMLIN PIANO USED 


ELOCUTION, 
Lutu Tyter Gates 
LANGUAGES. 
Count Spactart 
Eanest Stcarp 
Matitoa Kiemu 
For catalogue and further information address Registrar, 


Mrs. 
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it is quite possible to learn the latter and be quite ignorant 
of the former. 

That the gorgeous, sweeping harmonies or the delicate 
nuance of harmonies forming the background of the mod- 
for instance, offer an 


far and 


ern Italian school of grand opera, 
and 


text, 


incisiveness definiteness of expression away 


beyond the no one gainsays. And it is 


interesting 
to note in passing that it is the self same magic that has 
been gradually and most insidiously distilled through years 
of clarification, crystalline purity, 
truthfully be 
in general 


until today, in its we 


marvel at its effectiveness, which said 
to first appealed to the 
through the Wagnerian dramas 

Surely a definite all 


is essential in one’s musical education; 


may 


have musical world 


musical literature 
the difference 
distinctly noted, the difference 
the 


knowledge of 
be- 
tween the schools should be 
in musical thought and in musical ethics of periods 
and personalities 

It 


thoven wrote 


knows Bee 
Sonata,” 


student 
“Pathetic 
proportion, 


that a 
and the 
of 


suffice al 


symphonies 


should not one 
nine 
he should have some conception some 
knowledge of the distribution of divine favors, so that the 
“Whom do 
Beethoven or Paderewski?” would not be possible of utter 
but asked the 


one piano student who expounds the compositions of both 


question, you consider the greatest musician, 


ance, which really was recently writer by 


famed gentlemen 
A_ knowledge absolute 
It 
able 


and 


of all musical literature of 


building 


1s 
education 
to he 


musical 
the least, 


about gracefully in the Garden of the Gods, 


necessity in the up of a 


is a graceful accomplishment, to say 


to move 


Metropolitan Conservatory 
Violin— Piano- 
Directors: HARRY DIMOND ERT FRISTPON 
Office , 608 KIMBALL HALL, CHICAGO, ILL. 
CATALOGUE ON REQUEST 





to know the luscious peony when we see it, and not con- 
fuse it with the useful but plebeian tomato plant. 

Poor old Tschaikowsky, if he could have been a listener 
Ravinia Park last “Pathetic” 
and heard a dear old lady 


at summer when his sym 


phony was played, say to her 
of Chicago's younger teachers of 


Was it the 
Marseilles Hymn ?” 


(who 
“Wasn't 
the one with the 
“Yes,” 
“I didn’t recognize the hymn, though; 
it out” of 


daughter is one 


piano) : it beautiful Napoleon one, 
and heard the daugh 
old 


they must have 


voice continue, 
left 
get a 


ter reply, and the same gentle, 


students musical history might 


Iljitch 
So we say to the students, 


well, 
prod from Peter 
all 


hearing 


and every orchestral 
Know that the 
and a Bruckner 


hear 


concert, but know what you are 


difference between a Haydn symphony 


symphony is the difference between a sheer piece of linen 


and a good, warm blanket 

Or if anybody should ask you to differentiate between 
Mendelssohn’s “The Lovely Melusine” and Mahler's best 
intention, be ready to qualify; or if the Saint-Saéns “Dance 
Macabre” be substituted for the Brahms D major, be able 
to recognize the mistake. 

And insist that before you ‘are granted a diploma dis 
tinguishing you as a full fledged graduate in the operatic 
class, that you have some slight acquaintance with the 
musical thoughts underlying “Arline,” and “Aida,” and 


Gilda, with the characteristic “Rigoletto” tum-tum 


accompaniment. 


even 


nme 
Madame Schumann-Heink will open F. Wight Neu 
mann’s season with a song recital Sunday afternoon, Octo 
ber 20, ac Orchestra Hall 
nere 
Marcella Sembrich will give a song recital, under the 
direction of F. Wight Neumann, Sunday afternoon, Octo 
ber 27, at Orchestra Hall This will be Madame Sem 


brich’s only appearance in Chicago, as she will not appear 
here with the opera company 
ie 
Emma Calvé, soprano, and her concert mpany, will 
give a concert Wednesday afternoon. October 30, at Or 


tion of F 


CHICAGO ORATORIO ano > FESTIVAL QUARTET 
LUCILLE STEVENSON 


TEWKSBURY 


Soprano 


chestra Hall, under the direc Wi ight Neumann 











JENNIE F. W. 


JOHNSON 


Contralto 
| ‘N GARNETT 
HEDGE 








Tenor 





GRANT 
HADLEY 


Bass-Baritone 
JOHN G. THOMAS, Mgr., Auditorium Bldg. Chicage, lil 
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JOHN B. MILLER 
TENOR 


202 Michigan Ave., Chicago 
Exclusive management of Dunstan Collins Musical Agency 
Philip Ray, Mgr., Auditorium Bldg., Chicago 





SIBYL SAMMIS 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILI 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIPRAY, Manager. Auditorium Bidg., Chicage 





MARION GREEN 


BASSO CANTANTE 


SXOLUGIVE MAnaGawaenT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY Manager, Auditoriom Bidg Chicago 





CHICAGO MUSICAL COLLEGE 


BUSH TEMPLE 


CONSERVATORY 


Founded 1367 


No school of its kind offers such comprehensive 


the strongest Faculty ever assembled in a College of Musical Learn- 


ing. 


Investigation will demonstrate the superiority of this institution 


ELOGUTION 


SCHOOL OF 
ACTING 


MUSIC 


MODERN LANGUAGES 


DR. F. ZIEGFELD BEERMANR 8d. LOUIS FALE 
BARS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERMAN DEVRIES FELIX BOROWSKI MRS. 0. L. FOX 


J. BH. GILMOUR, Director School of Acting 
ae © HBERMANN, The world renowned Violinist and Instructor, 
German 


y, will continue to direct the violin 


iaind CONSOLO The Eminent Italian Pianist, who joined the 


College Faculty last season, will accept a limited 


STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Il! 


BOARD OF MUSICAL DIRECTORS: 
HUGO 


advantages. Has 


OPERA 





Conservatory of 


NORTH CLARK STREET AND CHICAGO AVERUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M,. BRADLEY, Director 
The Leading 


MUSIC, OPERA, ACTING AND LANGUAGES 


Teachers of International reputations in all Departments 
BOARD OF EXAMINERS 


Harold vom Mickwitz. Kenneth M. Bradley. Ludwig Becker. 

Mrs. Stacey Williame. Mme. Justine Wegener. Sig. Umberto Beduschi. 

Harry R. eiler. Cecelia Ray Berry. Chas. E. Allum, Mus. Dr. 
Harvey D. Orr. Anna L. eaney. Amanda E. Snapp. 

FALL TERM OPENS SEPT. 9. 150 free and partial scholarships. Application for same 


must be made before Sept. | 


Catalogs free on application to M. L. 


Schmidt. 


The Bush Temple Conservatory uses the Bush & Gerts Pianos. 





department. 


HELEN BUCKLE 


‘Phone Edgewater 8438 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 


2667 Kenmore Avenue 
EDGEWATER, CHICAGO 





number of pupils 








scanneTTE URNO-COLLINS 


FPIAwN ITs TT — 
Address: DUNSTAN COLLINS MUSICAL Agency 


PHILIP RAY, Manager 
Acditoriam Building Chicago, 11) 
Personal Address 3763 Lake Ave Chieage, Ili 





SHERW0O0D scoot 


Fine Arts Building, CHICAGO 
Faculty of 32 Teachers, including 


WILLIAM H. SHERWOOD, Director 
Kober, Eleanor Sherwood, Bertha Ste- 
be Pacts Moore, Edith Pane, Amanda McDon- 
ald, PIANO. Arthur Beresford, Shirley Gandell, 
Grace Nelson Stensland, Elaine De Sellem, 
VOCAL. Daniel Protheroe, Walter Keller, HAR- 
MONY, COUNTERPOINT AND COMPOSI- 
TION. 
Eleanor Sherwood, Edith Bane (Musical Analysis 
as Applied to Piano Playing). Joseph Chapek, 
VIOLIN. Walter Keller, ORGAN. Enrico Tramonti, HARP. 
William Apmadoc, PUBLIC S"HOOL MUSIC. Mme 
ida Ellen Serven, ELOCUTION ard DRAMATIC ART. 
Mr. pg Interpretation Classes a Feature. 
Address Mr. Sherwood for CONCERT and LEC- 
TURE-RECITAL dates. 


MRS. REGINA WATSON, 


SESCIAETY: work with 
and the of teachers. 
se7 I Street. Chicago, MT. 


DORIS BUTT 


ACCOMPANIST 
Opera, Concert Work 
ADDRESS: # Scott Street, CHICAGO, ILL. ILL. 


AGNES LAPHAM ‘w/w 


STUDIO: 621 FINE ARTS 
Exclusive management of ao nan Collins Mu- 
sical Agency, Auditeriam Bid, Ls 


Concert 





COLUMBIA T"* “Pzcgreestve” 
ae SCHOOL of 


FINE ARTS BUILDING, Chicago 
Call or write for tandsame catalogue. mailed free. 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMRALT HALL. CHICAGO 


GoTTSCHALK Lyric $cnooL 


VOCAL, Mr. and Mrs. Gottschalk 
PIANO, Tlarence Bird, Director 


Lesohetizky Method, Mrs. Carrie BR. Beaumont, W. R. 
Underhill. Composition. Otto Wolf, and others. 


KIMBALL HALL, Catalogue Mailed 


Glenn Dillard Gunn 


Fine Arts Building. CHICAGO. ILL. 


ar H. CARROLL VIOLINIST 


Address: 625 Pins arte buttsing, Chtcoge 


a OARSON sos 


TENOR SOPRANO 
411 Kimball Hall, Chicago, III. 

















Loulse St, John Westervelt 
OPRANO 
» Oratorios, Recitals 

812 Pine Arts Building CHICAGO 


CLARENCE DICKINSON 


CONCERT 9 ST. 
LECTURE RECITALS. 
678 Fine A Arts Building. Chicago. 


ARTHUR BERESFORD 
ont 


: Yad Instruc- 


ae: Wirsen mH 
—? HOPKINS CONTRALTO 

Management, DUNSTAN COLLINS MUSICAL AGENCY 
PaILip RaY. Manager Auditorium Bufiding. CHICAGO 


raepenix FREDERIKSEN 


FRED ERIK 
Violinist Pianiste 
ENSEMBLE RECITALS 


202 Michigan Ave. 
1915 Oakdale Ave., CHICAGO, ILL. 





Personal: 





ARTHUR M. BURTON 


Baritone 
Ohteage 


Fime Arts Building 
MARY PECK THOMSON 
Sopreno 
620 Pine Arts Bullding, Chicago. 


= MAC LEAN-OGDEN SYSTEM 


De. pa Fasc Learnt, + ay ta rewold Ss 


x - (oere Helse Opes A B, Cote Reotta! Hal! 
806-607 Pine Arts Bullding Chicago 


AMERICAN VIOLIN SCHOOL 2O*Kr™ vite 


ot 
Suite 309, Kimball Hall, CHICAGO, i 


Send for Catalegue. 

Fall Term begins Sept. 9, 
Orchestra Practice, Chamber Music 
Harmony, Musical History 


GUSTAF HOLMQUIST 


BASS-BARITONE 
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fadame Calvé’s company has been selected with the ut- 
Only artists worthy to be associated with her 
een engage 
zee 
Neumann has arranged with the Hugo Heermann 
hich Bruno Steindel is the cellist, for a series 
icerts, to be given October 31, December 11 
16 at Music Hall. Season tickets for the 
an now be secured by addressing F, Wight 
Kimball Hall. The Quartet will be assisted 
I lah! Rich, pianist, at the first concert; Mrs. Stein 
t d, and Mrs. Edward Lapham at the third 
| a nd 
i Bendix will give a violin recital, under the direc 
F. Wight Neumann, Thursday evening, October 24, 
Mu H rt will be Mr. Bendix’s first appearance 
return to Chicago. His program will be as 
( ert Mendelssohn 
Nardini 
Corelli-Tartin 
R Wilhelm 
d’ Ambrosia 
I esses. Darasate 
| ' ‘ 
j , Wieniawski 
Etude Lauterbach 
Paganini 
Jendix 
Vieuxtemps 
ee F Fe 
D t ( is Agency have made a contract with 
rederick War for the season 1908-09. Mr. Warde has 
under the management of Philip Ray personally for 
ast thre isons, and’ has been a great financial and 
‘ Mr. Warde will be the only attraction 
ged by the agency which not musical, but his suc 
wen so great that the agency congratulate them 
b i” ble te ecure the contract 
| nn nd 
DD. Burk, who has opened an attractive studio at 
H A formerly leading soprano in Pitts 
wher he wa oloist in two of the leading 
é Mi Burk has some very notable references 
ul if notice 
eRe 
The M il Art Society, Clarence Dickinson, musical 
1 unce \ concerts for the present season, 
Orchestra Hall, on December 3, 1907, and 
1oo0s 
be presented this season are 
| Christus natus est,” a motet for double chorus, by 
Sing Ye to the Lord,’ i motet tor double 
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SOUSA AND HIS BAND 
October, 1907 











es 

Oo Thu. 17 Aberdeen Wash. Mat. New Grand Theatre 
Thu. 17 Olympia Wash. Eve. Olympia Theatre 
fri. 18 Portland Ore. [ve Nat. Guard Armory 

uo at, 19 Portland Ore. Mf. &E. Nat. Guard Armory 
Sun, 20 fn route 

s Won. 21 San Jose Cal. MAE. Vie tory Theatre 
Tue, 22 Sacramento Cal. Wf. & E. Clunie Theatre 

JOHN PHILIP SOUSA 23 Berkeley Cal. Ive, Greek Thea., Univ. ofl 

NEW WORK HIPPODROME, Sunday, Dec. 15th 

A. Genera! Offices Astor Court Bidg., New York City 
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Suean Brooke, Hélene Wade, Edna E. Banker, Sarah Evans 
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chorus, by Heinrich Schuetz; “Quoniam” from the sixteen- 
part by Grell; a Bach motet, “Be Not Afraid”; 
Bohemian Christmas carol; a cycle of six songs, by Hugo 
Wolf (first American presentation) ; Schumann’s “Talis- 
man” and “Address to a Toothache”; a graduale, by 
Brtickner; a barcarolle, by MacDowell, and others. 


nee 
Congratulations are pouring in on Mr. and Mrs. 
Steindel on the advent of a daughter, October 6. 
nner, 


French pianist, opened his season 
Hall, Auditorium Building, with 
twelve recitals. Mr. Labarthe’s 
Liszt E flat concert, the second 
piano part being played by his pupil, Martha C. Kimmitt, 
“Allegro Appassionata,” by Saint- 
by Chabrier; Mr. Labarthe’s 
and the Liszt-Busoni “Meph- 


mass, 


Bruno 


Albert 
October 8, at 
his 


Labarthe, thi 
Recital 


series of 


on 
the first in 


program began with the 


when following came the 


Saéns; ‘Bourrée Fantastic,” 


own rhapsodie in B minor; 


isto Waltz.” The possessor of splendid technical equip- 
ment, clear, clean and brilliant, Mr. Labarthe, though we 
may not count him among those pianists who play upon 
the emotions, is, however, intellectually convincing, and 


his playing proved the genuine musicianship 
underlying all his interpretations. As a final encore, Mr. 
Labarthe played the Chopin A flat opus 53 polonaise with 
brilliancy and fascinating rhythmic sway, thus bring- 


throughout 


fire, 
ing to a close one of the best played recital programs 
recently given by any resident Chicago pianist. 

neRre 
Lapham played the 
by the North End Club on their opening 


Agnes following numbers at the 


musicale given 


day, October 14: Nocturne, op. 32, No. 1; novelette in F, 
by Schumann, and the Moszkowski waltz in E. Miss 
Lapham will tour this season with the Marion Green 


concert company, and has many other recital dates booked 
for December and January 


zene 


The Walter Spry Piano School announces a series of 
five artists’ recitals, to be given this season by members 
of the faculty. The first of the series will be a piano 


Harold Henry, 
in Music 


assisted by Bertha M. Kaderly, 
soprano Hall. A very attractive 
program has been arranged and students may obtain ex- 


recital by 
on October 20, 


change tickets by applying at the office of the school, 
the Fine Arts Building 


nRne 


A most interesting talk was given by Anna Morgan on 
October 8, to her “The Art of Expres 
Miss Morgan dwelt the 
meaning of the and gave 
some excellent and practical formulas for the more exact 
the everyday 


Tuesday class, on 
diction, 
of elocution, 


sion.” upon and exact 


words; upon art 


graceful expression of personality in 


of the 


and 
life 


individual. 


Ree 


Donald Robertson, who is head of the dramatic depart- 
ment of the Cosmopolitan School of Music and Dramatic 
Art, is work with his 
pupils now appearing in special matiness at the Garrick 
Theater. Members of the company are graduates of Mr. 
Robertson’s School, and 


presenting some very creditable 


classes at the Cosmopolitan 


among them is unquestionably much talent, which is re- 
ceiving the most practical kind of training. 
nene 
A. K. Virgil, on his annual tour West, was the guest of 
honor at a matinee given by the Columbia School of 
Music, at Fine Arts Building, on October 8. 
nere 
Very artistic circulars have just been issued by Edward 
Walker, tenor, containing an excellently prepared reper- 
which Mr. Walker has given in various parts of the 
met with the greatest 
EvetyN KagSMANN. 


tory, 
East and where he has always 
success. 

Wesley Mills’ Work on Voice Production. 

The daily papers have published many reviews, all of 
them favorable, Wesley Mills’ work, “Voice Produc- 
tion in Singing and Speaking.” The following are from 
papers in Boston, St. Louis, Columbus, Ohio, Los Angeles, 
and Pittsburgh: 

Wesley Mills, 
lecturer on vocal physiology and hygiene in the 
Montreal, Canada, 
needs of the practical voice user. 
Speaking, Based 
successfully, 


on 


McGill University and 
McGill University 


professor of physiology in 


issues a work admir- 
It is entitled 
Scientific 


Conservatorium of Music, 
ably adapted to the 
“Voice Production in Singing and on 
to furnish a 
sure foundation for the principles that must underlie sound practice. 


sudget. 


Principles,” and endeavors, we believe, 


— Boston 


He has gone into the study of voice production from the physi 


ological standpoint, and has afforded students the means of know 


ing just what it is that needs training and expertness when ef 
fective singing or speaking are to be done. The work is enriched 
by many illustrations and diagrams, and the text is simple and di 


worth many times its price to the 


Louis (Mo.) 


The 


special audience 


rect. volume ought to be 


addressed.—St. Democrat. 


The subject is exhaustively tre ated with extended chapters on all 
the details of breathing, tone production, the voice producing mechan 
elements of speech and song and mental hy 
-Co 


larynx registers, 
giene, etc. It is a work for 
lumbus (Ohio) Dispatch. 


ism, 


teachers, singers and speakers.— 





A book that is making a host of friends is “Voice Production in 
Singing and Speaking,” the Dr 
Mills is both a physician and a specialist in voice culture, and he 


has written a book which is both scientific and practical, and which 


lately published by Lippincotts. 


has been received most heartily by singers, teachers of singing, 
elocutionists and other voice users.—Los Angeles (Cal.) Times. 
It is believed that the book unites principle and practice in a 


way that has not hitherto been done in any similar book in print.— 
Pittsburgh (Pa.) Dispatch 


Szumowskia's Seswies in London. 
Antoinette Szumowska had a great success in 
with the Philharmonic Orchestra, John Woods, conductor, 
on October 9 minor 
Saint-Saéns concerto. 


London 


Mme. Szumowska played the G 
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HISTORY OF THE WORCESTER MUSIC FESTIVAL. 


BY HERBERT M. SAWYER. 








It has been claimed that the city of Worcester, Massa- 
chusetts, is the only place in the world that for a half 
While 


there are festivals abroad whose history covers an equal 


century has maintained an annual musical festival. 


or greater length of time, the locality in which they have 
been held has changed from year to year, as in the cases 
of the Three Choirs Festival in England, held triennially 
at Gloucester, Worcester and Hereford, and the Lower 
Rheinisch festivals of Germany, held in like manner at 
Dusseldorf, Aix and Cologne. As the maintenance of a 
music festival involves not only competent performers but 
an appreciative audience, it is a matter of interest to as 
certain the conditions that made feasible the history of 
the Worcester County Musical Association. 

First: As relating to the 
The necessary chorus was largely the result of (1) the 
singing school; (2) the musical convention; (3) the local 
singing societies; and (4) the instruction in music in the 
public schools. 

(a). The singing school: Notwithstanding the unmusical 
reputation of the Yankee, there was in early times an in 
nate susceptibility to music, which found its expression in 
the crude attempts at composition of Billings, Swan, 
Holden and others, and the consequent 
church choirs, whose pride was to execute the fuguing 
tunes and anthems of these musical worthies. The found 
ing of the Handel and Haydn Society of Boston set a 
higher standard which influenced the smaller places in 
the State, and led to the establishment of singing schools, 
which became a prominent feature in the social life of the 
communities where they were maintained. Frequently the 
course of lessons in these schools closed with a concert, 
which introduced such selections as illustrate the prevail 


preparation of performers 


organizing of 


ing taste of the time. For a specimen program, take this 
given in Sturbridge, Worcester County, on April 19 1827, 
under the direction of Benjamin Salisbury, Jr., of Brim- 
field. 
SACRED CONCERT. 
To be Sturbridge, on Thursday, April 19, 1827 
Under the Direction of 
BENTIAMIN SALISBURY, JR 
of Brimfield 


Exercise to Commence at ‘1 


PART FIRST 


Performed at 


o'clock P. M 


-Caleott 
Mozart 


Swafield 


Was 


Anthem, I Glad 


Anthem, O Praise Ye the Lord ‘ eh ...-Haydn 
Duet, Now Raise the Exulting Strain to Heaven O. Shaw 
BS OE Rap cceeccnasctccees . Nauman 
Solo, Eve's Lamentation. . : King 
Anthem, O Sing Unto the Lord . Whiteficid 
PART SECOND 
Anthem, Lord of All Power and Might . Mason 
Anthem, Sing O Heavens... . eaehue — 
Scotland eam Clark 
Anthem, O Praise God in His H Jjliness - 
Duet, Rest, Holy Pilgrim wate i .. Phelps 
Anthem, O Give Thanks Unto the Lord Smith 
Solo and Chorus, Sound an Alarm -Han fel 
Duet, Ah, Does Not God ; ; 
Anthem, Hallelujah to the God of Israel Haydn 
Greenville, Concluding Chorus of Judas Maccabeus Hande! 
Duet and Chorus, We Sing His Love Dixon 
Anthem, Glory Be to God on High Mozart 
Captain Salisbury, as he was familiarly called, was a 


member of the Boston Handel and Haydn Society, living 
at this period of time in Brimfield, whence his influence 
as a musical amateur extended over a considerable portion 
of the adjacent region. His sister, Lucy Salisbury, and 
Sophronia Sumner, sister of the late William Sumner, were 
prominent as soloists in the various musical functions ot 
the day 
music as formed the study of the Handel and Haydn So 
ciety at that period of time. Captain Salisbury had his 


This program shows ability to cope with such 


cotemporaries and successors who carried on the good 
work of the singing school and prepared the way for— 
(b) The Musical Convention: This form of musical 


activity, under the inspiration of Lowell Mason and his 
disciples, reached its culmination about the middle of the 


last century In Worcester, Edward Hamilton, B 
F. Baker, E. H_ Frost and A. N. Johnson were pioneers 
in this field, followed later by L. H. Southard, L 


O. Emerson and Solon Wilder. The course of instruction 
was normal in character and adapted to the needs of sing 
ing school teachers, who gathered in large numbers from 
far and near. The natural sequence of the Musical Con 
vention was the organizing and development of— 

(c) Choral societies: In Worcester one of the earliest of 
these organizations was the Sacred Music Society, which, 
in fact, antedated the Musical Convention. This was suc- 
ceeded by the Mozart Society, the Beethoven Society, the 
Choral Union and other smaller organizations in which 


Edward Hamilton, William Sumner, E. H. Frost, A, S. 


and B. D. Allen, E. N. Anderson and Seth Richards were 
prominent as conductors, with Dudley Buck and Carl Zer- 
rahn for short periods. As pianists and Mrs 
E. S. Dame, B. D. Allen, Mrs. A. H. Hammond, Messrs 
Leland, Morrison, G. W. Sumner, Tucker and Ingalls did 
duty, with G. P. Burt and C. C as leaders in the 
Ihe more skilled singers in the 


organists, 


Stearns 


orchestra. various church 


choirs were mainly relied upon for the solo work of the 


concerts. A veteran of more than local reputation was 


Perry, whose remarkable voice permitted him to 
Edward 


Emory 


successfully both tenor and bass roles 
Hamilton was the central figure for many years in the mu 
Worcester. Richness of skill as 
theorist, organist and violinist, talent in composition, were 
Rufus B 


sical enthusiast himself, and inspiring others with his en 


essay 


sical circles of voice, 


his characteristics as a musician Dunbar, a mu 
thusiasm, was the principal tenor, following the retirement 
Perry. 
Alexander Stocking, Seth 
F. H. Knight, D. O'Neil, F. Laurence, A. S. Allen, Henry 
and Albert Benchiey, the Metcalf brothers, A. H. Ham 
mond, A. C. Munroe, C. Mason, A. Cutting, Daniel Dow 
ney, Walter S. Kennedy and others. The soprano and alto 
roles were in part taken by the Misses Draper (Mmes. Le 
land and Kelly), the Misses Nash, Warren (Mrs. Whipple) 
Fiske, Whiting, Ingraham, Nason, Mmes 
Houston-West, Doane, Hamilton, Martin (Pierce), Allen, 
Munroe, Spaulding, Merrill and Harris. The Choral Union 
continued its existence for a period after the establishment 
of the festivals 

(d) Instruction in music in the public schools 


He was closely succeeded in time by 
McConville, 


of Emory 


Richards, Henry 


Sumner and 


Whether 
this was officially recognized by the school board of sixty 
five years ago may be uncertain, but at that early period 
Emory Perry was active in maintaining a juvenile singing 
school that met in the old town hall before its enlarge 
ment. Also the teachers in the public schools made the 
musical exercises a prominent attraction on the yearly ex 
Some of had than 
Fitch, who was choir 


Mr 


In due time 


teachers more 
Mr 


Baptist Church, and 


amination days these 


ordinary ability in music: notably 


director at the Pleasant Street 
Petk, whe 


the matter of introducing the teaching of singing into the 


was organist at the Union Church 
public schools was discussed and such action was taken as 
has made it a permanent feature in the school curriculum 
ved in its music department by 
such well known S. Nason, I. N. Met 
calf, Seth Richards, and the present incumbent, C. I. Rice 
These leaders have been influential in creating and main 


The city has been ably ser 
supervisors as E 


taining sympathetic relations between the public schools 


and the Music 
in Mechanics Hall was a novelty, the scholars were gath 
in which 


Association. In the days when the organ 


ered by thousands to specially arranged concerts 


the choral performances of the young people rivaled the 
organ performances that were supposed to be the center 
of interest. It was the custom at the festival season for 


Association to allow the various 


their 


Musi 


opportunity of 


the officials of the 
the 
buildings some of th 


schools hearing in own school 
prominent artists; and the last fes 
tival (1906) afforded occasion for fitting return when the 


youthful singers sang to their seniors in Mechanics Hall, 


accompanied by orchestra and organ. Under such wise 
management it has followed that there has been an eager 
ness to enter the chorus as the graduates of the schools 


have reached a suitable age and have acquired the neces 
sary skill for membership 
Second 


their share in maintaining these long continued festivals 


As relating to the preparation of the public for 


This preparation involved a certain amount of general ap 


preciation of music—the result of (1) the influence of 


superior teachers, who did their work on other lines than 


those already mentioned; (2) the private musicales which 


preceded the later more formal club functions; and (3) 
the great variety of excellent concerts by the most dis 
tinguished artists and organizations from abroad These 


influences, combined with those previously mentioned, de 
servedly gave Worcester a musical reputation 
(a) The influence of the private teachers of music be 


gan to be marked when, in the early forties, Messrs. Ham 
bridge and Eastcott commenced their work in the town, 
which then numbered less than a tenth of the present 
population of the place. These gentlemen came together 
England; Mr skilful 
ganist and pianist, one of the first in New England to 
present Liszt's music in the Mr. F 
from the Royal Academy of Music in London, a pupil of 
Mori on the violin, on which instrument he had no equal 
in this region. The superior instruction of these men so 
raised the standard of teaching that Worcester has never 


since been lacking in those competent for this work. The 


Hambridge a composer, or 


from 


concert room; astcott 


} 


music schools also have done their share of the good 
work by summoning to their assistance experts from the 
metropolis, and by introducing at an early date courses 


of lectures on music 
Whatever 
Worcester at 


the 


present 


(b) The private musicales may be mu 


the city of the 


that 


sical standing of 


time, it is fitting to say sixty years ago it well de 


served its a place where music was cher 


The 


cease 


reputation as 
influence of the pioneer teachers from abroad 
the And 


frequent gather 


ished 
did 


so it 


not with their departure from town 


became a pleasant custom to have 





skilled 


ings at the homes of music lovers, where the more 


of the local performers contributed their quota- to the 


evening s enjoyment, with occasional contributions from 


such artists as might happen to be in town professionally 
What a 


corner ot 


was the northwest 
the brother 


esthetic influence 


Pear! 


center ol 


Main and streets, where mer 


chant tailors, Albert, William and Theo. Brown, matched 
the skill of their craft with high talk on art and kindred 
subjects. On the walls hung copies of the old masters, 
and in portfolios were sketches by their distinguished kins 
man, the landscape painter, George L. Brown The sim 
pie life of the period did not forbid an occasional interrup 
tion of work, mayhap by a game of chess with Edward 
Hamilton, varied perhaps by a Corelli trio, in which Jason 
Collier, with his double bass, appeared upon the scene 


And, Thoreau, from 
Concord, would drop in for philosophi« 
Asnebumskit. What 


an evening at William's, where the daughter, Miss Fanny, 


perchance, Harrison Blake or Henry 


talk with The« 


or for a tramp to more lItkely than 


would lead in the music that made an hour of delight! 
Or one might be bidden to Henry Chamberlin’s, or to 
Sumner Barton's, or to Judge Chapin’s, or to the Bige 
lows’, and as years went on, to other homes which became 
centers of influence, fostering, not insignificantly, the su 
cess of the future Festival To the old guard these mu 
sical evenings retain a perennial interest 

(c) The public concerts: The old Brinley Hall, a gem 
in acoustical qualities resounded with much fine music tn 
the years preceding the building of Mechanics’ Hall 
Artists who came once were prone to repeat their visit 
for the complaint that it did not pay to give concerts in 
Worcester came at a later date, when condition had 
changed. The two American singers who were the first 
of their nationality to achieve success in Europe—-Mme 


Biscaccianti, daughter of the violinist Ostinelli, of Boston 
and Mrs. Lucy Eastcott, wife of the violinist, Richard 
Eastcott, of Springfield—were none the less welcome be 
cause of their Massachusetts residence; and later, the same 
might be said of another Springfield lady, Elise Hensler 
whose musical career was abbreviated by her entering th 
ranks of royalty in Portugal 

But it is a goodly list of names of those who taught 
Worcester people how to appreciate their high art. Jenny 
Lind, Henrietta Sontag, Amelia, Carlotta and Adelina 
Patti, Mmes. D'Angri and Bishop, the operatic troupe 
with Trufh, Barili, Bennedetti;: the Segum Parodi, Salvi 
Pico, Colletti, Brignoli, Formes Parepa ind othe S80 
ciated with eminent instrumentalist the German Band 
under Lenschow and Bergmann, with Carl Zerrahn, flutist 
the Mendelssohn Quintet Club, Herz, Sivori, Maurice Stra 
kosch, Mollenhauer brothers, Goldschmidt, Burke, Hoffmar 


Remeny 


Bull, Wilhelm 
Mason ! 


Rubs 


Wollenhaupt, Wallace, Bochsa, Ole 


Urso, Thalberg, Gottschalk, Jael nstem, were 


some who preceded and were cotemporary with the earlier 
festivals 

The young people of the period had entertainment 
sometimes aside from the music heard in these concert 
as when Mrs E . nging ma iy lage not tar trom 
Worcester so astor hed one t tis 6 the audiences 
with her Italian cavatina that ve e witl iughter 
she beat a hasty retreat from the tage, exclaiming The 
audience must excuse mx leaving the poor accompanist 
staring in bewilderment for somebody or some thing to a 


company With what tonishment was old Bochsa’s voice 


heard in Brinley Hall, rudely correcting Madame Bishop 
in the midst of a song, as though he were giving a private 
lesson! Some of the artists came in the heyday of 

ful spirits. How else can we forgive the y g ja 
shielding himself on the stage of Horticultural Hall behind 
the contrabassist, and in the midst of a pertort 
mercifully causing him to gyrate most unprote na 
ticking pins into the poor victim? Per contra, a I 
impression of court unners was received when Madame 
Sontag (Countes Rossi passing through the rowde 
town hall (as was necessary in reaching the platform 
paused to apologize to one whom her garments had lightly 


more than humor or admiration that 


who had been reading 


brushed And it was 
thrilled the breast of the neophyte, 
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Lydia Maria Childs on Ole Bull-bul (as she named him) 
as he expectantly sat in Brinley Hall with something of 
the awe one might feel before an impending cataclysm of 
nature 
It is interesting to note, after sixty years, the advance 
in the appreciation of music in the territory influenced by 
the Worcester The old fashioned singing school 
has generally given place to scientific instruction to music 
The choral societies of the present 
day pass over such cantatas as “The Burning Ship,” and 
in favor of the works of the 
and their modern One can 
imagine an orchestra like the old Germania pre- 
at the present day “A Panorama of Broadway” 
or, the Mendelssohn Quintet Club 
audience where 
or a sound mu- 
for 


festivals. 
in the public schools 


such oratorios as “David,” 
great composers successors. 
hardly 
senting 
as its drawing card; 
relying on a comic singer to attract an 
Beethoven and his compeers might fail; 
sician, as J. L. Hatton 
the Handel and Haydn Society, or playing a concerto of 
Hummel one evening, and shortly after appearing on the 
harnes sleigh bells to sing a sleighing song. 

transition from the old to the new was gradual. 
a point perhaps not appre- 


was, conducting an oratorio 


stage sed to 
But the 

That it 

ciated by 


necessarily was so 1s 


all who wrote criticisms of the festivals of the 


time. The good things in music that came to the 


earlier 
metropolitan cities were necessarily late in reaching the 
maller places. The critic who sought the new was natur- 
ally disappointed that the old of New York was new to 
Worcs His musical experience would receive little 
enlargement was so far be- 
hind the van of the advancing procession. But in due time, 
it might happen that those in the rear would occupy the 
position the more favored had left. With the foundation 
of familiarity with the best of the past would come apti 


ter 
while the rural community 


tude for sound judgment in regard to the productions of 
the present. And so it might wisely be left for those who 
were in close touch with the musical life of the community 
to meet the demands necessary for the maintenance and 
development of that life 

Materials for writing the early history of the festivals 
at the first convention, in 
Che program 


composed by 


but it appears that 
formal 


are meagre 4 


i8s8, there was only one concert 


consisted of a cantata, “The Burning Ship,” 


the conductor, Mr. Baker; selections from a hymn book 
compiled by Mr. Hamilton, the other conductor; and 
choruses from “The Messiah” and “The Creation.” When 
ever the supply of amateur cantatas ran dry, there was 
always the church psalmody to fall back upon. In 1860 
there were two formal concerts, and in 1866, the year of 
Mr. Zerrahn’s arrival, there were four, three being of 
miscellaneous character and the fourth an oratorio. The 
scheme had broadened, and the price of singers’ tickets 
was raised to $1, while “visitors” were charged $1.50 


in 1871 the price of chorus tickets was advanced to $1.50, 
at which figure it has since remained, while the price of 
concert tickets has risen to $5 and $7.50, plus a premium 

As the old conventions were in session forenoon, after 


and evening for four or five days, there was ample 


noon 

time for the much advertised discussion; but rehearsals 
for the public concerts were not neglected. At the close 
of the afternoon session there was a “social hour,” an im- 


provised concert (subsequently dignified with the name of 
“contributions of vocal and instrumental 


matinee’), when 
music were expec ted and solicited from members, and also 
from solo artists,” as the announcement read 

Preliminary to the inception of the festival proper it 
ippears that in 1852 A. N. Johnson and E, H. Frost (the 
latter well known in Boston, by reason of his connection 
with Park Street Church and Tremont Temple) attempted 
to gather a musical convention in Horticultural Hall, but 
their experience was discouraging and for several years 
the experiment was not repeated At length, Edward 


Hamilton, a h esteemed local musician, and Benjamin 


I Baker a 


had been employed 


Tri 
ssional of 
as director of one of the 


Boston prof some contemporary 


fame, wh 


societies, issued a circular that resulted 


Worcester singing 


in holding what is now considered the first Worcester 
Festival, September 28, 290 and 30 and October 1, 1858 
This was literally a convention for the discussion and 
practice of church music, as the matter-of-fact announce 
ment showed 

The convention of 1858 was successful enough to war 
rant the managers in repeating it the following year. The 
third festival, in 1860, was backed by the Mozart Society 
nd conducted by E. H. Frost, of Boston, and Mr. Hamil 
ton; and the fourth and fifth were under the direct’on of 
Mr. Baker and J. A. Dorman. In 1863 a ludicrous mis- 


understanding resulted in the holding of two conventions, 


one in the City Hall, directed by Mr. Dormar, Mr. Baker 
and Benjamin D. Allen, a local musician of scholarly 
habits, for many years organist of the festival: the other 


in Mechanics Hall, as usual, with James D. Moore and E 


il. Frost the leading spirits 

The Mechanics Hall coterie. which proved to be the 
larger and more vigorous of the two, assumed for the 
first time October 2, 1863, the title of “The Worcester 
County Musical Convention,” elected Samuel E. Staples, 


of Worcester, president, and a long list of officers, repre 


senting more than twenty towns. The vice presidents 
were: William Sumner, A. C. Munroe, J. H. Sampson, 
Worcester; B. K. DeLand, North Brookfield; Moses G. 
Lyon, Fitchburg; recording secretary and treasurer, Wil- 
liam S. Denny, Worcester; corresponding secretary and 
librarian, James D. Moore, Worcester. There was a board 
of 37 directors. 

In 1866 a constitution was adopted whereby all persons 
who bought tickets (fifty cents for singers and seventy- 
five for visitors) were declared members of the con- 
vention; and financial deficits (which never occured) were 
to be covered by assessing the male members. At the 
annual meeting, October 26, 1871, the name of the organ- 
ization was changed to “Worcester County Musical Asso- 
ciation,” and it was decreed that thereafter the annual 
gatherings should be called “festivals.” In 1879 the asso- 
ciation was incorporated under the laws of Massachusetts 
and its organization revolutionized. The incorporators 
were: A. C. Munroe, I. N. Metcalf, William Sumner, J. 
Q. Adams, G. W. Elkins, J. E. Benchley, Charles E. 
Wilder, Charles M. Bent, Daniel Downey, of Worcester; 
William R. Hill of Sutton; Israel Plummer, of North- 
bridge, and the Rev. G. M. Howe, of Princeton. 

How far the festival has broadened from the original 
intent of the founders may be judged from a single com- 
parison. The constitution of 1866 declared the object of 
the convention to be “the improvement of choirs in the 
performance of church music, the formation of an 
elevated taste through the study of music in its highest de- 
partments, and a social, genial, harmonious re-union of all 
lovers of music.” Under the charter of 1879 the purpose 
of the association was announced as “cultivation of the 
science of music and the development of musical taste.” 

It was the earnest desire of the Worcester Mozart So- 
ciety (organized in 1850) to sing the standard oratorios 
of Haydn, Handel and Mendelssohn, but Worcester was, 
at that time, a city of litthe more than 20,000 inhabitants, 
and it was found impracticable to get together a choral 
force numbering over one hundred persons, a number too 
small to produce a very marked impression upon an 
audience; the singing of the Handelian ‘roulades,” how- 
ever well done by a small chorus, having much the effect of 
a Bach fugue played upon the swell organ, and the society 
was therefore obliged to offer to the public miscellaneous 
concerts in order to make money to pay for their oratorio 
performances. It was noticed, however, that these same 
oratorio choruses, when sung by the 500 singers gathered 
at the “Institutes” and “Conventions” of 1858-'59-’60-'61 and 
‘62, were received with enthusiasm, and it was for this reason 
that it was determined in the autumn of 1863 that “entire 
should be given at the earliest possible mo 
ment by the large chorus of the association.” The 
“Creation” had been given by the Worcester Mozart So 
ciety, and therefore the work was familiar to a large 
number of singers, but when “Judas” was to be given with 
but five rehearsals prior to the festival week of 1866, the 
fact was considered so remarkable that Loring B. Barnes, 
secretary of the Boston Handel and Haydn Society (the 
only society at that time in America outside of Worcester 
presenting oratorio performances), and four of the di 
rectors of the society, came up to attend the performance, 
returning with high praise for its excellence. 

Soon after the organization of the “Worcester County 
Musical Association” an arrangement was effected with all 
the railroads entering Worcester by free return 
passes were issued by the secretary of the association to 
all persons attending the festival from New England towns 
and cities, and in consequence, as many as four hundred 
and fifty return passes were issued annually for many 
years; three hundred and seventy-five being issued to mem- 
bers of the chorus, that number coming from out of the 
city, the number of resident members being, at first, but 


oratorios 


which 


one hundred and twenty-five 

While this state of things continued, it was, of course, 
impossible to produce many works in any one festival, on 
account of the difficulty in getting together any considerable 
number of singers for rehearsal. In many cases, however, 
members of the chorus showed their love for the work by 
driving to attend rehearsals from towns twelve to twenty 
miles distant. As Worcester increased in population, the 
number of singers from outside towns was gradually re- 
duced, till now there are but few members from out of the 
city. 

Comment has sometimes been made upon the apparent 
neglect of the oratorio of “The Messiah,” during this 
period, and the failure to give that work at any of the 
The reason for this seeming neglect was 
the desire on the part of the festival managers to avoid in- 
terference with the local societies, the Mozart Society and 
the Mozart and Beethoven Choral Union, who had the 
work in their library, and frequently produced it. The giv- 
ing of the “Elijah” was deferred for the same reason, 
neither work being given by the festival association till it 
became reasonably certain that both had been given up for 
public performances by the local societies, for the reason 
already named—insufficient forces for an effective presenta- 


earlier festivals 


tron 
The condition of musical art in America, forty or fifty 


years ago, was reflected in the first Worcester Festival; 
and that institution kept step with the progress of the 
times as best it could. For fifteen years it was a conven- 
tion in fact as well as in name. Its aims were necessarily 
modest, and the materials crude. In the early years, 
chorus and orchestra, and often soloists as well were 
volunteers, and the rustic element was predominant. There 
was not even an organ for accompaniments till 1864, when 
a committee of citizens raised a fund of $0,258 by popular 
subscription and presented the Mechanics’ Association with 
an instrument that was then the largest in the country, 
except that in Boston Music Hall. In 1863, the board of 
government decided to give complete works, largely 
through the efforts of A. C. Munroe, and that as fast as 
practicable, the “Worcester gatherings” should imitate the 
English festivals of Birmingham, Hereford, Norwich, 
Gloucester and Worcester, England, which have for more 
than 150 years retained their magnificent standing, and 
while introducing new compositions, never neglecting to 
bring out each year one or more of the immortal oratorios 
of Handel, Haydn or Mendelssohn, and similar works of 
the great masters of the past who wrote because the 
sacred fire within their breast impelled them to do so. 
The chorus is the mainstay of the Festival, the cause 
of its existence; and the credit of molding it belongs first 
of all to Carl Zerrahn, who served as conductor and drill 
master for thirty-two years, coming here in 1866 and re- 
signing after the Festival of 1807. During eleven years 
he was the sole conductor, but previous to 1897 he had 
direction of only oratorios and similar works, while the 
church music, glees and smaller choruses were intrusted 
to such men as W. O. Perkins, George F. Root, L. H. 
Southard, L. O. Emerson and Dudley Buck, some of the 
most prominent leaders of the time, or to responsible 
musicians of local repute as Solon Wilder, C. C. Stearns, 
C. P. Morrison and B. D. Allen. From 1889 to 1891 
Victor Herbert served as associate conductor, taking the 
orchestral music and accompaniments as his share of the 
Since then Franz Kneisel has been the associate 
a turning point in the history of the Festival 


burden. 

It was 
when a permanent conductor was employed and expert 
advice taken in planning and executing the musical scheme 
Upon Mr. Zerrahn’s retirement, George W. Chadwick was 
engaged, serving from 1898 to 1901, when Wallace Good- 
rich, the present conductor, who had been the Festival 
organist for two years, assumed the baton laid down first 
by Mr. Zerrahn and then by Mr. Chadwick. 

The first printed program is that of 1860, September 
12, 13 and 14, the concerts being under the direction of 
Prof. FE. H. Frost, of Boston, and B. D. Allen, of Worces- 
ter. The principal program was composed of fifteen mis- 
cellaneous numbers from the works of Haydn, Mendels- 
sohn, Verdi, Bellini, Rossini, Donizetti, Ricci, Stigellio. 
The pianists were Ellen B. Dame, W. E. Thayer and G 
P. Burt. The soloists were Miss Whiting, Miss Broaders, 
Mr. Whiting, Mrs. Whiting, Mr. Sumner, Miss Fiske, and 
Mrs. Walker. 

The year 1866 was marked by the arrival, as conductor, 
of “Carl Zerrahn, of Boston, conductor of the Handel and 
Haydn Society, and Solon Wilder, of Bangor, author and 
conductor.” The program announces the soloists as fol- 
lows: “Fannie Reddell, late prima donna of the Castle 
and Campbell opera troupe, and now under engagement 
with Mrs. H. M. Smith for principal soprano parts in 
the ‘Parlor Opera’ soon to occur in Boston; Mrs. H. M. 
Smith, the pleasing soprano; Mrs. A. C. Munroe, the 
eminent contralto; Joseph Whitney, the popular tenor, 
lately returned from his studies in Italy; Dr, Charles 
Alesandre Guilmette, the greatest exponent of English ora- 
torio, basso. The organists and pianists were B. D. Al- 
len, A. V. Hill, and G. Willie Sumner. Orchestral music 
was by the Mendelssohn Quintet Club. That year Han 
del’s “Judas Maccabeus” was given. 

The first attempts at oratorio, which may not seem am- 
bitious now, were great undertakings in the earlier days 
The year before Mr. Zerrahn came, “The Creation” was 
sung, with organ and such other accompaniment as could 
be improvised. And then the new conductor signalized 
his arrival by giving “Judas Maccabeus” with the Men- 
delssohn Quintet Club, reinforced by a double bass, in eu 
of orchestra. The Quintet Club = included William 
Schultze, Carl Meisel) Edward Beyer, Thomas Ryan and 
Wulf Fries. The solo parts in “Judas Maccabeus” were 
by Mrs. H. M. Smith, Mrs. E. E. Allen, Mary Stone, so- 
pranos; Mrs. A. C. Munroe, contralto; J. A. Whitney and 
Seth Richards, tenors; Dr. C. A. Guilmette and A. H 
Hammond, bassos. 

The same oratorio was repeated the following year, with 
an orchestra of ten pieces, and in 1868 the official bulletin 
announced the first complete performance of an oratorio 
including adequate orchestration. “The Creation” was the 
work chosen, and the “full orchestra” numbered about 
eighteen players from Boston. This was a notable year 
for progress, for Rossini’s “Stabat Mater” was also on the 
bill, and the same week witnessed the first serious orches 
For years afterwards the Friday matinee 
“symphony concert.” just as Friday 


tral concert. 
was known as the 
evening came to be called “oratorio night”; and in time 
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was first officially recognized in 1871 as “artists’ night,” 
was until 1900 the money maker, the show time of prnme 
donne and evening gowns. That year, however, the one 
miscellaneous concert was deferred till Friday night, and 
the last oratorio set forward to Thursday night, this being 
the plan at the present time. 

The program of the first symphony concert was mild and 
somewhat overburdened with soloists, but quite up to the 
contemporary standard. The orchestral numbers were 
Von Weber’s “Preciosa” overture, a Haydn symphony, 
and a fantaisie by Conradi, designed to display the indi- 
vidual instruments. Ever afterwards the festival orchestra 
was of respectable dimensions for the times, beginning in 
1869 with twenty-four pieces and increasing to sixty in 
recent years. The Boston Orchestral Union, generally led 
by Carl Eichler, served from 1868 to 1873, when the Ger 
mania took its turn and continued till 1887, when a 
majority of the players were from the Boston Symphony 
Orchestra, and afterwards that organization was virtually 
engaged as such. ; 

Only since 1878 have the rehearsals warranted under- 
taking two works requiring an entire evening for the per 
formance of each, and that year Handel's “L’Allegro ed 
il Pensieroso” and Mendelssohn's “Elijah” were sung. In 
1883 three such works were given—Verdi’s “Manzoni Re 
quiem,” Haydn’s “Creation,” and “Elijah.” Since 1884, 
until the number of festival days was reduced to three, 
the three-oratorio scheme prevailed. Not only have the 
most important classic and standard modern compo 
sitions, orchestral and choral, been performed, but American 
composers have been by no means neglected. Within the 
past twenty years many compositions, representing Ameri 
can composers, have been heard. First American perform 
ances of European works include Dr. Bridges’ “Re 
pentance of Nineveh” and Saint-Saéns’ “Nineteenth 
Psalm,” and in several instances Worcester has heard new 
European music in advance of either Boston or New York 
This year, for instance, an American work—Frederick S 
Converse’s “Job”—is given its first public performance, 
having been written for the semi-centennial festival. 

One of the bygone festival features that could hardly 
be revived, even if it were desired, was the frequent appear- 
ance of singing and instrumental clubs. Among the best 
known were the Boston Philharmonic Club, led by Bern 
hard Listemann, the Mendelssohn Quintet Club, and the 
Eichberg String Quartet of young ladies. Among the 
singing clubs were the English Glee Club of New York, 
headed by Henrietta Beebe; the Temple Quartet of Boston, 
the Schubert Quartet, the Swedish Ladies’ Quartet, the 
Schubert Concert ‘Company of fifteen voices, the Weber 
Male Quartet and the Uterpe (ladies’) Quartet The 
Orpheus Club of Springfield, led by the late George W 
Sumner, was once on the bill, and the local German and 
Swedish singing societies, and even a surpliced choir, 
found places in the programs 

The first ten years’ work of the organization has not 
been much exploited, from the fact that program books 
were first issued in 1873. The work during that early 
period, while of a somewhat educational and miscellaneous 
character, was also of a dignified and serious nature, and 
beginning with 1863 excellent work was done. 

Names of works and participating artists prior to 1873 
have not been officially published. That year the festival 
program book was first issued, the board of government 
by vote authorizing Isaac N. Metcalf to get out the book 
for 1873 as an experiment, he to have the profits, if any. 
in payment for his labor in so doing. The early issues 
took on advertising features and these were later elimin 
ated. As no record has been kept of artists from 1863 to 
1873 it is fitting they appear here, furnished by A. C 
Munroe—all works and artists since that time appearing 
in the back pages of the program book 

Works given: Haydn's “Creation,” 1863, 1868; Handel's 
“Judas Maccabeus,” 1866, 1867; Rossini’s “Stabat Mater,” 
1868, 1869; Handel's “Samson,” 1869, 1870; Mendelssohn's 
“Elijah,” 1871, 1872 

Artists: Sopranos—Mrs. J. M. Mozart, Mrs. H. M 
Smith, Anna Bishop, Mrs. Charles Moulton, Mrs. E 
A. Allen, Mary H. Stone, Georgia Farr, Fannie Riddell, 
Nellie Fiske, Mrs. M. L. Doane, Mrs. A. S. Allen, Fannie 
Hood, Fannie Childs, Miss M. L. Ingraham. Contralto- 
Mrs. A. C. Munroe, Flora E. Cary, Antoinette Sterling, 
Adelaide Phillips, Mrs. W. G. Denny, Mrs. George R 
Kirby, Hattie Hutchinson. Tenors—Prof. E. H. Frost, 
James Whitney, Roswell Parish, George Simpson, G. Cal 
vin Rice, Osgood Collester, Seth Richards, H. H. Rich, 
Edward Buckley. Bassos—Dr. Charles A. Guilmette, M 
W. Whitney, J. R. Thomas, C. V. Mason, Albert Allen. 
A. C. Munroe, William Sumner, C. E. Wilder, William 
Thompson, A. H. Hammond, H. C. Barnabee, Hiram 
Wilder 

This year being the golden jubilee, it will be of interest 
to turn back to the twenty-fifth anniversary—in 1882 
There were engaged for that event twenty-two soloists 
the Schubert Club of seventeen artists, with L. H 
Chubbuck, conductor. and Leon Keach, accompanist 


there were three such nights. Thursday evening, which Edouard Remenyi, violinist; Frederick Archer, organist; 


Bernhard Listemann, violinist; Wulf Fries, violoncellist. 
The soloists were: Mrs. E. Aline Osgood, Clara Louise 
Kellogg, Hattie Louise Simms, Mrs. Georg Henschel, 
Mrs. F. P. Whitney, Henrietta Beebe, Anna _ Bishop, 
Nettie Van Buren, sopranos; Emily Winant, Mlle. An 
tonio Henne, Addie L. Chickering, contraltos; Theodore 
J. Toedt, Jules Jordan, Sig. P. Brignoli, C. R. Adams, 
J. C. Bartlett, tenors; Georg Henschel, Franz Remmertz, 
D. M. Babcock, Myron W. Whitney, Edward J. 
O'Malley and Fred W. Ley, bassos. There was a chorus 
of 500. The program comprised nine concerts, and in 
cluded as principal works, Berlioz’s “Faust” and Handel’s 
“Messiah.” 

Mr. Zerrahn was almost a martinet in drilling 
and disciplining the artists under his control. Mr. Zer 
rahn had the true artistic appreciation of the seriousness 
and dignity of his work, and despite his extremely kindly 
and warm hearted disposition was quite the autocrat as far 
as all who acknowledged the sway of his baton were con 
cerned. The vagaries of the artistic temperament had no 
terrors for him, and none of the eccentricities of stardom 
that are the despair of managers and impresari “went 
down” with him, to use the colloquial expression, for a 


moment 


Once Mr, Zerrahn ordered the star of the festival to ap 
pear for a rehearsal at a certain hour. She sent back word 
that she did not need to rehearse. Mr. Zerrahn begged 
to differ and reminded the famous singer that he had men 
tioned 9:30 o'clock, then about forty-five minutes away, as 
the hour of her appearance for rehearsal. Again the mes 
senger returned with the statement that the singer could 
not be present at the time mentioned. Mr. Zerrahn sent his 
ultimatum to the effect that if the singer did not rehearse 
at his hour and to his satisfaction, her place on the even 
ing program would be filled by some one else. The prima 
donna arrived at the hall somewhat out of breath and re 
hearsed very meekly. In the evening she appeared on the 
stage carrying a bouquet which she tried to present to Mr 
Zerrahn, but which he refused to see, and he also expressed 
his displeasure by treating the star with marked coldness 
during the rest of the festival. With him discipline was 
everything, and the lack of it meant anarchy from his 
standpoint, in which belief, no doubt, he was supported by 
the strongest evidences afforded by his experience 


Quite the opposite side of the shield, as far as the char 
acteristics of prime donne are concerned, is shown in the 
pathetic incident told of Annie Louise Cary and Hattie 
Louise Simms, who, with Clara Louise Kellogg, were the 
chief attractions of the festival of 1881. Kellogg was to 
sing a selection from “La Traviata,” and Cary was to sing 
“The Lost Chord.” Miss Simms, who was then a young 
and comparatively untried singer, depending upon the fes 
tival to enhance her fame, had chosen a selection from Ros 
sini’s “Semiramide.” After hearing Kellogg sing, Miss 
Simms became panic stricken and rushed into the ante 
room, declaring she could never go on and make a succes 
after such an incomparable performance as she had just 
listened to. She became quite hysterical and refused to be 
comforted. In the meantime, there was a very awkward 
pause in the program, which the audience could not ur 
derstand. Miss Cary, mstead of rejoicing, as some artist 
might have done, in the probable discomfiture of a rising 
rival, went to the hysterical young woman, placed her arms 
about her, soothed her with encouraging words, and finally 
induced her to go upon the stage The young soprano 
entered the hall supported by the great contralto, who 
stood at the foot of the stage stairs while Miss Simms wa 

nging, giving an occasional encouraging nod or glance 
of approval. Thus sustained, Miss Simms came through 
the ordeal splendidly and made a great hit. Her rise and 
fame dated from that hour and, without doubt, she was 


saved from complete failure in her crucial moment by the 


generous hearted singer who had already made herself 
equally beloved by the musical public, both as an artist and 
a woman 

In marked contrast to the great heartedne f this favor 
ite artist was the experience of the festival management 


with another popular favorite of twenty or more years ago 


whom it is not necessary to name. This man, who wa 
one of the great tenors of his time, was once private 
soldier in the British army and was given a musical educa 


tion by a wealthy gentleman who heard him singing bal 
lads for pipeful of tobacco in a military barrack. His 
first great success was made at the Worcester Festival 
hailed by the critics wit 


He came to the 


when his marvelous voice wa 
loud acclaim and his fortune was made 
festival unknown, glad to sing for the privilege of being 
heard. He went away famous and in great demand A 
few years later the festival management tried to secure 
him, but was informed that the tenor had no open date 


vailable. but in any event if he could come to the festival 


he would be unable to do so for le 


than $6,000 for twe 
concerts. However. the suddenly risen star was only mak 
ing the mistake that many other persons in all walks of 
life are constantly making. He failed to recognize that no 
one is so exalted in excellence, no matter in what line of 


human activity he may engage, that a substitute for him 
cannot be found at reasonably short notice. The festival 
has never been wholly dependent for success upon any 
one artist, as the following little incident shows: In 1877 
the famous sextet from “Lucia” was sung with Eugenia 
Pappenheim, Annie Louise Cary, Joseph Maas, W. H. Fes- 
senden, A. C. Ryder and H. A. Cook in the cast. At the 
last moment Mr. Cook was either taken ill or experienced 
an attack of the artistic temperament. At any rate, he 
refused to sing. A. E. Stoddard, another singer who took 
part in the festival, went on without any preparation, and 
guided solely by his musical taste and training, sang the 
part so acceptably that the audience did not know Mr. 
Cook was not singing, as per program. This trifling in- 
stance shows how thoroughly equipped an artist must be 
who can successfully bear the test of the Worcester Fes- 
tival 

Such anecdotes as these might be multiplied almost with 
out limit, but graver subjects beckon the historian on to 
the end of his labors 


rhere has been some advantage in the fact that the busi- 
ness management has for many years rested in substantial- 
ly the same hands. Reform and reorganization have been 
obligatory, from time to time, and different individual in- 
fluences have successively come to the front; but the per- 
sonnel of the board of government has remained remark- 
ably constant, and the accumulated store of business ex 
perience has its value in this enterprise as in others. Alex 
ander C. Munroe, who served for twenty-eight years as 
chief executive, first as secretary and subsequently as presi- 
dent, was a vice president of the original organization 
formed in 1863, and had been with the old convention al- 
most from the beginning The presidents have been: Sam- 
uel FE. Staples, Worcester, 1863-1873; Hon. William R 
Hill, Sutton, 1874-1886; Hon. Edward L. Davis, 1887-18903; 
A. C. Munroe, 1894-1895; C. M. Bent, 1896-1902; Samuel 
E. Winslow, 1903; Pau! B. Morgan, 1904-10907 

his survey may serve to suggest an answer to the 
query with which it was begun, viz.. What conditions have 
made feasible the success of the Worcester Festival the 
general training of the young in the rudiments of music 
for more than two generations; the maintenance of choral 
societies; the presence of interested leaders in varied mu 
sical activities; the visits of eminent artists; the practice 
} 


for several months in each vear of the masterpieces of 


choral art by the large chorus of the Musical Association 
the long continued service of Carl Zerrahn, as conductor 
of the same, worthily followed by those who have entered 
into his labors—these aré some of the considerations that 
have made possible an annual music festival in Worcester 
for fifty years. And, by cultivating the spirit of the 


past, with due conservation of its best, and with equal 


hospitality to the offerings of the future, may not the next 

fifty vears have the crown of centennial celebration 
The Worcester Festival officers for 1907 are as follow 

President, Paul B. Morgan vice president, J. Vernor 


Butler; secretary, Harry R. Sinclair treasurer, George 
R. Bliss; librarian, Luther M. Love Directors—Arthur 
J. Bassett, Charles I. Rice, Rufus B. Fowler, Fdward L 
Sumner, G. Arthur Smith, W. H. Cool Albert C. Getchell 
and Irving Swan Brown. Honorary ember Carl Zer 
rahn fostor Dudley Buck, New Yorl BRB. D. Aller 
Wellesley: C. P. Morrison, Worcester; William S. Denny, 
Portland, Me Charles H. Davis. Worcester A V. Hill 
Worcester; L. Soule, Taunton; G. W. Chadwick, Boston 
( ] Prior Hartford, Conr VW | Chandler New 
Haven, Conn.; J. A. Metcalf, New Yor! 4 C Munroe 
Worcester Hor Edward | Da Worcester: ( \ 
Williams, Worcester; Daniel Downey, Wor ter; Hi. W 
Parker, New Haven, Contr muel E. Winslow, Worces 
ter; Charles M. Bent, Worcester 

Subscribers to guaranty fund, 1906 and 1907—Alfred | 
\iken, George I. Alden, G. & Alli B 
& Putnam Company; Dr. Thom H. Barrett, Arthur J 
sassett J M Bassett ( M Bent | ‘ 
Blanchard, George | Blake Ir (,eorge kK B | 
Brown, L. C. Brown, A. G. Bul . But 
Charl \. Chase, Richard ¢ ( leve nd, Dr Carl Crisar 
Frank L. Coes, Irving F. Comins, Williar 1. Cook, | 
L.. Davis, Denholm & McKay, Alexander DeWitt, Thomas 
B. Eaton, William Eccles, Dr. O. H. Everett, D. H. | 
ning, Mrs. C. ] Forbe Judge W | Forbe kK B 
Fowler, Friday Morning Club, Mabe! Knowles Gage, | 
H. Gage, Jr.. the Re AS. Garver, Dr 7s Getchell 
Winthrop Hammond, Mrs. J. W. Harrington, Richard 
Healy, Carrie King Hunt, Willi H. Inman, W. W 


Johnson, D. J. Keefe, Lincoln N. Kinnicutt, S. R. Leland 
& Son, L. M. Lovell, Ivan Morawski, Charles H. Morgan 
Paul B. Morgan, Frances ¢ Morse, ©. W. Norecr 
James E. Orr, John H. Orr, Arthur W. Parmelee, Charis 
I. Rice, Mr W \ Richardson, Fred. A. Ricker, Eller 
F Roger H. R. Sinclair, G. Arthur Smith, Walter M 
Spalding, Fdward L. Sumner, Dr. E. H. Trowbridge 
Reginald Washburn, Charles G. Washburn, Dr. Leonard 
Wheeler. F. W. White, George C. Whitney, Matthew J 
Whittall, M. Percival Whittall, Dr. Samuel BE. Woodward 
Worcester Fvening Gazette, and Worcester Evening Post 
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i Sympho Orchestra of 
Milwaukee Musical Society 
the announcements for the 
Herman A. Zeitz, 
Max 


Duffey 


ship will 
November 13 
Humbird 


t the 
ists; 


lirector 
when Sruch’s 
George 
Febru 


ommemoration of 


second, 
in ¢ 
Wagn 


“Damnation of 


death; the third, 


Faust’ will be 


the splendid prospectus of the 
t season of its 
opened Nov 


Frank La 


activity The 
ember 8 with a part 
distir 
“The 
Shanna 
Wells, 
Sky 
and wu 
the follow 
W. Johnson 
\s an 


Orchestra of 


Forge being the 
rformance ot 

owing ill be the quartet 

hing Child 


Thomas's The 


tarnes 


and the 


alto; John 
Swan 
he grate ful 


23, with 


extra 


1908 
Capella Society 
ganization of a 

made the di 
elected: Presi 

secretary, Hl 
blished 


and 


himselt 
antic 
are high 
had a 


} 
1as 


of four 
Wisconsin 
ry Hall, 


n violin so 


Con 
Octo 


or will be 


vaniment to Mr 


given 
Jaffé 
gram befor 
Serenad: 
Albert Fink 
thur Hart 
Rose,” 


omposition 


f three viol st \ 

f MacDowell’s Wild 
Milwaukee < 

us it melody peculiarly 

work of 


and is 


of Hartmann’s ts the 


oser in distress 


welcome ) 


greeted 


Wilham Boe; 
las now just 


Godowsky in 


I in depart 
succeeding Albert 
son studios Mr 

ind high at 


ous studio in 


the Wisconsin 
ore time to concert 
Bush 


Wrangell, vio 


rganized Concert 


Ludwig 
members 


two summers ago with 


Hippodrome, 


“ give a concert 


appearance in this coun- 


e ace 


ompanist Mr 


neert work on the 


pened with all hours 


certain assurance 


giving 
hmaal are Gretchen Cugler, 


Zeitz 


essf Assisting 


Ernst 


Olive Lefeber anc h. R 
} Arion Club, 


Protheroe, director of and fast gaining an 


a composer for chorus, has returned from 
interesting activity abroad Mr. Protheroe was 
National Eisteddfod held at Swansea, Wales 
| 
| 


argest in its history, the audiences 


imtemmational rf tation as 


4 summer | one 
Wf the judges in the 


val was this year the 


Dani 
signal 


Nidaros,”” by 


yoices, a 


“Nun of 


piece for male 


at times 5,000 Phe 


was ci test 


sen as the 
the composer. 
De sall 


study 


who has been spending the last two seasons in Italy, 


ng under Seambati, among others, will this season give con 


certs in Berlin, Dresden and Leipsic. 


Jennie Owen is spending this season in Italy, Germany and 


France 
Alexander 
New 


already 


MacFadyen, pianist and while on a summer 


York, decided to make that city his professional home, 


composer, 
visit to 
and most gratifying success 
Among those present at the driving of the first pile for the foun- 
of the new Auditorium were: President Alvin P. Kletzsch, 
sident F, A. W. Kieckhefer, J. M. Pereles, William George 
Bruce, Joseph C,. Grieb, Frank Snell, Henry G. Schranck, F, W 
Mueller, M. H. Grossman, R. George W 
Peck, A. C. Clas, W. W. Plankinton, City Treasurer W. H. Graeb 
City Attorney John Kelly 

Glee Club appears with the Millioki Club at its initial 
Mrs. Sevier Williams, 


reports 


dation 
Vice-Pr 


B. Watrous, former Gov 


ner and 


The 


concert 


Lyric 


with Guy soprano, as 


this evening, 
soloist 

Sidney Silber, who as pianist and teacher had established himself 
here as a recognized leader among the younger musicians of Mil- 
waukee, reaped the benefit of this in his recent appoinment to the 
head of the department of piano in the Des Moines School of Music. 
He reports enthusiastic satisfaction with his new work and with 
the prospects it offers for the future 
over the untimely death of 
Tue Musica 


funeral 


The expression of keenly felt grief 


Odin appeared in 
side. The 
were poignantly touching and impressive. Hundreds were there to 
a last tribute to the fine, noble nature of this gifted and prom 


Louis Rennine, notice of which 


Courter at the time, is heard on every services 


pay 


ising Musician 


A. STavruM 
Denver. 
Denver, Col 
Rafaello Cavallo, 
and will concerts, 
rank 


new t 


October 12, 190 


The Symphony Orchestr conductor, will be 


this season give six presenting at 


augmented for 


each an artist of the first Signor Cavallo promises the per 


Franck Sym 
‘Eroica”) by 


formance of many words Denver The César 
phony will awaken much interest, as will also the Third (* 


Phe Symphonies, 


“Rus 


second; 


performed 
flat, 


and 


Jecthoven following works will be 


fifth; Mozart, op. 39 in E Goldmark’s 
Dvorak’s “New World,” 
in D, Massenet’s “Scenes Pittoresques,” 
“Pelleas et Melisande”™ Saint-Saéns’ 
Goldmark’s “In 


“Genoveva,” 


Ischaikowsky 

tic Wedding,” 
Bach's, 
“Russia,” 


gerienne 


Brahms’ 
Balakirew’'s 
and “Al- 
Italy,” Mendelssohn's “Fin- 
Nicolai’s “Merry Wives of 
teethoven's ‘“Leonore, 


Suites, 
Faure’s 
Overtures 
gal’s Cav Schumann's 
Windsor,” Be 
No. 3.” The 


every 


lioz’s “Carneval Romain” and 


rush for boxes and seats an audience at 


of a 


promises 


concert size to warm the hearts of conductor and 


players 
The 


mipe organ 


troadway Christian Church is installing a new Kimball 
Milton P. Givens is the Mrs. Milton P. Giv 
and F. W. Webber, director of the 
has always paid great attention to its 
talented 


South 
organist; 
solo chorus 


ens soprano, 


“church, which 


Edith 


orchestra 


choir of this 


musical service Sindlinger, a violinist, is of great 


assistance in the which this church boasts These workers 


are not content with the regular weekly services, but give frequent 
special services and cantatas 

The Murray Violin 
\. Vandugteven, Charles 
pianist. Their 


this season at Central Christian Church, contributing three 


\ileen Meyer and 
Bir- 
the 


Trio is composed of Misses 
and Arline 


heard for 


Adam Murray, director, 


chard, work is artistic. They will be 
first tim 
numbers to the special October musical service 
Ferne Elizabe 


the lowa 


th Whiteman has returned from a successful tour of 


Chautauquas, where she sang, and is again assisting in 


First Baptist Church, of which she is solo contralto 
who not 


the choir of the 


Denver's musical circles, and very many also were 


ntly mourned the death of two prominent members 
a long illness. Mr 
Mendelssohn Male 
His companions ot 


Chartes 


On September 2 ‘ I). Schmidiap died after 
the 


his friend. 


was for years second bass of 


knew 


several 


Schmidlap 


t and whoever him 


Ouartet 


was 


sang effective numbers at his funeral. 
K. Hunt, the 
Mr. Hunt 


many 


died on after a long illness 
and had a large class of pupils and 


The Mayo-Rhodes 


conducted by the 


violinist, September 23, 


studied in Leinsic 


friends, by all of whom he was beloved 
service, which 
Mark’s Church 
Fisher Opera Company, which, 
the the 
where the 
New 
Richards is 
Church A. A 


efforts to 


Quartet sang at his funeral was 
Rev. J. H. Houghton, of St 
The John C 


as been playing to 


during several months, 
has 


t capacity of Tabor Opera House, 


gone to Cincinnati, company will appear for twelve weeks 


and will then go to Orleans and Cuba 
Dr. Vere 
quartet choir of | 


This 


excellent 
the 


and director of the 
Hadley, of 


the 


Stiles tenor 


nity toston, is 
musical portion 
the 


alto, 


organist choir make 


of t 


spares no 
succeeds The other members of 


Mrs. F. M 


inspiring, and 
McCarrell, 
bass 


service 
are Harriet Keezer, 
McLean, 


Edwin Richards is organist and director of the 


soprano; 
Hugh 
First 
singers 
Farrar 


choir at the 


which boasts the following excellent 


Merrill 


Universalist Church, 


Misses 


and 


Thornburgh, and Crownover, Messrs. Owens, 
Thornburgh 
On the 


nvention of the 


of the thirteenth an- 
of Woman's Clubs at 


October 3, 
Federation 


last evening, Thursday, 


nual cx Colorado 


Pueblo, a grand concert was given in the First Presbyterian Church, 


the direction of the Mrs. Chauncey L. 
Hall, chairman. 

Marcella 
of the Scroll and Key Club, has just returned from a de- 
lightful trip through Europe. 

Berlin, 
Leo's Church, leaves this week with her parents for 


New York City 


Colorado Conservatory of 


inder music committee, 


Powell, one of our most talented soprani, and di- 


rector 


of St. 
a two months’ 


Bertie solo soprano during the last three years 


visit m 
The Hill 


Thomas Richmond Frost, its new teacher of piano and harmony, to 


Music of Capitol presented 


a number of musical friends Thursday evening. Mr. Frost has just 


arrived from Europe, where he studied under Leschetizky and other 
masters. 
At the Club, week, 


ess and speaker, read one of her original stories, with musical num- 


Woman's last Octave Thanet, the author 
bers, under the direction of Gertrude Prentiss Phillips 

Under the auspices of the Knight-Campbell 
“Artistano” 
by C. Arthur 


Hemstreet, 


Music Company, an 
recital was given last week in the First Baptist Church 
Frank 


concert 
of New 


and 


Léngwell, 
both 


pianist and 
York City. 
WILLIAM 


organist, 
baritone, 


Davip Russe. 





Buffalo. 


SUPPALO, October 12, 1907 
Bessie Abott and her 


twenty-five hundred people to Convention Hall, 


concert company attracted an audience of over 
Tuesday evening of 


this week. The prima donna was in excellent voice and her num 


bers were applauded with much enthusiasm. She had recalls 
Miss 
by Louis P. Fritzi; an aria from “The Magic Flute,” 


the 


many 
\bott gave the “Mad Scene” from “Lucia,” with flute obligato 
and the closing 
“Rigo 
to the accompaniment of string quintet, flute and piano Se 
Ada 
Frank, 
first violin; Herman Glaser, second violin; George Glassman, viola; 
William See and F, W. Arthur Rosen 
stein plano accompanist 


number, singing with duet 
letto,’ 


sides numbers by the tenor, Castellano, there were selections by 


Signor Castellano, in from 


Sassoli, harpist, and the string quintet, composed of Felix 


cello, Dachme, contrabass 
was the 

{uella Gilbert Joiner, a Southern teacher, has opened a studio on 
West 
pupils’ recital was given recently. 


William J. 
Ross, teacher of 


Utica street, where she has a class for vocal instruction \ 


\. Knappenberg and a Miss Cur 
tiss Sang Gomph at the piano 
from the 


West 


Carolyne voice and who 


Ohio, 


piano, comes 


Dana Institute, Warren, has studio at 


Utica strect 
Rudolph 


scriptions for the 


opened a 248 


von Liebich is meeting with success in obtaining sub 
tispham concert to be given here on October 26 
Cornelle, of Main 
advanced pupils, has now associated with him George Lowry; 
takes the each of 


commodious studios communicating with each other 


Charles Armand only 
the 


has 


696 street, who teaches 


latter younger pupils, and these musicians 


Wilhelmina Doyle has accepted a position in the Asbury M. E 
as contralto soloist. 
\gnes Whelpton McLeod, of Dorchester Road, has reopened her 


studio for piano 


Church 


instruction, 
Louis Barr, bass of the Cologne Opera Company, who has been 
the McLeod While in 
Tarrytown this summer Mrs. McLeod and Emma Showermann, both 
Leschetizky pupils, took some lessons of Joseffy. 

letter from Cleveland states that Sol 
ist, after a successful summer at Chautauqua, N. ¥ 


visiting family, has returned to Germany. 


\ private Marcosson, violia 
is likely to have 
season he has ever known, 


New 
Orpheus 


the busiest having been engaged for 
Englani, North Dakota and Texas 
Hall 


Josefa, a 


coneert tour in 


rhe 


which 


new with a 


New 


appearance in 


was opened good concert, at 
York, a 
Buffalo 


Nina Morgana, a 


Maria violinist from pupil of 


Cesar Thomson, made her first and won 


much applause for her artistic 
youthful 


teacher, John 


interpretations. 
soprano, sang an 


tall, baritone. 


operatic aria, and in a duet with her 
A. Mendoza, the Mexican flutist, who 
has toured with Ellen Beach Yaw; Rudolph von Liebich, a resident 
Ray Kimball, 
Adlauff, and Florence 
interest of the 


Julius Ling, of Vienna, conductor of the society 


pianist; 
Harold 


musical 


boy soprano, accompanied by his 


Sykes, 


teacher, 
added to the 
The Orpheus Society has elected 
Pending his ar 
rival in Buffalo, rehearsals are being directed by Joseph Mischka. 
Julius Singer, 
803 
The house was sold out in advance for the productions of “The 
Merry Widow” at Star 
The Buffalo Philharmonic 
societies to open the 
Hall, October 2 
Humphrey 
will 


mezzo- soprano, 
evening. 


violinist and teacher, has removed his studio to 


Main street 

the Theater 

was the 
Bu falo, 


Chorus first of the big choral 


season in with a coneert at Conven 
tion 

Frances Helen has returned from her annual trip 
to Europe. She advanced in French, 
Italian, German and English diction at her studio in “The Surrey,” 
Allen street. 

Dr. Carl Hoffmann, having resigned his place as leader of the 
Teutonia Liederkranz, is considering an offer to go to New York 
to teach harmony and counterpoint at the conservatory of music of 
which Hermann Schorcht is the director. 

The Chromatic Club, composed of resident pianists, has planned 
to give a series of artists’ recitals. Julian Walker, the basso, will 
be soloist at one of three Mrs. McLeod is president of 
the club. 

Jan Sickkesy, 
Hall, October 11. 

Olga Samaroff comes to Buffalo for a recital at Convention Hall, 
November 1. 

Buffalo is to have another opportunity to hear “Madam Butterfly” 


this season. It is announced that the Henry W. Savage Company 


again “‘coach” students 


corner of Elmwood avenue end 


concerts. 


the Dutch pianist, gave a recital at Convention 
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a~ 22h xs 


MOTLEY 


COSTANTINO 


NEW YORK 


Normal Class, Opera Class and private tuition 


CONCERT PUNIST AND COMPOSER. 
TOURING EUR 
ADDREss: + Management 
153 East 18th Street, NEW YORK 


BA ss SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Phone 4845 Bryant 
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HUNTTING 


Stud 


ume. BIRDICE BLYE 
J{DUFFE 


163 West 49th St. | 


EMARTIN nnacea > 


MANAGEM BT 
PERSONAL ADDRE Haensel and Jones 
142 W 9list St.. Tel 50653 River 


542 Fifth Ave., NEW YORK 





SOPRANO 
Concert, Oratorio, Recital 
Direction: J. E. FRANCKE 
DECEMBER BER, 1907 1402 Broadway, New York 





PrIaAnw isT 


ADDRESS 
5216 Washington Avenue 
CHICAGO 


BARITON =B 
Management J. E. FRANCK 


KwiekenBocken BUI BUILDING 


503 West 124th 5 124th street 
"Phone, 02 Morningsid 


BARITONE 


Management ALBERT 8. PATTOU 
26 ra a Street 
6738 Gramercy 





ALBERT &. 


ORATORIO 
RECITAL 


JANPOLSKI 








SOPRANO 
Management 


Albert B. Patten 
PAF 4.8 


‘BARBOUR: 


: SCHROEDER °:2"=-- 
ceTHet CRANE «== 
Phone, 8262 River 








SOPRANO 
216 West 1024 Street 





In Tone Relation and Intonation for Vocal and Piano 
$1.25 postpaid. A book that every teacher should place in the coe 
of every pupil. 
Send for illustrated circular. 


Vocal Studio: 32 Liberty St., E.. SAVANNAH, GA. 





BA ~ Ss 
G. W. STFWART, Mor. 
120 parte Street 

‘TO ON 


B asso CANTANTE 


Oratorio, Concerts, Song Recita s. Instruction 


STUDIOS: Carnegie Hall and 138 W 9st St. 
‘M-. B omberg's method is verfect; his singing 
is a tiatic Wasili Safnof, “Edw. Bromberg is a 


singer of sterling ability; he is a model Vocal 


Instructor,’ —Dr. Utto Nelisel, 





:ROGOVOY 


THE ALLIANCE, 53 E. 97th St. 


{ Fees - 


Cello Virtuoso 


Of the Imperial Or- 
chestra, St. eters- 
burg. Now with the 
N. ¥. Symphony Or- 
chestra 

Concerts, Recitals, 
and Advanced Pupils 


Phone, 2503-79th St 


BARMRI'Onwyn 
VOCAL INSTRUCTION 


Carnegie Hall New York 
Phone, 1850 Columbus 
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m HINKLE ¢ 


“x 
Per son 


SOPRANO 
meeting & JOnES, 542 Fifth Ave., N. Y. 
a ldresses on W. il4th St., Phone 6414, 
side = -w York City, and 38038 Brown St. 

*reston, Philadelphia 





PARIS. 





MAISON ERARD 


18, Rue du Mail, PARIS 


Maitre LEONARD BROCHE 


Professor of Singing 
COMPLETE OPERATIC RE°ERTOIRE 
Teesdays, ®-it A. M., and Saturdays. 2-5 P. M. 


DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. 
sractice. Voice, lyric, declamation, language, 
a ensemble music, mis-en-sc 

Class and single lessons. 

Regular course, Gyse yore, Terms moderate. 


7 rue = 


Stage 
col- 





ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire. PARIS 


unroue BALDELLI 


Of Principal European Opera Houses. 


italian Baritone. Professor of Singing 
6 Rue Euler (Champs Elysées). 





ITALY. 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Flerence, Via Nazionale 24. 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borremeo 5, Milane. 


HAENSEL & JONES 
542 Pifth Avenue, New York City 
ADAH FY CONTRALTO 
CAMPBELL | U ¢ Worcester Festival, 1907 
Personal Address, 122 W. 114th St. Phone 5414 Morningsid 


ORATORIO, CONCERT, RECITALS 
Management HAENSEL & JONES, 542 Fifth Ave. WY. 
SOLOIST BOSTON FESTIVAL 


JOSEPHINE LA ANU aT ast stores 


Personal Address Management: G. W STEWART 
SOPRANO 


-D OWNIN G BARITONE and Teacher of Singing 
: BROUNOF . 


150 Hillside Avenue, Newark, N. J. 
Vaudeville and Opera. Engagements secured. Orchestra. 
New York, 1416 Broadway 


Telephone, 3087 W-Newark 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 
E TENOR 
G ” 160 West 106th Street 
pieetena 116 RIVER 
Management : HAENSEL 4 JONES 
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aaa INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Epcar O. Stiver, President. 212 West 69th St.. NEW YORK CITY 
Facutty, Examiners anp Lectuarrs: 


H. Rawlins Baker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden Fannie Greene 
William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September jsoth, 1907. 


Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


3|GUSTAV LAZARUS 


FERNANDEZ: |"... 


P 
R \ 
16 East 43rd Street . Teacher of Piano and Composition 


Phone 4361-38th oO | Studio: Bulow St. 2. Berlin W. 


7 
i FOUNDED IN 1884 
AMERICAN ACADEMY OF DRAMATIC ARTS 
} AND EMPIRE THEATRE DRAMATIVL SCHOOL 
: JOuX 
BRONSON HOWARD 


PIANIST practical training-school for the stage, connected with 
INDIANAPOLIS CONSERVATORY OF RUSIC | | %"CSsrin frotsce's Supire centr sod companies 


Indianapolis, Ind. —_ aa, CARNEGIE — SBw YORE 


THE VON KUNITS Slemael Castellano 


SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg Maestro di Canto 
epertorio Attenzione speciale perfeziona- 
mento artistico 


Orchestra, Director. ' * 
got South Highland Ave., East End, 
VIA VINCENZO MONTI 49, MILANO 





Geo. Coleman Gow 

McCall Lanham 

M Fidelia Burt 
Adrienne Remenyi von Ende 


Wiiliam Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 

Paul Ambrose 
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Pittsburg, Pa. 





THE MUS 


CAL 


COURIER 














ARE IDEAL CREATIONS 


ALDWIN PIANOS 





OF ARTISTIC ENDEAVOR 





D. 














H. BALDWVIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, 


1900 








CHICAGO, ILL. 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein Schillings, Stavenhagen Meschaert, Pfitzner, Koenen, 
Feinhals, Waiter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION | HEINRICH von STEIN’S 


HERMANN WOLFF) acapemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cable Address: Masikwolfi, Berlia 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 





1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





Representative of more than 400 artists, includ 


Bein aie Van Rocke’ Hekiine, | 1M@ MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities Also (Founded 1893 by ( E Servreer ) 
—» we #8 Philharmonic Orchestra pe ae oe Montreal, Canada 


Principal Agency for Music Teachers 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


Cc. B. SEIPERT, the Musical Director 


HELEN GAUNTLET WILLIAMS 


Piano Instruction - Piano 4ccompanist 
Contraito Soloist - Sight Reading 
134 CARWEGIE HALL, NEW YORK 











NEW YORK GERMAN apaparapeth bel MUSIC, 23 wen 42d at, -_ a. 


Empowered by law to confer Diplomas and the Degree of Doct 
Directors: Cart Hern, AuGust FRAEMCKE 
Instruction given in all branches of sic f - Departments f I Amat and 
first beginning to highest perfectior | 
Thirty-eight of the most known and expe need} Free advantages t tudent Har t res, 
professors neerts ble playing, vocal sight ng 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGU! 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Praceese GUSTAV HOLLAENDER, Director 








CONSERVATORY: Deve n all bran soft OPERATIC AND DRAMATIC CHOC 
Complete cream ng for ORCHESTRAL SCHOO! 1g 
stral 1 + SI MINARY “fF training for teachers 
Pri Peoetee "HAR NY AND COMPOS I TION W ilhe Klatte. Prof. Ar | 
hilipp Ruefer, I Taubert, P rey Arthur Willn PIANO i 
eodor Bohlmatr Eisenbe ‘ | enberg ' ; ‘ ao 
it 8 I r I Ma Krause | 
t-H | -_ \. Papendick, ¢ tav | i i 
ant s t E. | Taul WwW. Oo Z 
Z I ( c au all 4 ( 
Rs Se 2» N I unski, N R 
He - Wla sla S ' OPER I! 
r VIOLIN H Alfred Wit re, M ( 
it & & HARI Franz | ORGAN—Ber Irrgang, Roya 
Dire “ELLO—Josey Malk igen Sar w. &e. , &e 
VIRGIL “PIANO SCHOO! annexed t e STERN CONSERVATORY, 89 Kant 
lotte 4 —— irses for training teachers Exceptional advantag f a g a 
veer and artist repert re 
Prospectuses may be obtain t igh the Conse at nd the Virgil S« | P t ¢ at 
any time ri t ra ft t ian to i p. ™. 





LINDWORTH-CHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 


Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 

PRINCIPAL TEACHERS X. Sewmarwenca, P. Scuaaw M. Mavee-Maue Aw - 
Foerster, W. Letrnot AL lowas, At Sranutu, S. vow Bagtxs z, K. Kesscen, R. Ewes 
S. Nriaxstems, R. Kurescu Da. \. Starx, W. Scwamwenka, Etsa vow (Gara MastTua Sites $ 
Kotiseac, Evcente Hiascw, Martwa Pick, Krasa Kusxe, Isorpe Scuanw Eawa Kretn. Violin 
Frortan Zajic, Issay Baamas, J]. M. vax Veen ira x, G. ZimMecamane 1. Herr, W DerLers 
Muze. Scuarwenaza-Staesow, Etrsa Dartinx } a: Margte Buance-P Mante Bee I wrID 
Axwwa Eisasetx Aan¢ up, Syivia Meversere Anton SISTERMANS tion P. Scmasw 
R. Roesrrscuex, F vow Re czeK Cell Jacovgs van Lier Franz Geouwicxe His 
tory of Music: Otro Lessmanw D x. W. Kueereco, Hvuco Leicuenrarrr (in English). Operatic Class 
under Director Rosrrscuece. 

Catacocus Fars on APPLicaTion. Portis Recetvep at any Time. 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


The Ed f Tuk M 


Singer, the Teacher, 


RgFERENCE itor-in-Chief SICAL ( IER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


VR I F ¢ rER 








MS 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Mos: Complete School of Music and Dramatic Art im the Middle West 
Elocution. MUSIC. Operas. Modern Languages. 


The finest and most completely equipped building devoted to 
iustrated catalogue sent free 


EDGAR M. CAWLEY, 





music in America 


Director 





430 North Meridian St. New ‘Phone; 2910. Imdianapolis, Ind. 
ADELE MARGULIES TRIO, Cc 
Avers Mascuttes Pianiste; Leorotn Licuran S 
penc, Violinist; Lao Scuvuiz, Cellist > 
For terms and dates address Miss Mascutias 


CONCERT RECITAL 


58 West s7th St.. New York L IN STRUCTION 
B li d STUDIOS 
er in, W _____ 249 W. 126th St NEW YORK 


| EONARD Schelling St. 


CONCERT DIRECTION 


Apply for “C Mitte 


New paper f art 


Important Notice! 
GHAS. F. ALBERT 


Philadeiphia’s Celebrated 
Old Reliable Violin House 


HAS REMOVED 


Manhattan Colle 


¢ WEST 118TH STREET 
OOMPLETE Musica! Education. All branches ander 
DuweTmevinep Faovurr 
LEON M. KKAMER 


LAURA LOUISE 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 


LLEWELLYN RENWICK 


ge of Musie 


neert 
Director 








Management 








FROM 
205 SOUTH NINTH ST. Concert Organist 
A ‘ LCNIVERSITY SCHOOL OF MUSIC 
To Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


30-32 South Sixteenth Street 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
































THE MUSICAL COURIER 


STEINW AY || MASON & HAMLIN 


CINW AY [Manca 
PIANOS ee 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their’ Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories, 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











BUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN COMPANY, 


PINISHING FACTORY: POURTH AVE., 52d-53d STS., NEW YORK CITY 
Piaze Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 


“A TMBALE" 


CHICAGO, ILL., U. S.A. 


De Worlds Best Piano 


























THE 


WmKNABE 


NEW YORK BALTIMORE Wve Cole li DiGne Ol. 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 












cultivated tastes 2: :iiiiiiss Rgmesbieoe appeal to the most critical musical taste, and are 
emesis receiving more favorable comment today than any other 
The advantage of such a piano Ke of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading 
artiete sssssssisssssssssee 


Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


os 0 H M E te & CO Pa WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING ||Vose & Sons Piano Co. 
Fifth Avenuc, Corner 22d Street 160 Boyiston Street, Boston, Mass. 

























Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, Mew Pork 





